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In conclusion, if I were being questioned and were asked what new language Édouard Manet spoke, I would reply: he speaks a language of simplicity and exactitude. The new note that he contributes is one of blondness, filling the canvas with light. The translation that he gives us is a precise and simplified one, achieving its effect through large units and broad masses.

We must, and I cannot say it too often, forget a thousand things, in order to understand and enjoy this talent. It is no longer a question of searching for absolute beauty; the artist paints neither a story nor a soul; what is generally called composition does not exist for him, and the task he imposes upon himself is far from that of representing such-and-such an idea or historical event. And for this reason we must judge him neither as a moralist nor as a man of letters; we must judge him as a painter. He treats figure painting in the same way that traditional artists are allowed to treat still life painting: I mean to say, he arranges the figures before him, more or less at random, and then is only interested in getting them down on the canvas as he sees them, with all the vivid contrasts that they make with one another. Ask nothing else from him than an exactly literal translation. He does not know how to sing or to philosophise. He knows how to paint and that is all; he has the gift (and this is exactly his unique temperament) of seizing the dominant tones in all their delicacy and thereby being able to model the things and beings that he paints in broad areas.

He is a child of our times. I see him as an analytic painter. All the problems have once more been called into question: science wanted a firm basis and therefore returned to a precise observation of facts. And this movement has been taking place not only in the realm of science; all the disciplines, all human efforts are directed toward the search for sure and definitive principles in nature. Our modern landscapists have gone far beyond our painters of history and genre because they have studied our countryside, content to translate the first spot of forest they come upon. Édouard Manet applies the same method to each of his works. While others rack their brains to invent a new Death of Caesar or a new Socrates Drinking the Hemlock he calmly places a few objects and people in a corner of his studio and begins to paint the whole thing, carefully analysing nature all the while. I repeat, he is a simple analyst; his labor is much more interesting than the plagiarisms of his colleagues; art itself thus leads toward certitude. The artist is an interpreter of that which is, and his works have for me the enormous charm of a precise description made in a human and original language.

He has been reproached for imitating the Spanish masters. I will agree that there may be some resemblance between his early works and those of these masters; one is always someone's son. But since his Dejeuner sur l' herbe he seems to me to have confirmed clearly that personality which I have tried to explain and briefly comment upon. Perhaps the truth is that the public, seeing him paint Spanish scenes and costumes, decided that he took his models from across the Pyrenees. From this it is not far to go on to an accusation of plagiarism. But it is good to know that if Edouard Manet painted espadas or majos, it was because in his studio he had Spanish costumes which he thought beautiful in colour. He visited Spain only in 1865, and his canvases have too individual an accent for anyone to find him nothing but a bastard of Velázquez and Goya.

The Dejeuner sur l' herbe is Manet's greatest painting, the one in which he has realised the dream of every painter: to paint life-sized figures in a landscape. The ability with which he has overcome this difficulty is well known….The public was scandalised by this nude, which was all it saw in the painting. "Good heavens! How indecent! A woman without a stitch on alongside two clothed men." Such a thing had never been seen before! But that was a gross mistake, for in the Louvre there  are more than fifty canvases in which both clothed and nude figures occur. But no one goes to the Louvre to be shocked, and besides, the public took good care not to judge the Dejeuner sur l'herbe as a real work of art should be judged. It saw there only some people who were lunching out of  doors after a swim, and it believed that the artist had been intentionally obscene and vulgar in composing such a subject, when he had simply tried to obtain vivid contrasts and free disposition of masses. Painters, especially Manet who is an analytical painter, do not share this preoccupation with subject matter which frets the public above everything else; for them the subject is only a pretext for painting, but for the public it is all there is. So, undoubtedly, the nude woman in the Dejeuner sur l' herbe is only there to provide the artist with an opportunity to paint a bit of flesh.

What should be noticed in this painting is not the picnic but the landscape as a whole, its strength and delicacy, the broad, solid foreground and the light, delicate distance, the firm flesh modelled in large areas of light, the supple and strong materials, and especially the delightful silhouette of the woman in her chemise in the background, a charming white spot in the midst of the green leaves. Finally the whole effect, full of atmosphere, this fragment of nature treated with a simplicity so exactly right, is all an admirable page upon which an artist has put the elements unique and peculiar to him.   
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