[image: https://www.tate.org.uk/art/images/work/T/T07/T07502_9.jpg]Key work:

Artist: Chris Ofili
Title: ‘No Woman No Cry’
Date: 1988
Media: acrylic, oil, polyester resin, pencil, paper collage, glitter, map pins and elephant dung on linen
Size: 243m x182cm
Genre: Portrait (2d)

1. Label the different materials used on this work.
2. Who is the woman represented in this work?


3. Give the name and life dates of her son – how many times is he shown in this work? 

4. Why do you think that Ofili has chosen to use photo collages of Stephen in this work, rather than painting his likeness?


5. Listen to the lyrics of Bob Marley’s song of the same name. Note how this contributes to the themes of both grief and celebration in this work. 


6. When and where did Stephen die? 

7. Research and chart the failings of the police investigation into his death. How might this link to the ‘fencing’ behind which Doreen sits? (see extract from Black artists in British art on next page)



From: Black Artists in British art: A history since the 1950s by Eddie Chambers
[image: ]

8. Ofili presents a bust portrait of his figure in profile. Who else is typically shown like this? What does this similarity imply? 


9. List the ‘black’ features that Ofili has exaggerated in this work. 



10. Why has he done this and what message or effect does it convey to the viewer?


11. Ofili is a superb colourist, and the range of saturated colour in this work drew much admiration when it was first seen as part of The Turner Prize in 1988. Make some notes about the significance of some specific colours in the canvas, eg: red, yellow and green. 


12. [bookmark: _GoBack]Why do you think Ofili has presented the figure of Doreen Lawrence in a ‘bib’ rather than in any formal or recognisable clothes? 
13. Working at a time when many believed painting was no longer relevant in contemporary art, Ofili celebrates both the texture, lustre and finish of a range of paint types. Explain, in your own words, how his use of different materials adds to the message and meaning of this work. 




14. Why do you think he has decided to add elephant dung, map pins and sequins to the work? 



15. Research the life story and artistic training of Chris Ofili. In what ways, do you think this work is also a commentary on his own identity as well as those of the Lawrence family?
Where/when was he born?
Where/when did he train?
Who were his early ‘influencers’?
What events/experiences of his life were important to this work (make sure you explain why)?





16. Now look up The Turner Prize. Who won in 1997 – the year before Ofili? And who won in 2018? As you read about the prize, its judges, nominees, winners and media responses, think carefully about the importance of this event to British artists and to the British art scene. 



Exam style questions: (each of these should take 10 minutes under timed conditions)
1. Explore how the social and/or political context has affected the appearance of one work of art. 
2. Explain how ethnic identity is represented in one work of art. 
3. Explain how the materials and techniques of one work of art have affected its message or meaning. 
4. Explain how identity is portrayed in one 2D portrait. 
[image: The report has prompted campaigners to urge ministers to lead the way in tackling the inequalities, but also to acknowledge that society as a whole must change to ensure a level playing field for all ethnic groups]Further information at: 
5 minute Tate video (particularly good for materials)
https://uk.video.search.yahoo.com/search/video;_ylt=AwrJ6tWWXTtc.lYAfWZNBQx.?p=chris+ofili+no+woman+no+cry&fr=mcafee&fr2=p%3As%2Cv%3Ai%2Cm%3Apivot#id=2&vid=308428821af748627eb40ef716a6649e&action=view
2 minute (earlier) Tate Shots: including an interview with Ofili: https://uk.video.search.yahoo.com/search/video;_ylt=AwrJ6tWWXTtc.lYAfWZNBQx.?p=chris+ofili+no+woman+no+cry&fr=mcafee&fr2=p%3As%2Cv%3Ai%2Cm%3Apivot#id=1&vid=97dbbf5ea42181385d7f2b63da9c550e&action=view
More on the death of Stephen Lawrence, also looking back over 20 years at ongoing racial issues: 
https://uk.video.search.yahoo.com/search/video;_ylt=AwrEzeJvYTtccCMAhS92BQx.;_ylu=X3oDMTBncGdyMzQ0BHNlYwNzZWFyY2gEdnRpZAM-;_ylc=?gprid=bd5FRFRDT5iJFCwLTST1yA&pvid=linCmTEwLjGzWCyxWr5Hf0SCOTAuMgAAAAATfp2c&p=the+death+of+stephen+lawrence&ei=UTF-8&fr2=p%3As%2Cv%3Av%2Cm%3Asa&fr=mcafee#id=3&vid=9133ef8c4943b9b839274724037d0de2&action=view 
The impact of the case on UK law and policing: 
https://uk.video.search.yahoo.com/search/video;_ylt=AwrEzeJvYTtccCMAhS92BQx.;_ylu=X3oDMTBncGdyMzQ0BHNlYwNzZWFyY2gEdnRpZAM-;_ylc=?gprid=bd5FRFRDT5iJFCwLTST1yA&pvid=linCmTEwLjGzWCyxWr5Hf0SCOTAuMgAAAAATfp2c&p=the+death+of+stephen+lawrence&ei=UTF-8&fr2=p%3As%2Cv%3Av%2Cm%3Asa&fr=mcafee#id=10&vid=62142eaa690989bcbed192e59076fda4&action=view
Recent interview with Chris Ofili in The Guardian: https://www.theguardian.com/artanddesign/2017/apr/16/chris-ofili-trinidad-is-really-exciting-tapestry-the-caged-bird-sings-interview?CMP=share_btn_fb 
Wider reading:
· Reni Eddo-Lodge ‘Why I am no longer talking to white people about race’
· Angie Thomas ‘The Hate you give’ (Trailer for the film version of this book here: https://uk.video.search.yahoo.com/search/video?fr=mcafee&p=the+hate+you+give+trailer#id=1&vid=57e84fe7e946a0c94d98dab2931eea72&action=click )
· [image: http://www.isliada.org/static/images/2015/11/Between-the-World-and-Me.jpg]Afua Hirsch ‘Brit(ish)’	
· [image: https://repeatingislands.files.wordpress.com/2018/05/afua-hirsch-1-1-1600x900.jpg?w=768][image: https://m.media-amazon.com/images/S/aplus-media/vc/f043712f-4655-4c8a-b60f-fca1e4c6ca9f.JPG][image: https://d30a6s96kk7rhm.cloudfront.net/original/readings/978/140/887/9781408870563.jpg]Ta-Nehisi Coates ‘Between the World and Me’ 
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