A LEVEL MUSIC TECHNOLOGY
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LISTENING AND ANALYSING
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WHAT YOU NEED TO KNOW
SKILLS, KNOWLEDGE AND UNDERSTANDING

You are required to demonstrate the ability to:
« Comment on the MUSIC PRODUCTION TOOLS and THCHNIMUES used to capture
sounds, including musical instruments
e Use AURAL DISCRIMINATION to identify and evaluate music technology
elements in unfamiliar works
o ARALYSE €RITICALLY and comment perceptively on music production

techsniques from a range of source material and their impact on NUSIC
STYLE

o Apply MUSICAL ELIMEXTS and language, for example structure, timbre,
texture, tempo and rhythm, melody, harmony, tonality and
dynamics within the context of music technology

« Produce informed written responses about TQUIPNENT used in
unfamiliar commercial recordings by identifying LEEECYS used and
their core settings.

MUSIC STYLES

You should have knowledge and understanding of the
instruments, the sounds associated with them and the
combination of instruments and voices used in the following
styles:

« JAZZ

o BLUES

« ROCK "N' ROLL

« ROCK

« METAL

« PUNK

« SOUL

« DISCO AND FUNK

« REGGAE

« ACOUSTIC AND FOLK

« COMMERCIAL POP

« URBAN

« ELECTRONIC AND DANCE
« MUSIC FOR THE MEDIA ~ COMPUTER GAME AND FILIM.

USE THIS SCRAPBOOK AND A LEVEL STUDY
GUIDE T0 REVISE FOR THE EXAM




BLUES

lues developed from the musical
'v}_ traditions of slaves brought to America
in the 19th Century, and its call-and-
response structure and cyclical 12-bar, 1-1V-V
format derive from these early spiritual and
worksong forms. So-called because of the
melodic targeting of 'blue’ notes (the flattened
3rd, 5th and 7th of the major seale), much of
blues's identity lies in its ambiguity between
major and minor tonality. The ability of the
guitar and harmonica to ‘bend notes to add subtle microtonal nuarnces macle for highly
individualistic seloing styles, and the use of a slide on the strings of a guitar tuned to an
open chord enabled players to mimic the wailing of a hurnan voice. Blues can be played
witheut any accompaniment, as a solo vocalist accompanied by guitar or piano, orina
range of formats that often expand to include harmonica. backing vocalists, piano, keys
and horn sections. The guitar's cenitrality to the blues and its wealth of opportunity for
expressive soloing has resulted in an unending stream of blues-quitar heroes taking
the spotlight, but the genre has seen its fair share of non-six-string virtuosos, too, such
as harmenica players Little Walter and Junior Wells, and pianist Otis Spann

of the blues

CLASSIC 12-BAR PROGRESSION
THE cHORD chart below shows the basic structure of the 12-bar blues. There are many
vanations, and the two bracketed chords show one way in which musicians often

vary that structure to add colour and movement to the form. The finlal two bars often
contain a melodic fragment called a ‘turnaround’
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24-BAR BLUES PROGR ESSION

IT's POSRIBLE 0 play a 24-bar blues simply by doubling the number of measures per
chord, This is more common at higher tempog.

SHUFFLE AND STRAIGHT RHYTHMS

eighth note is shorter than the previous one. This is also known as & broken triplet feel
and can be notated by inserting JJ=) ) gtthe top of the score and then writing all the
subsequent eighth notes normally. If the broken triplet feel of the music ig particularly
slow, an alternative method is to notate the whole track in 12/8 time, and then notate
each broken triplet as it is heard These examples would be heard as exactly the same
notes/rhythms but performed at different tempos,

BLUES MELODIES can be minor or major In either case, the seventh note of the scale s
almost always minor (flattened”) [i's also possible to play melodies with a minor 3+
even when the underlying chord js major, sometimes raising the minor 3" note very
slightly sharp —this is known as a blue note. Blue notes can be notated as quarter tones,
as shown here, or simply written as minor intervals and left to the player's discretion,
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JALL

W he term jazz covers a multitude of sub-
genres. oome, such as dixieland and
swing, aresimpler and morediatonically

based, Others, such asg bebop, cool and

modal jazz, tend to be more harmonically
sophisticated, making more use of extended
and altered chords, and modes. Many jazz
chord sequences revolve around the chords
II. V and I rather than the I IV and V so
lypical of pop. They are also likely to make
more use of chords built upon the second. third and seventh degrees of the major
scale, Jazz has remained popular since its evolution from blues, ragtime and other
styles in the late 19th century. Part of its enduring appeal can be attributed to jazz
musicians absorbing other styles of music, creating endless fusions, such as jazz
blues, Latin jazz and jazz funk. While jazz ig often played solo (e.g. piano), it is also
played in a variety of instrumental cornbinations, from duos to Big Bands. A typical
sextet might comprise piano, double bass, drums. trumpet, alto sax and electric guitar.

However. all kinds of skilled instrumentalists have achieved popularity in jazz, such

as theacoustic guitarist Django Reinhardtand the harmonica player Toots Thielemans

DIATONIS CHORDS

THIS CHORD sequence shows a simple extract of thythm changes', a progression named
after Gershwins Tve Got Rhythm' As you loop back round from the repeat you
complete the chord progression IIm V [ which forms the backbone of many jazz
standards such as ‘Auturnn Leaves', 'Perdido’ and ‘Giant Steps'
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EXTENDED CHD RDS AND ALTERED CHORDS

THIS PROGRESSION is miuch more harmonically challenging. It uses extended chords
(the Ab13 and Cmaj?) and altered chords (such as the A745), The Bb7bS and Ab13
chords are rooted on notes not found within the horne key. however, they are chromatic
pPassing chords, adding complex tensions and resclutiong to the underlying chord
sequence. Don't worry, you're not expected to analyse scores to this depth, but it ig
worth becoming familiar with both the sound and look of jazz harmony,
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CHRONATIS WALKNG BASS

OTHER STYLES of music, such as rockabilly. rock 'n' roll and blues. all make heavy uge of
the walking bassline, but Jazz adds its own slant by approaching the main chord tones
from a note a semitone above or below This example demonstrates (he technigue

over the thythrn changes' progression shown previously.

SWING RIDE PATTERNS

RIDE AND hi-hat parts featuring a repeated pattern of a quarter note followed by a pair
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COUNTRY

ountry originated in the south of the

USA in the 1920s, a blend of the styles

that preceded it containing influences
from cowboy songs. gospel blues and
European folk. Countryisoften characterised
by eight-bar sang structures and title-based
choruses  that encourage communit y
singing. Like many folk music styles country
makes extensive use of (particularly major)
pentatonic scales in its melodies. sometimes
with & chromatic passing note. Songs are often harmonically diatonic, sometimes
using only the basic I, IIm, IIm, IV V and VIm triads, and progressions typically begin
and end on the home key chord Country songs usually feature a chorus. although
there are some written in AABA form (verse-verse-bridge-verse), notably Willje
Nelson's 'You Are Always On My Mind’ and Hank Williams Jr's 'Your Cheatin’ Heart
Because country grew out of American folk music. its roots are in portable stringed
instruments, particularly the acoustic guitar. Country bands rely on high-quality
musicianship, and virtuoso solos (typically violin, mandelin, guitar or banjo) are
common. Country lyrics often deal with thermes of home, love, commitment and rural
life, and the simple ha rmony underscores core ideas of sincerity, nostalgia and loyalty.

- _Lr' 1': = -“I,,:'__:I.-. TR FOLINLIa
TYPICAL COUNTRY "RUGRESSIONS

ALL OF these progressions are examples of simple country harmoeny in a major key.
The changes are all diatonic and the chords are not extended beyond the octave
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LECASTER-STYLE LICKS
THE GITAR features prominently in country music. Acoustic guitars have long been
used for accompaniment by singer/songwriters, while electric guitars are a staple of
the country band. Some of the signature sounds of country guitar are actual
imitations of other instruments, Pla

ly
yers such as Jerry Donahue and Albert lee helped
o popularise double stopping techniques reminis
elaborate st ring bending influenced by the sound

FIDOLE DOUBLESTOPS WITH TELE

cent of fiddle playing, along with
of the steel quitar

Hiring bending

p—

o

THE ROLE Of the basg in Country music is to underpin the ha rmeny, and it often does thig
as simply as possible, This classic country root-fifth bassline follows the chords
harmonically, and rhythricall

y does not deviate from the first and third beats of the bar

THE 80-CALLED ‘country scale’ is & modal inversion of

the notes of the major pPentatonic scale with the a
minor 3rd is used as a chromatic

The scale can he used by any mel

===

the blues scale, and consists of all of

ddition of a minor 3rd. Typically the
passing note, immediately followed by the major 3rd

odie instrument when improvising in a major key
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SouL

(' oul is an umbrella term for a diverse
_ range of African-American music with
L common Influences from gospel and
R&B. Its distinct flavours are referred o
either by the regions of the US they were
created in or after the record labels that
masterminded the style's rise to prominence,
such as Stax and Motown, Gospels call
and response vocals, ensemble singing
and approach to chord substitutions and
progressions are cammon to most soul music, but where Detroit-based Motown took
these in @ pop direction, southern acts had a harder more emotionally raw sound
Soul was often created by session musicians, and featured innovative recording
techniques and sometimes lavish arrangements. Horns, strings, piano and keys were
added o a core of bass, drums, percussion and guitar Some of the most respected
bands of all time worked in the genre, arranging and recording hit after hit in a
pressurised, almost factory-like environment. Stax had Booker T & The MG's,
Motown had the Funk Brothers, and while each act may have been marketed on the
strength of its vocalists, it was the behind-the-scenes work of these creative and
disciplined musicians that fuelled soul's engine rooms.

-
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DIATONIC SOUL CHORD PROGRESSIONS
SOUL PROGRESSIONS are often harmonically simple, typically based on diatenic chords
and staying within the horme key throughout The chord suffixes can sometimes be
extended by equivalent 9, 11 and 13 chords. In th is example. the I-IlIm-1V-V loop is
hotated in & 1960s soul style as diatonic 7 chords, which are extended in bar 3 and 4
to provide a more sophisticated version of the same underlying chord loop,
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THE HORN players that Stax guitarist Steve Cropper was surrounded by must have
made an impression on him. The guitar figures he played on countless hits, with their
sliding chords, three-stri ng shapes and licks built from harmonised 6ths, could almost
be imitations of ensemble horns,

e e S DN

ARBED Sals] i T sl 118 N BEAD A
WAMES JAMERDUN-STYLE ME UL BASSLINE

JAMES IRMERSON played bass on more than 30 number-one records, and Motown's
much-praised grooves owe him a huge debt. This typical Jamerson-style riff is based
Ona rmajor pentatonic scale, using the root, Sthand 6th of the underlying major chords,
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UP-TEMPD SOUL DRUM PATTERNS

INFASTER soul tracks, and particularly in some 1960s Motown and Stax, the bass drum
can play a partin adding propulsion to the groove, doubling some of the hi-hat's eighth
notes. This example is based on the well-used pattern that appears in Wilson Pickett's
Midnight Hour' and Aretha Franklins ‘Respect’
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a)

b)

)

i)

)

page 91

Standing In the Shadows Of Love  'The Four Tops (whole track)
Deseribe the structure of this track,

In the last part of the song, some of the carher sections are repeated, but with soime changes,
Identify the seetions which are repeated and describe the changes that have been made to them.

e (4)
Deseribe how the following mstroments are panned across the stereo feld.
fead voouls. ..o oo ddms Buss ..o
hacking soeals ..o pwlars oL lambourine . ...
bongos /congas . ... .. (7)

Complete the melody for the phrase “Staneding in the Sheedows of Tove”, using the given thythm. — (3)

—_—

— . rrrr

Total 200 marks
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page 93
Special Focus Style: Soul

Colid Swear James Brown (07:0077 - 17:3077)

This extract has the following structure - Introduction / verse 17 chorus / verse 2

Describe the featurey of this extract which are charactenistic of the "funk” style.
........................................................................ ()
Desenbe the pannming of this seng. ... ... .. SR SRS SRS e R s I, {1}
How many chords are nsed mthe verses) ..o it i iiaaaaivess {1)
How many choeds are used o the chorus (before the final instrumental passage ot 17:0477)?
......... N | §'
Deseribe in détl the final tmostly ) mstromental secton ol the choras (17047 < 17:137)
.......................................................... R AR T {5)
Outlime the ongins and development of soul m the 1960,
........................................................................ (6)

Total 20 marks



page Y2
Special Focus Stvle: Soul

Never Can Say Goodbye  The Sapremes (whole track)

i) Deseribe the structure of this ek,
...... R I |
b) The origms of soul hie i several styles of music. What evidence 1s there in this track of the

infTuence ol other styles” Tdentitly these other styles wd deseribe the features that refate (o them.

............... N
e) Asstss the importanee of Stax Becords” and “Motown Recaords ™ in the development of soul.
.......................................................................... (6)
d) Which later styles of music bave been influenced by soul”
o . S 1

Total 20 marks
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ROCK

T ock music evolved out of 1950s rock T

w roll, In the 1960s, rock musicians took
" U tock T rolls basie instrumentation.
energy and showmanship as a starting peint
before expanding on its rigid blues-based
formula, adding new sounds, extending song

structures. lackling mere complex lyrical
‘hermes and increasing the boundaries of
teéchnical virtuoesity. By the 1970s, distinet
musical subgenres had emerged; even today,

rock cantinues lo incorporate sounds and musical ideas from other styles into its
vocabulary. At the forefront of mainstream music for over half a century, rock has
been used as a vehicle for counter-cultural and political movements, from Woodstock
and the Vietnam War to punk and Live Aid. The electric guitar is rock’s dominant
instrument, and the guitar riff remains the genre's signature, along with 414 meter
and the verse-chorus song structures inherited from earlier musical forms. Rocks
core instruments are guitar, electric bass, drums and vocals. Its most common
formats are the power rio, the quartel and the five-piece (however, acts can vary in
aize from solo artists all the way up to the likes of 20-piece ensemnble, The Polyphonic
Spree). Sub-gerires such as blues rock. prog rock, jazz reck and New Wave introduced
keys and synths, while instrurnents from the classical and traditional worlds have
also been used.

'COMMDN ROCK PROGRESSIONS

ROCK CHORD pragressions can often be very simple and most rock songs stay ina single
musical key throughout The first example here shows a widely used ‘chord loop
where chords 1. V, VIm and IV of the home key (in this case C major) are played over
anid over in whole bar or half-bar changes. The second example is a modal chord
progression in E Mixolydian. The Roman numerals show the chord numbers inrelation
to the key signature

BE  porULaR MUSIE THEORY
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[BASS PART IN RODT POSITION

THE ELECTRIC bags in a rock band typically plays the root of the chord, creating texture
and pawer in the low end of the mix. In this example the bass is following the guitar
chords in root position until bar 3, where it briefly plays an I'f note. putting the guitar
part’s D chard in its first inversion.
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GUITAR RIFFS WITH OPEN STRINGS

MANY ROCH SONQS are based around the riff (usually a repeated rhythmic and melodic
phrase). As many are written on electric guitar, rock players have taken advantage of
the resonant open strings available in rock’s go-to keys of E and A (and E and A
minor) to create memorable, catchy-sounding figures.

A= T =

IT's POSEIBLE to combine chord progressions and melodies by moving a powerchord.
Riffs featuring these moving powerchord riffs are usually one. two or four bars in
length. This example is in the key of C minor

Dﬂ- ELE ,E:‘i PE l::l's -F5 G‘j.
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page 79
Special Focus Styvle: Rock and Roll

Mayhellene Chucek Berry  (Track 91)

The structure of this extract is - intro / chorus / verse 1/ choros { verse 2/ chorus / instrumental

i) Aprart from the lead vocdl, identify the instroments performing on this track.
..................................................................... {5)
h) ldentily three other mstniments not used on this track, which were i common use i rock and
voll recordings ol the 1950s. Confine your answers w the three types of instrument given below.
BHES 0 e e ile el e S I e S T R S G G SR S S G de
kevboard PO P N G T O A IR Y e e e et e e B R B e AT e e e
wind 'brass .. e e e P T S R A R 2R (3
c) Lsing chord numbers (1 [T 1T 1V etep complete the table below 1o show the chord sequence
fs tsed e the choras section of this extract (4)

|
bar !l | bar2 | bar3d | bard | bars | bar6 | bar7 | bar® | barQ | bar 10 | bar 11 | bar |2

: |
d) Describe the chord schemp used iy the VEISES. ..o eveciivneioras v visssnsssos . (2)
¢) Compare the vocal style used in verse 2 with the wo choruses cither side of it
................................................................ (2)
) [ lighlight four featares of this extract thut ihustrate the baes and boogic woogic miluences
om rock and roll,
................. e AR T R i T S K VS A e M (4)

Totul 20 marks



page 80
Special Focus Style: Rock and Roll

Bo Diddley Bo Diddley  (Track 92)

i) What is the range / compass of the opening vocal phrase (used several times).
major 2nd minor drd perfect Sth nclave (1)
h) Identify three ways in which this might be considered @ "poor gquality” recording by today's

stundards and sugpest how the problem could be avoided i g modern studio. In each ease
(iy identify the problem, (it) siggest a solution and (1) explaimn how your proposed solution
will lead w an improvement.

D Mieiiiie s e 2 SRE0ms RS . .

R e TR B R R ST 81 B e S PN I S B e ripinomim iy WA GEAT A

c J P EP s <P G NS S S

............................... (9)
¢) Which part of the deumbkit 1s most promment™ ... e TR R b e oA (1)
il) Apart from drumbit, what other pereussion s used? oo (1)
) (1) How many different chords arce used 1o accompany the shorl puitar solo at Q377 L.

(1) Underlime the chords used m e lst below:

tonic dominani sub dominant flattened 7th (3)
)] Which ol the followmg rhythms dominates this extract? (1)
I35 0 T O 0 e Y
“H 'i—’- e o o ., o o e $ : —% —
e) Highlight two leatures of this extract thit are not typical of the rock and toll style.
.................................................. {2)
h) This song was recorded in 1955 - name two other rock and roll artists who released recordings

1y the Tiest Tl of the 19305,

......................... R 2 L W M R R e s e ey )

Taotal 20 marks
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¢)

i)

e)
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page 94

Blue Boy Orange Juice  (whole track)

Dicserihe the strueture of this traek. The first four seenons have already been completed - you do
nol need 1o melude timimgs.

1 :00" introduction {/ 0°:07" guitar fill 1/ 07:14" verse 1 // 07:26° chorus //

.......... (4)
Describe the music in the miroduction,
................................ {2}
Which harmonie teature is used m verse 17
power chords pedal ! drone chromatic chords cyele of Sths (1)

In the choras, the key is Fomajor and the piteh of the st note of the nelody 1s C. Name the
other pitehes which are used in the chorus - do not write out the whole melody.,

........................ (3)
Deseribe any musical problems which you notice in the guitar solu.
e ae g eran ey, e N T R B AP B S e N R R R (2)
What might be considered very unusual about the second purtar solo?
T T T el JF S PEP B . (2)
Deseribie the reenrding and mixdown features of this track which are characteristic of indie?
........................... R T e R B R (3)
Outline the importance of “Pasteard Records” n the development of the Indie stene,
e e oy o s I TE: |

Total 20 marks



i)
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¢)

d)

¢)

page 95
Special Focus Styvle; Indie Rock

Bigmouth Strikes Again The Smiths  (whole track)

Deseribe the recording / mixdown technigues used in the short introduction 1o this song,

. LM

[dentify the other live musicians performing on this track, i addition o the instument(s) used
in the introduction (alrandy numed 1 vour answer W guestion a).

............................................ . (6)
Deseribe the use made of vocal sumples i this recording,
...... . T o= R - R A S TS (3)
Deseribe the shape of the opening voeal melodic phrase (sung Iwice),
...................... (2)

Outline the influence of ndie an other styles from the 1990s onwards. Y ou might wish to
idertify some of the bunds concernedd.

............ (6)

Tuatal 20 marks



page 96
Special Focus Stvie; Indic Rock

The Hits Hurt The Pastels  (whole track)

i) Identity any musical problems and audio quality S mixdown issues in this recording, Where
appropriate, give specitlic examples, with noangs.

................................................ 1 ()
b) [ty the use of effeers and nisdown eehnigques mthe fiest part of this recording (1o 27:207).

........................................................................ (2)
€) Deseribe msome detail, the musie from 27:20° to the end.

........................ (K)
d) Outlie the oriwins and development o Tndie m the 19805 i the UK.

Total 20 marks



a)

b)

¢)

e)

page 99

Special Focus Style: Punk and New Wive
No Action Elvis Costello (Whole track)

Intro / verse I/ chorus [ verse 2 (extended) / charus

Comment on the use of voeals in this track and the way they are panned.

How is the bent / pulse / time signature at the start of the third line of the verse (0°:127)
difterent fram the vest of the song?

.............................. R P T R S (2)

....................................................................... (2)
Identify (he chords used in the chorus. Fill in the missimg chord after cach *
o L — VI S «A¥.. ¥ onisiis

B Riiamin . ol e i Wi (5)
Ihis song s an exumple of the "New Wave” movement. How does this style relate to punk -
how is it different? Keter m vour answer to musical, provduction and “attitude” 1ssues,
............. gl i AT R B ey T ST 88 R (4}

Total 20 marks



a)

h)

)

d)

¢)

page 98
Special Focos Stvie: Punk and New Wiave

London Calling The Clash  (07:007 - 17:357) Intro / chorus 1/ verse I/ chorus 2
Cearagefond The Clash (07007 - 17:2007) latra / verse 1/ chorus |/ verse 2

London Calfing - instrumental mrraduction.
(i) Deseribe the snare dogm part inall bur the Tast bar of the mtroduction,
............................................. (2)
(i) Which other instruments play the same thythim as the snare?

e e (2)

(i) What rhythm does the soare plav i the Tast big of the introduction?

................................................. e esmmsasn (D)

(vv)  Desenibe the panning of the instruments used m the mtroduction,

......... e Tl St e, elb B are ek {(4)

................................................................ (2)
Crarageland

Whiceh instroment other than guitars, bass and ki s used e thas song?

................... i T T S AR RS B S e T A e SR ST WS SAYA e (1)

In the verses. which notes are used i the bass? Fill i the missmg note aller cach ¥

Fanes | and 2: ey e W ovinins L - AL

Langs 3 and 4 L — L J— LSV LT (3)

What features of The Clash's musie do these two extracts illustrate? How do these two

extracts relate to the focus styles - give reasons?

...... (4)

Total 20 marks
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il)
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page 97
Speeial Focus Style: Punk and New Wave

Anarchy In The UK Sex Pistols  (whole track)

Deseribe the strueture of this track.

......................... (4)

Which of the following is the correet chord sequence as used in the verses of this song?

¢ G F C ¢ AFC Craaco C F E C (1)

Beseribe the musicnl and technological Restures which are chameteristic of the punk style.

.................................. (3
Total 200 marks
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METAL

1 srockgroupsof the late 1960s suchas Led
|\ Zeppelinand Black Sabbath began touring
L0 stadiums and dermanding ever-louder
gear, metal was forged. These groups presented
a powerchord-driven take on rocks blues-
inspired riffs, insistent drums and virtuoso
soloing and bound it 1o darker lyrical thermes.
The subsequent development of metal was like
an arms race, with the emphasis increasingly
placed on speedy guitar playing, double bass-
drurn pedal kits, galloping basslines and operatic vocal ranges. In the 1980s, thrash metal
bands stich as Megadeth, Metallica and Slayer were the next logical progression, Meanwhile,
virtuoso ‘shred’ quitarists expanded the vocabulary of the lead guitar, often incorparating
neo-classical instrumental influences. Countless sub-genres arose in the decades that
followed, The classic line-up of vocals; bass, drums and twin guilarists is somelimes
augmented by keys players, but in the main the lead guitarists occupy the limelight. Metal
quitar has produced all kinds of technical innovations, frorn the two-handed tapping of Eddie
Van Halen all the way to the current trend for downtuned rhythms with seven- and eight-
string instruments, and a focus on rhythmic sophistication and intricate time signatures.

METAL RHYTHM GUITAR

METAL GUITAR'S greatest exponents arent all lead guitar players. Rhythm guitar styles have
changed significantly over the years, and it's from these changes that many sub-genres
of metal have emerged Whatever the particular genre, metal rhythm playing is a highly
~ demanding skill that invelves precision, stamina and an ability to dampen strings to
control the extraneous noise created by a distorted guitar at ear-splitting volumes.
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METALIS rarely performed in & major key and frequently uses chromatic intervals and
nen-diatonic or modal progressions This example uses powerchords in the home key
of E minor, cherds of FS and B'S provide a2 and b5 interval, as used in many metal
sub-genres to create dissonance.

E ] Fﬂ E g B""ﬁ As Eb 5 [-5
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TWO-HANDED TAPPING

Hll

EDDIE VAN Halen opened up new possibilities for rock guitar when he debuted his fluid
tapping style on his 1978 instrumental, Eruption’ Tapping consists of using the fingers
of both hands to perform a rapid sequence of hammer-ons and pull-offs on the same
string to produce lightning-fast arpeggios impossible to play any other way.

B4SS DAL NOTES

; 'A oo ;..

BECAUSE METAL rehes on power and energy more than rapid harmonic changes, one
common musical device is the pedal note, where the bass plays the same note
throughout, while the guitars change chords. In this example, the first two bars feature

4 pedal note, leading into a unigon riff in bars 3 and 4,

ES . biE ciE oYE WO

gsg
I
:E
i
il
I

RECOMMENDED [""" L ety g“ﬁﬂ“
- L " 4'.'-'_ alstritls & i
_'_I” - ‘L. "
g %

LISTENING

POPULAR MUSIC THEORY 89




page §8
Special Focus Style: Heavy Rock

Ont On the Tites Led Zeppelin  (from Led Zeppelin TH) (07007 - 17:217)

1) Describe the first four notes of the mam i1 (starts after the opening chords),
..................... . ()
h) How is this main riff presented - idennfy instriments, texture, mixdow cle
.............................................................. (4)
) ldentily the recording / muixdown technique used on the vocals m the chorus.
AT A S R R R R IR SRR s . (1)
d) How is the delivery ol the vocals typical of the heavy rock style?
...... (2)
) How woulld vou go about recording the bass guitar part in a modent studio? Outline sppropriale
techniques and equipment
........................................................... (5)
] Tlis song was recorded in 1970, Outling some of the origins of the style that led up to its
development at this peinl, You may wish o sdontily some of the bands involyed.
............................................ {5)

Total 20 marks



page B9
Special Focus Stvle: Heavy Rock

Run Tothe Hillts  Tron Maiden (07007 - 17:327}

a) From the drm introduction. write out on the stave below the correet notation lor once
biar of cach of the following {show all the necessary rests):
i) the rhythm of the bass drum; (1]
i) the thythm of the hikats (use a differen note head for open ond closed): [4]

ti) the rhythm of the toms. |1 (0)
i) i (it
e ——
h) Deseribe how the two guitaes and bass are used and combmed ogether in the passage

pmmediately tollowing the drum introduction.

¢) How do the apening voeal phirases relate to the guitars and bass?

......................... R PR e o O O S I N e Pl S L P {1

d) [y verse |, how does the musie rellect the words " Riding throwele duse clowels and barrair wiaytes,
Calloptng Beard on the plaing ™!

Aoy 4L e Lo P U A T IR 1= P ey TP e e | TS (2}
¢l Deseribe how the voeals are used i the chorus "R to the fifls ™
S TR T N e IO KR i YT B B B BT 0 h T (2)
1) Deseribe the features ul this extract that wre characteristic of the heavy metal genre.
.............................. (6)

Total 20 marks
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Special Focus Sivie: Heavy Rock

Puradise City. Guns'N Roses (I5:007 - 17:50°7)

a) Pescribe the opening vuilar solo.
........................................................................ (3)
b) Deseribe in detad] the drommimg and the recordimg © mixdown of the drums i the miroduetion.
........................... ; (5)
¢) Pesoribe how the vouals are used and combined together al 07227
.......................................................................... (2)
d) Descnbe how the guinars are used wgether ond mized down from 07:407 w0 1207,
a4 KT 0 e 0 A T Y e (N e U S e (5)
] Deseribe the change intexture at 17:207
.......................................................................... (2)
) Fow might you set up the studuo o make a live recording ol this song?
................................ (3

Total 20 marks
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"UNK

ames Brown may have been the

Codfather of Soul, but he was also the
i Father of Funk. In the late 1960s, songs
ke 'Cold Sweat’ emphasised the first beat of
e bar and sported roving basslines,
ercusgive guitar and horn parts woven
round a vocal By the 1970s, acts like Sly

Parliament and

nd The Tamily Stone and Parliament/ Funkadelic supromo

Grorge Clinton

unkadelic (P-Funk) developed Brown's
ound. Funk is characterised by its lack of
hord changes; instead, the extended chords of bebop feature over extended, single-
hord jams. Plenty of genres have co-opted the techniques of funk, most notably disco
nd, o a lesser extent, jazz. In the 1980s, funk returned in updated guise via the likes
it Prince and Red Hot Chili Peppers. The stripped-back, rhythmic style of classic
unk canbe achieved with bass, drums and guitar, butit’s at its best when supplemented
y keys and a brass section, typically consisting of saxophone. trumpet and trombone.
dore modern, 1880s funk-influenced music replaced the horns with synths. Funk
1as its fair share of virtuoso soloists, such as guitarists Eddie Hazel and Ernie Isley.
jut don't forget the all-important rhythm section, with drummers such as Joseph
Zigaboo' Modeliste and bass players like Bootsy Collins among funk's greats

EXTENDED CHORDS

UNR OFTEN makes use of extended chords, where notes beyond the octave are added
o underlying 7 chords (e.g. major 7s, minor 7s. dominant 7s) to create more advanced
iarmeny. The essence of funk is the combination of extended harmony and rhythmic

ophistication. In this example, this major-key progression is extended so that the
‘hords are all major 9s. dominarnt 9s or dominant 11s.
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IN FUNK ba_nds. the core rhythm section - typically drums, electric bass. guitar and
keyboards — can be augmented with additional instrumentation including percussion,
backing vocals and horns. The horn part shown here would typically be played as an
accompaniment under a vocal part, because it features staccato stabg’ in time with
Lhe snare drum.
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F UITAR
THE eWITAR'S rhythmic possibilities were taken to extremes with the pioneering players of
the funk movement. Palm muting, extended chords, fast changes through three-string
triads and metronomic right-hand rhythmic control are all key to a great funk part

FUNK-STYLE RH

cﬁ'

el

{*[}”(”L.LFQ 4 WilE _
MOST FUNH tracks are based around a 16th-note groove. This allows for substantial
syncopation. In this example, the snare and bass drum are displaced so that they
place emphasis onwealker beats of the bar, creating rhythmic interest and establishing,
through repetition of the pattern, a funky groove.
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REGGAE

W eggae emerged in Jamaica in the 1960s
¢ asadevelopment of skaand rocksteady.
'\ Whereaa ska is characterised by its
ptempo, danceable sound and strictquarter-
ote walking basglines, reggae is played at a
1are languid tempo, and has a more melodic
nd rhythmically varied approach 1o Its
asslines. The famous 'skank' rhythm (single
r double upstroke of guitar on the offbeat)

ecame a hallmark. Reggae is strictly 4/4 in
qeter. and uses relatively straightforward chord structures; the interplay between

aeals and instrumental parts is often based on the call-and-response formula.
leggae’s global influence can he heard in 2 Tone, hip hop, rock and even punk, as well
i int direct offshoots such as dub, dancehall and ragga The principal instruments of
eggae are drums, bass and guitar, with supporting roles from horn sections and plane
ind keys. The stripped-down discipline of reggaes drum patterns and simple chord
tructures enable a syncopated, wandering style of bass playing. Reggae also has its
ywn drum patterns, known as one drops. rockers and steppers Horn sections play
sounter melodies in unisen, and typically comprise sax, trumpet and trombone.

VHEH
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W MANY classic reggae tracks the chords used are all straightforward diatonic triads in
roct position, and are rarely extended to 75 or 9s. These examples are all based on chords
[TV and V. anid are shown here in the key of A major. Because reggae iz synicopated music,
the listener is engaged through texture and groove rather than harmonic sophistication.
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THE ‘SKANK'

THIS RHYTHM guitar technigue involves strumming a brief percussive chord on beats
two and four, which is silenced by damping the strings, usually with the fretting hand.
Chords are often partial chords on the treble strings, and the techrnique usually
employs an upstroke to avoid unwanted sound from the lower strings. In this example.
bars 1 and 2 [eature a slow reggae skank on beats two and four; bars 3 and 4 show a
double-speed eighth-note skank, which is more typical of reggae’s precursor, ska.

REGGAE'S POWER Often comes from avoiding the downbeat This typical bassline is
based on the root, 5th and 6th of the chord, and can be moved with the harmony. It is
shown here played as eighth notes followed by the same notes as 16ths (double speed).
These basslines sound different in context because they have a different relationship
lo the second and fourth beats of the bar, where the off-beat skank would be played.

T ) T e e e |

DRUM PARTS WITH SPACE
BASS DRUM placement in the bar is used to define the beat for dancers. Below are three
different approaches. The bass drum beging by playing beats two and four (known as
a ‘one drop'), followed by beats one and three (a rocker), and finally by playing on all
four beats (a ‘stepper’).

Crne drop Rockar Stepiper
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page 85
Special Foeus Style: Reggae

1 Shot the Sheriff Boh Marley (Track 94)

a) Deseribe the use of drumbat and percussion m s extract,
............................................. (5)
h) Deseribe the short instrumental break at 07487 - do not mnke further reference 1o drumkit or
prereissiom m this answer.
..................................... {4)
) Tdentify the effeet used onthe goltar L ouui i ia e (1
dj i) Deseribe the bass pact and harmony in the apening chorus,
..................................... (4}

...................................................... I T |
e) How are the backing voeals used in this extract!
.......... (2)

Total 200 marks



a)
i)

W]

d)

f)

£l

h)

page 86
Special Focus Style: Reggae

Three Instrumental Breaks  (Tracks Y5, 96 and 97)

Track 95
fdentily the effeet used on the orian. R e T e e A R VRS (1)
Deserihe the 10O treatment in the bass, M e D R R T R R S S e i

The key of this extractis C major. Identify the pitches of the four notes used in the melody,
[ iy, . ... by ... A7) [ 4)

Which of the followimg best desceibes the bass line:

arpeggio riff pechal wialking (1)
How many difterent chords are vsed in this extract? ... HE S E BRI B B (n)
Track 96

Identify the mstruments used i this extract.

........................................................... (7)
Track %7
This extruct 15 ina ‘dub’ stvle. Inwhat ways does this swyle differ slightly from “normal’ repgue?
............................. (2)
Dleseribe the melody part - the shape of the line D instrument used ote
.................. (3)

Total 20 muarks



11}

c)

d)

e}

Special Focus Styvle: Regeae

Get Up, Stand Up  Bob Marley  (Track 98)
r !

Identify the percussion instrurments (excluding drumkit) tsed 1 this extract,

Outline the origms of reggae and identily some of the influences of the style on UK bands
in the late 70s and 805 Yon may wish to identify some of the bands involved.

puge 87

(4)

(4)

(6)

Tuotal 20 marks
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¥ I F hat is meant by pop? Even il you
L define it as 'music made for mass

I U commercial appeal, that still leaves
you with artists as diverse as The Bealles
and Jay-Z. Common to most pop is a song
length of around three minutes, as a result of
songs traditionally being written for radio
and the single format. Pop also has formulaic
song structured designed to be familiar on
first listen, while vocal melodies, musical
hooks and choruses target the listeners attention. Pop balances its relatively
unsophisticated musicianship with cutting-edge production techniques, Indoing so it
incorporates musical ideas from various genres, but tends to present thern In a more
commercial way. Pop isn't defined by one type of musical lineup, but it is dominated
by one type of musician: the vocalist. Melodie vocal performance 1s paramount to a
pop record’s success, and where blues, rock n'rolland jazz tend to be male-dorninated,
pop is an equal-opportunity employer, especially where singers are concerned. Fop
has always borrowed from underground music, and pop from each decade is
characterised by a specific style, such as synth pop in the 1980s, dance music in the
1990s. hip hop in the 2000s, and electronica and R&B in the 2010s.

pErleomer andStar

| nn Ok = o i T
POP CHORD PROGRESSIONS

THESE CHORD progressions are examples of four-chord loops. Some pop sengs consist of the
same chord loop played throughout: others vary the chords in different parts of the song
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v pop, the bass functions as part of the rhythm section, often working with the bass druri to
create a danceable feel. Pop basslines are typically simple, harmonically and rhythmically,
although semetimes the bass can underpin the whole track with its own repeating riff.

= Lo
faoeomp,d {riff]
B == ety = FE=EE RS

l”[,!r ll]. fl |,1',][ji;r'_1 D

VOCAL HARMONIES are an evergreen feature of pop, particularly in eras where vocal
ensembles have dominated. The backing vocals (BVs) can follow the words sung by
the mainvocal to create texture (typically in a chorus) or can have their own separate
call and response’ part, responding ta the main voecal,

B

3 q%_!— — |- —ﬁ_——_ e
P just wan-na dance with you, Dance with you,
itr I!_-_ﬁl :'_IF é,_. - _—F:FF_F“? 1 :"
- { [ -
I just wan-na dance with gou Dane-in all nught

[”r.;,_n |T{i‘|f~éﬁ‘;t:jfb ,‘uﬂ:* 4||.j

MAINSTREAM POF is designed to appeal to large numbers of people and so 4/4 pop
drumbeats are often 'danceable typically placing a solid bass-drum emphasis on the
downbeat and with a consistent snare on the second and fourth beats. Sub-beats can
be filled with more rhythmically complex h‘laterial, and pop drurn-kit parts are often
augmented with percussion such as shakers, tambourine, cabasa or claves.

Fhaker
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Section B | Listening Skills

Stylistic Awareness - Rock

Rock nusic evalved vut of 195308 rock 'n' roll. Tn the 19605, rock musicians ook rock i roll's basil nstrumentation, energy
and showmanship us o starting point befure cxpanding on s rigid blues-based formula, adding new sounds, extending song
struciures; tackling more complex lyrical themes and increasing e Beundiries of technical virtuosity. By the 1970s, distinet
musical subgenres lad emerged and even loday, rock continues to fncorporate sounds and musical ideas from many ather
styles into Its vocabulary. At the forefront of muinstream music for over hall' s century, Tock lws been nged as 3 vehicle for
counter=culiural and political moyements, from Wooistock and the Vietnim War to punkand Live Asd, The electric guitar
4 rocks dominant instrument and the guitar riff remains the genee’s sighature, along with § meter and the verse-chorus seng
structires inherited from carlior musicil farms. Rocky core instruments are puitar, eleciric bass, drnms and vodals, s most
cotmmon lormats are the power trin, the quartet and the fve-plece (lowiever, acts can vary in size from solo artists all the way
up tothe likes of 20-piece ensembles such The Polyphonic Spree). Sub-genrey such as blues rack, prog rock, jazz rock and
new wiive introduced kevs and synihs while instruments from the classical wreed traditional workds have also been used.

Common Rock Chord Progressions

Rock chord progressions can olten be very simple and many rock songs stay in asingle musical key throughout. There are
alwiys exceptions though and bands and artists cuch s Radiohead, Dream Theater, Frank Zuppa and Steve Vai would be
nhvious examples,

Phe first example here shows a widely used ‘chord loop” where chords T, ¥, Vim and 1V of the home key (in this case (
major) are played over and over in whole bor or lalf-bar changes. The second cxample is a modil chord progression in k
Mixolydian. The Roman numerils show the chord numbers in refation 1o the key sigrature.

|ﬂi:c VA I | TRy I | S I E s s 7 "
1 v Vim v

H":g & by & [ A s £ 7 [ g+, D 7 I E s / 7 “
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Bass Part In Root Position
Vhe electric bass ina rock Bard ty}'liu-.l.ll.',' p!aj.-.-. the poat ol the chord oo thestrong beats ol the bar (beats 1& 33 but can also
aluy chord tnes, umson citfs and wven meladies i solos,

Guitar Riffs With Open Strings

Many rick songs are based around the rill (usunlly & repeated rhythmic and melodic phrase), As muny are written on
electric guitar, vock playery have taken adyantage of the resonant open strings available m rock’s go-to keys at Fand A Land
[ and & minor) to creste memorable, carchy-sounding figures. These are often played i unison with the bass and bands
stch s Rage Aganst (he Machine and Led Zippelln are obvious exponents ol this appraach

Guitar Rills With Moving Powerchords

[t possible Lo combine chord progressions and melodies [y i power chords o create nifls. Pawer chords are chords
usitsg only the Tst and Sth notes of a chord and are particularly effeitive when ysing disturted/overdriven guitar sountls,
[LIFFs featurine these pioving power chiord (s are quite often ooe, two 0 four bars in lenglh

x I audio example L5G1542 mpS you will hear a rock recording



Music Production — Grade 8

Section B | Listening Skills

EDM

DM was originally an umbrella taem for all forms of Elecironic Dunge Music but became populerised by the American
music industry during the carly 2000% when they saw that dance music way about to become mainsteeam in (he Us. They
decided underground rave culture needed rebranding

Nowaduys, TDM is i genre in its own right albeit 4 very American one. It has taken inlluence from a plethara of
underground subgenres like house, techno, Irance and breakbeat and fused it with pop musics commercial diatonic
harmony and melodic hooks. Towever, EDM's main influence is undoubledly dubstep, But whereas the energy in a dubstep
wrack is derived from 1ts sub frequencics, in EDM the focus of the bass sound design has moved to the mid-range and much
harsher in tone,

Glitchy edits ore plso common in EDM with bass, drums, synths and vocals all in-line to he micro-edited to creatl new

harmonics, thythms and fills. An excellent example where you can hear these techniques in use and also dubstep's evolution

into EDM s Skriflex track ‘Scary Monsters' and “Nice Sprites. The main drum groove 1s still very much in the vein of
dubstep (140bpm, but with the emphasis on the hall time feel) Pt by having the bassline leap out of the sub frequencics and
into the mid-range, Skrillex has created a new {ocus for his track and ultimately 2 new production style. This has Lhen been
combined with lots of micro-edits to create ulitchies in both the vocal samples and melodic content, 4 technigque now very
commont in EDM,

Varied Groove Templales

As & hybrid of sub-genres from underground electronic music, EDM tracks can fake various forms, in terms of
production and rhythm, Listen to a DJ like Steve Aoki and you will hear a lot of variation in the rhythm parts, including
breakbeats, half-time dubstep, dancehall, disco und four-to-the-floor techno, although the tempo rately strays out of the
120-140bpm zone, regardless of style.

The Builds and The Drops

Despite the varied groove templates, all EDM tracks contain the twa elements essentinl for the modern dance floor
— builds and drops. It uses these s a method of huilding and releasing tension and excitement on the dance floor.
I'he steucture of EDM tracks always keeps this in mind and many tracks have single build ups that last many minutes
before the releasé comes aid the next section is ‘dropped! The main drum groove is usually removed during these build
sections, only coming back again as part of the drum fill or ‘snare rush’ to help bring the build to a climatic end. The
draps themselves tend to be the introduction of 8 new hook in the form of a vocal or gynth line or, more often than not,
4 new mid-range synth bassline, along with the re-introduction of the main drum groove.

o In audio example LSEESAZ mii%, you will heur a EDM recording



Listening Skills | Section B

Stylistic Awareness

Dubstep

Dubstep originally developed as dub repuae, influenced boside remixes of 2-8lep Garage tracks cmerging from South
London’s underground cluby culture ot the end of the 20th century. Although it held Garage's average tempa of 140bpm,
its percussion became stripped buck and the backbeat was shifted to a half time feel. Dubstep became darker in tone and
driven by intense sub-bass frequencies. The added space created in the mix by the sparsity of the percussion allowed the
bass frequencies to dominate the mix and for evolving, brooding aimospheres to be created in lieu of constant melodic

infurmation. Skream and Loefaks track Tonrless’ brilliantly showcases this shift from full time Uk garage grooves and
nasslines to a sparser, half time feel,

The Wobble

A the genre developed, it took nfluence from drum & bass-and started to Incorporate more mid-range basdlines 1o
provide ‘hooks] often created by utomating a'bass synths 1FO's to control characleristics like filtér cutoff and distortion.
This shaped the basslines and created the wobble bags style associated with dubstep basslines; An excellent example of
LEO automation to control bassline wobbles can be leard in the Kryptic Minds track ‘Badman VIP® or Chase & Statug’s
‘Fastern Jam!

Drop Strueture

Structurally the tunes follow similar form to that of drum & bass (intro, main ‘drop’ section, breakdown mid-seclion,
second drop’ section followed by the outro) which is common in most forms of dance floor electronic music that rely on
obvious 'drops’ to intraduce new basslines, mélodies and varying intensities. However, due to ts dub reggae influence,
dubstep structure does allow for sections to run and repeat for much longer than in drum & bass as the slower pace and
available space lend itself to being more laid back and in no hurry (o arrive at a new point in the S0ng.

The Mainstream:

It didn't take long for dubstep to start impacling on mainstream music in the UK. Artists like Nero and Skream
started 1o Include pap vocals into their productions. This shift in focus from basslines 1o melodic hooks catapulted the
genre into the mainstream and took its pioneers out of the underground clubs scene of South London and onto: the
world stage, Tn 2010 Skream, Benga {another South London dubstep pioneer) and Artwork formed the first dubstep
supergroup, Magnetic Man. Their hit single 'I Need Air, got to number 10 in (he UK singles chart and the dubstep's
move into. the mainstream was complete, The world wus starting to take notice of this underground sound and soon
America would re-brand for the commercial audience as EDM.

* In audio example LSGRSAL mp3, you will hear a dubstep recording
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section B | Listening Skills

Stylistic Awareness

House

By the lute 1970%, disco D) had replaced most of the live funk bands across the clubs of America, Club awners wanted
more value for money and one man with a bag of records was considerably cheaper than a full band. Just like the hip hop
pionecrs of the same era, disco DI's and producers embraced beat matching, sampling and synthesizing techniques that new
technologies were muking possible. As the disco era started Lo wane in the early cighties, Chicago DJ's like Frankic Knuckles
and Ron Hardy began to edit elements of disco, funk and soul together, creating soulful but repetitive ‘dance {loor friendly’
tracks, These early house producers then incorporated the Roland TR-303 buss synihesizer and the Roland TR-808 drum
machine into their productions, giving the genre a miich stronger electronic acsthelic.

Four-To-The-Floor

The disco revolution saw live drummers playing less syncopated grooves than they had preyionsly working in funk
bands. They introduced the four-to-the-floor technigue (playing all 1 downbeats of the measure on the kick drum) into
popular club music, House music kept this technigue and was arguably e first of the electronic genes to use it. To this

day it underpins the majority of all house music and that of its sister genre, techno.

Off-Beat Hats

The repeated introduction and removal of an off-bedt hi-hat pattern against the four-to-the-foor kick drum, is a staple
thythumigal motif of house music. This simple technique of introducing & prominent hi-hat hit on the quaver off-beat
was incredibly efféctive at lifting the dynamics of a new section of music.

House Piano

The house piano riff is another notable feature in house music with its syncopated triplet time in the right hand
playing around the rigidity of the four-to-the-floor rhythm track. Harmonically it is not particularly rich and rarély
strays beyond using thirds in its chords. Sonically, house pianos haye always sounded synthesized, mainly due o the-
limitations of the technology during its early years, Those limitations prevented decent velocity control so in early house
productions, the piano sounds not only synthesized but also very flat in terms of performance. The stark, flat piano
stabs of the early era became part of the fabric of house music and maintains to this day, despite the advances in piano

programpuing and production.

« Tnaudia example | 5GESAL MRS you will hear a house recording
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Modern R'n'B

KB is a fusion of soul, hip hop and modern electronic dance music. It is predominantly focused on vocals and chorus
hooks and has unarguably hecome the pop music af the 2010%. Harmonically, R*n'B tends to use cadences found in pop
misic bul with more ¢m phasis on 7th chords rather than just triads. This gives the compositions o smoother, jazzier feel,
KB is one of the few genres that has an almos| equal amount of both male and female stars, with both sexes opting Lo sing
i fradlitional soul styles and by using rapping techniques, tiken from its hip hop influence.

Melisma

From the mid-1980%, soul singers like Whitney Houston and Mariah Carey popularised the melisma vocal technigue
and it Is still employed today in modern Rn'B. This technique involves moving through & succession of notes-all on
one syllable of text. Western music had mainly adopted the one pitch per syllable method unil this point, but there are
obvious examples of vocalists such as Stevie Wonder predating this.

Mariah Carey’s 1990 hit "Viston of Love' contains miny uses of the melisma technique and is often cited by R''B stars
Beyoncé and Christina Aguilera as the song that Inspired them to become singers.

Pitch Correction

Modern R'n'B also became synonymous with extreme pitch correction treatment on its lead vocalists, using plug-ins
like Autotune and Melodyne. The digital wobble ereated by these effeats became the sought after sound for many R'n'B
vocalists and was soon a creative choice rather than a functional one of pitch correction, Its aesthetic became one of the
most easily identifiable characteristics of modern RS, especially amongst male stars like T-Pain and Kanye West.

Drum Programming

After its vocal stylings, it is the programmed drunis and percugsion of Rn'B that makes it stand out from almost all
other fortns of popular music. Rn'B producers have taken influence (rom a huge range of genres like lip hop, funk and
Latin as well-as more underground sub-genres of electronic music like UK garage and dubstep, to create new syncopated
grooves, often with an absence of a strong backbeat. With such variely in its rhythmical influences, it’s no surprise that
s wide range of tempos and grooves can be found within modern KB, Although the genre's superstars like Beyoncé or
Drake will use live drummers and percussionists for thejr shows, almost all drum parts on their records ate programmed
via drum machines and DAW. The sound of the Roland 'TR808 & TR-909 drums machines are as prevalent in modern
Rn'B as they are in more underground genres like techno.

* Inaudio example LSGESAZ 502 you will hear a modern R'n'S recording
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Drum & Bass

Drurm & Buss emerged oul of the UK acid house and hardcore rave sound of the Tate cightics. Whercis house music of
that era was typically around 130bpm, drum & bass producers were using production technigques spawned from hip hop
{sampling and time-stretching) on dassic funk breaks, increasing thelr tempo o upwards of 165bpm and using complex
edits to create new syncoputed rhythms. As the genre developed in the carly nineties, it began to split into two main
factions, drum & bass and jungle. Jungle kept the busy, time-stretched funk breaks but also incorporated vocul samples from
Jamaican duncehall and ragga; Drum & Bass however, started to steip ity sound back so it really was essentially just drums
and lwss, at least in its carly days, 'he dreum breaks in drum & bass became less complicated than in its jungle connterparts
und a more rigid, buckbeal feel on the 2 & 4 started 1o be the gorm. With this new locked-down backbeat und simpler drum
breaks in gencral, drum & bass had created more space in the tracks, This then allowed for more creative and complex
synthesized bass lines to omerge, completing the drum & bass sound.

Amen, Brother]

Arguably the most famous funk break ever (o be sampled and used in drum & bass is the Amen Break, a loop sampled
from The Winston Brothers track. ‘Amen, Brother! The Amen Break quickly became the slaple loop of all drum & bass
producers and to date, can be found on tens of thousands of tracks. The drum & bass culture has made the Amen Break
such an iconic sound, that it can now be heard in almost all modern genres of electronic music from house to dubstep to
hardcore and beyond.

Regimented Structure

As a genre born out of D] culture, drum & bass has kept 1o the strict structuring of its tracks and tends 1o follow the
lollowling formiult of; atmospheric intro with light drums setting the pace. This then leads into the first ‘drop’ of the main
drums and bassline together, 'This section usually repeats an 8 or 16 bar synth bass riff a few times, with some drum
fills and synth varigtions added to keep the listener interested. We are then usially presented with the breakdown, the
removal of drams and often the introduction of a new synth part providing some harmonic content, The brealkdown
tends to bulld intensity with long crescendo drum fills snd synth automation increasing the pitch. This rise in pitch and
drum dynamics serves to create tension, the release of which is then given in the form of the second ‘drop’ of the main
drum parts and bass tiff, After 32 or possibly 64 bars at full intensity, the arrangement starts to get stripped back. The
basslines become sparse and the drums, although maintaining the tempo, becorne more lajd back and the track descends
inte its outro, The outro usually containg o long tail of pads sounds without much drum and percussion information,
This enables the DJ to smooth out the transition into the next track.

Modern Bass Synthesis

Drum & Bass production values have undoultedly been the driving force behind modern synthesis and bass sound
design heard across all of today’s electronic and modern pop genres, As a genre, it strives for production excellence in
managing the balance between its punchy drums and complex basslines. Not necessarily complex harmonically, but in
their production and sonic manipulation. Drum & Bass producers are constantly resampling their own bass sounds,
treating them with various effects, like filtering, and stacking up layers of synthesized bass sounds in order to credte that
next big, dirty bassline that will get everyones atlention. It is now a very saturated market and highly competitive but
that has helped drive the advance In bassline sound design to the high standard we enjoy today. Artists like Noisia and
Black Sun Empire been at the forefront of the drum & bass sound design during the last decade, To hear the progress
drum & bass made in sound design, compare the 1998 track ‘Wormhole' (a seminal track at the time by pioneers Ed
Rush & Optical) with the 2008 Noisia track, Stigmal You can hear how much fuller the bass sounds are in ‘Stigma) as
they rip through both the mid-range and suly frequencies with multi-layered bass samples, aggressive suturation and lots
of edits to make a more complete and well-rounded drum & bass hassline,

= [naudio example | SG7582.mp3 you will hear a drum & bass recording

|
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Techno

Techno originate
dectronic instrumentation. As disco evolved into lronse m
Jeff Mills were taking further inspiration from Furopean artists like Kraftwer

mid-seventies.

din Detroit during the early 19808 when avant-garde disco Dfs and producers begin experimenting with
wsic in Chicago, Detroit Artisty like Derrick May, juan Atkins and
Ik, pioneers of synthesized music during the

nd they both embraced the world

Although both house and techno share (he four-to-the-floor kick drm approach a
soul's natural

d synthesizers early in their conception, house music kept a lot ol disco and

of drum machines an
instrumentation, albeit in cut Up samples and loops. whilst techno eized the new sonic paletie delivered by the new drum

e hines, s*_mlhesi:f,cm and samplers af the 1980, Tt pruly was ‘computer’ My sl

Form and Arrangement
Srandard song structures started to disappear in favour of more progressive form. Auilds and changes within 8 piece

were driven by repetitive percussion patterns and long evolving sonic changes via synthesis, rather than musical changes.
It still employed meladic hooks from time 10 time but compared 1o its Chicago counterpatt, it had become almost
completely instrumental, Any sporadic vocal use was almost always processed through a vocoder. A technique also

made popular by Kraftwerk,

Percussion Energy
With both the kick drum and synth bass parts keeping things fairly simple in techno, rarely straying beyond straight

¢5 in any given measure, it becomes the job of the percussion 10 cantrol the energy in & track. Drum machine
li-hat, clap and shaker patterns, with heavy emplasis on the off-beat quavers, define different sections of a techna track
much in the same way 3 good horn artangement can re-energise a funk groove. Techno percussion is there 10 lift the
dynamice of a piece, much the same as in house music but with more intensity and repetition

» Inaudio example ! =7 i | mp3 you will hear a techno recording
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Raock sind Rall

Rock and roll isa form of music that evolved in the United States o the late 9405 and carly 19505 and
quickly spread o the rest of the warld.

Classic rock and roll is played with ane or two electne guitars fone lead, one thythin, o string bass or
(alter the mid- 1950s) an electnie bass euntar, and a drum kit In the earhest rock and roll styles of the
fate 19405 and carly 1950s, either the pidno or saxophone wis often the lead imstrument, but these were
eenerallv repliced or supplemented by paitar in the miad to lote 19305,

The beat is essentially o hoowe woogte thythm witly anaceentunted backbeat., the latter almost always
provided by @ snare drum.

The massive popularity and eventual worldwide view of rock and mll gave it an unprecedented sociul
impact. Far bevond simply a musical style. rock und roll. as seen in movies and m the new medium ot
television, influenced lifestyles, fashion, attitudes, and Fmguage. [ later spawned the various
sub-genres of what 15 now called stmply rock music'.

The mmmediate oripins of rock and roll e the lae 19405 and carly 19505 through a mixmg together
of various popular musical genres of the time. These included folk music, and the blues (particulacy the
electrie forms being developed m Memphis, Chicag, New Orleans. Texas, Califorma, and elsewhere)
piano-based boogie woogic and jump bass, which were colleenvely becoming known as rhythm and
blucs. Also in the melting pot creating o new musical form were country and western musie (meluding
bluegrass, Western swing and influences from tradinional Appatachian folk music ), jazz and gospel
music.

In 1951, Clevelund. Ohio dise jockey Alan Freed bapan playing rhythm and blues music, Freed is
credited with st usmg the phrase "rock and roll” w describe the music. However, the term had already
been miroduced o LS audiences, partculacly in the fyrics of many rhythim and blues records. Three
diflerent sonps with the title "Rock And Roll" were recorded in the late 19405 and the phrase was m
constunt use i the lynes ol R&B songs of the time.

There is much debate as o what should be considered the fiest rock & roll record. One leading
comtender s "Rockel 88" by Jackic Brenston and his Delta Cats recorded by Sam Phalips for Sun
Records in 1951, Three years later, Bill Haley s "Rock Around the Clock" (1954} begame the figst rack
and roll song to top Billboard magazine's mam sales and anrplay charts and opened the door worldwide
for this new wave ol popular culture. Rolling Stone mugazie arpucd i 2004 that " That s All Right
(Mama)" (also 1954}, Flvis Presley's liest single for Sun Recards in Memphis. wis the Lirst rock and
roll record. Bat, al the spme time, Big Joe Tumer s "Shake, Rattle and Roll”, later coverad by Haley,
was alrendy at the top ol the Billboard R&B charts.

Although only a minor hit when first released (when used m the opening sequence of the movie
Bluckboard Jrele) “Rock around the Clock™ really set the rock und roll boom in motion. The song
became one of the biggest hits in Tustory and Trenzied teens Mocked to see Haley and the Comets
perform il, caustng ot some cities, "Rock Acround the Clock™ was a breakthrough tor both the
group and for all of rock wnd roll music. HEeverything that came before Taid the groundwork, "Clock”
sel the mould tor evervthing else that come after,

Both rock and roll and boogie woogie have Tour beats {usually broken down mto erght swung quavers
etghth-notes) (o a bar, and are twelve-har blues, Roek and roll however has a aréater emphasis on the
buckbeat than boogie woogte: Litle Richard combined boomie-woogie pamo with a heavy backbeat and
over-the-top, shouted, sospel-influcnced vocals tint the Rock and Roll Hall of Fame says "blew the Tud
ofl the "30s."
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Ho Diddley's 1955 hit "Bo Diddley™ backed with "m a Man" imreduced a new. pounding beat, mnd
unigue gutar plaving that mspired many artists, Other artisis wath early roek 'n’ roll hits were Chuek
Buerry and Little Richard. as well as many vocal doo-wop gloups.

“Rockabilly" usually (hut not exclusively ) refiers o the type of rock and roll musie which was played
and recorded i the mid 1950s by white singers such as Llvis Presley, Carl Perkins and Jerry Lee Lewis,
who openly drew on both the country and R&B roats of the musie. Many other popular rock and roll
singers of the time, such as Fats Domine, Chuck Berry and Tittle Richard came out of the black rhythm
andd blues tradition and are not usually classed as "rockabilly",

Through the Tate 19405 and carly 19505, R&B music had been gaining a stronger beat and a wilder
style, with artists such as Fats Domuno und Johnny Otis speedimg up the tempos and mereasing the
hackbeat to preat popularity oo the juke box cirewt.

Rock and roll appeared ot o time when racial tensions i the United States were coming Lo the surface.
Adrican Americans were pretesting segregation of schools and public tacilities. 'T'he "separate but
equal” doctrme was nominally overturned by the Supreme Court in 1954, and the difficult task of
enforcing this new doctrine lay ahead, | his new musical form combining elements of white and hlack
music inevitably provoked strong reactions

The record industry soon understood that there was a white market for black music that was beyvond the
stvlistic boundaries of rhythm and blues. Even the considerable prejudice and racial barmers could do
nothing against market orees. Rock and roll was an overmght success in the LS., making ripples
across the Athante and perhaps culminating in 1964 with the Bravish Invasion (The Beatles, The Rolling
slones ciel.

The social effeets of rock and roll were worldwide and massive. Far bevond simply a musical style.
rock and roll influenced lifestyles. fashion, attitudes and language. I addition, rock and roll may have
helped the cause ol the civil rights movement beeause both African American teens and white
American teens enjoved the music, 1 also developed imto muny other rock mluenced styles.
Progresstve. alternative, punk and heavy metal are Just a few of the genres that sprang outof Rock wnd

Rl

A teen el was a recording artist who attracted a very large toltowing of (mostly) teenagers, because
of their good looks as much as their mugical quahties. A sood example s Frank Sinatra in the 19405
‘With the birth of rock and roll, Elvis Presley became ong of the greatest teen idols of them all,

Teen wdols of the rock and roll years were lollowed by many other artists with massive appeal to a
teenage awdience, including the Beatles and the Monkees, 10 was because of this that certim fan
magazines. exclusively geared to the fans of teen idols (M6 Magazine, Liger Beat. ete.), were created.
hese monthly magazines typreally featured o popular teen idol on the cover, as well as pin-up
photographs. a Q& A, and o list of cach idol's "faves"

From its carly-1950s incepuon through the early 1960s. rock and roll musie spawned new dance crazes.
Teenagers found the irregular rhythm of the backbeat especially suited to reviving the jitterbug dancing
ol the big-hand eru. "Sock-hops," gym dances; and home basement dance parties became the rage and
American teens wutched Dick Clark s American Bandsiand w Keep up with the latest dance and Tushion
styles,

In Britanm, skiffle groups, record collecting and rend-watching were m full bloom among the youth
cultuee prior o the rock cra, Countless British vouths listened to R&D and rock poneers and began
farming their own bands, Brtwin quickly became o new centre of rock amd roll,
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I 1958 three British teenagers formed a new band - CHEF Richard and the Drfters (luter renamed CLIT
Rachand and the Shadows). The group recorded a hit. "Move 11", marking not only what 15 held 1o be the
very Tist trae Brilish rock '’ roll single, but alsp the beginning of a different sound — British Rock.
CHIT Richard and his hand introduced many important changes. such as usma o "lead puitarist” (Hank
Murving and an electrie bass.

The Bratish seene developued, with others including Tommy Steele, Adam Faith and Billy Fury
compeling to emulate the stars from the EISA

Rap and Hip Hop

Rapping (also known as emeeemg, MCing, spitting, or just thyming) is the rhythnie spoken delivery of
rhymes and wordplay, one of the clements of hip hop musie and cullure.

Although the word rp has sometmes been clomed to be derived from phrases siich as "Rhythmic
Afritan Poctry", "Rhythm and Poetry”, the use of the word to deseribe quick speech or repartee long
predates the asctual muosical Torm.

Rappinig can be delivered over a beat or without accompaniment. Stylistically, vip occupies a grey area
among specch, prose. poetry, umd song. Rap is derived from the grniots (folk poets) of West Africa who
delivered stories rhythmically (over drums and sparse insteumentation) and Caribbean-sivle toasting. It
also has some precedents m traditional Gaclie musie,

This Gaclie influence is not direet. since virtually all of the originators of hip hop culture were Alrican
American, but was transterred indmectly by way of Ameriean rooty music. Rools music was created ot
of the Tugion of Almcan and Celtic music in the American South and is typified by the combination of
Adrcan thythms. Gaelic melodies and (occasionally) voeal improvisation, It Forms the basis of virtually
all American musical styles from bluegrass (o the blues, jazz, rock, lunk and country. Hip hop grew out
of this sume tradition: stripping down the melody, emphasisimg the rhythm and incorporating moth
musie, batthng and vocal improvisution.

Rapping developed both inside and outside of Tip hop culture and began with the street partics thrown
i the Bronx neighbourhood of New York in the 70s by Jamawan exputrinte Kool Here and others, [he
parties mtroduced danechall and the practice of Baving a "Master of Ceremonies.” (MC) get up on stage
with the DI and shout encouragements to the crowdl, in a Jamaican practice known as 'toasting -
mapromplu poetry and savings over or Reggae, Diseo or Funk backing., Over time, those shouts of
encouragement beeame longer and more complex and cross-pollinated with the spoken-word poetry
scenc teevolve mite rap.

Here was also the developer of” break-beat degjaying, where the instrumental bicaks of funk songs - the
part most suited to dance and often featuring percussion - were isolated und repeated, Kool Here's
breakbeat style was to play the same record on two turmtables and play the break repeatedly by
alternating between the two records (letting one play while spinning the second record back 1o the
beginning of the hrenk).

From the begimnning hap hop cultare has ncorporated sounds and elements Trom radically civergent
sourees. Hip hop culture includes breakdancing (a streel dimee style done aver funk or hip hop musie
rhythm breales), grathin (alse known as 'writing’), mpping, beat-boxing wnd bip hop tashion, [0 was
arignally based around DIs Tke “DJ Jizzy Jeff & the Fresh Prince” who ercated ehythmie beats by
“seratehing™ with record players and rappmg. Winle Funk breaks formed the backbone of carly hip hop,
Kealtwerk and other carly techno artists were widely sampled as well,
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The Universal Zulu Natwon, an “mteratonal bap hop swareness”™ group formed and headed by hip hop
vrandfather and South Bronx community leader Afrika Bambaataa, credits the 1iest use of the term “Hip
Hop™ as it relates W s current meaning 1o Loyebug Starski, o T who ater put out o sigle called = 1he
Positive Life™ in 1981, Others, meluding 1) Hollvwood and Keith Cowboy were also using the term
when the musie was known as Disco Rap.

1968, The first recorded song that had the charactensues of rap music ag we know it wday (thvming
Fyries Lo o funk beat) was recorded belore the Hip Hop movement began or rap became a recular term,
I'he song is called "llere Come the Judge” recorded by comedian Prigmeat Marklam i 1968, 1 charted
at number 19 0 both Billboard and i the UK that yvear.

The dubbed dancehall toasts ol Tomaiea, os well as the disco-rapping and jazz-bastd spoken word beat
poetry of the United States, was a predecessor for the rapping m g hop musie. Gl Scott-Heron, i jaze
poet - musician who wrote omd released such seminal sones as The Revolution Wil Not e Televised,
H2OGare Blues Pat 2. We Beg Your Pardon America and dolicomnesbers, has been cited as an
influcnce on many rappers. e released his Hest alboam o 1970

Similar in style, the Last Poels who formed in 1969 reeited political poetry over drum beats and other
instrumentation and were another predecessar for rap music

One of the fiest rappors i the begmmning of the Hip Hop peniod, ot the end of ‘705, was also hip hop's
st I - Kool Here, Here, a Bamaican inmmigrant, starfed delivering simple raps at his parties. Earely ip
hop s would make beats, rhytlun and musical sounds usimg thewr mouth, hips, tongue, voice and other
body patts. As well, they would sing or smitate wmtable seratchimg and other instrument sounds.,

By the end ol the 19705, hip hop had spread throughout New York and was getting some radio phay,
Rappers were increasingly writing songs that it pop musie structures and featured continuous rhymes,
Melle Mel (ol The Furious Five) stands out as one of the earliest ap mnovators and set the way for
Tuture rappers Urough his sociopolitical content and ¢reative wordplay.

Hip hop as a culture was further defined in 19830 when Afmka Bambaatua and the Soulsonic Foree
released a track called "Plant Rock™ Instead of simply rappime over disco beats, Bambaataa cecated an
mnovilive electionie sound, takong advantage of the rapidly pmproving doum maclime and synthesiser
techinology. The musie video for Planet Rock showeased the subeultuee of hip hop musicians, grattit
artiats and breskdineers, Many hip hop-related flms were released between 1983 and 1985, among
them Wild Stvle: Beat Sireen, Krosh Groove, Breakin, and the documentary Snde Wees,

These lms expamded the appeal of hip hop beyoid the boundaries of New York. By 1985, yinith
worldwide were laying down serap linolewn or cardboard, setting down portuble "boombox " stereoy
and spinmng an therr backs i Adidas racksuis and sneakers w musie by Run DMC, LL Cool 1. the
Fat Boys, Herhie Hancock, EPMD, Soulsonic Foree, Jazzy Jand others,

Hip hop Iyricism saw its biggest change with the populonty of Run=-00MCS Redsine Holl in the

id- 19805, an album known especially for the sap / rock collaboration with rock band Acrasmith in the
song "Walk This Way". This album helped set the tone of tghness and Tyrieal prowess in hip hop;
Run-NDM.C were almost velling their ngpressive lvries,

he 19805 saw n huge wave of commererabised rap music, that with 1 brought suecess and mterational
popularity. Rup music in this time kepl s original fan hase (n the "ghetto” while attracling interest [rom
mainstream consumers: [his decade also saw the emergence ol old school hip hop, arosts such as
Run-DMC, LL Cool 3, Public Enemy and the white group Beastic Boys.
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Rap in the carly 1980s contred mostly around sell promotion e.g., the amount of gold one wears or one's
suceess with the opposite sex.

In 1987 Public Lnemy introduced o more sociopolitical edge. with thew debut album Yo! Bum Rush the
Shenw and other artists such as the Jungle Brothers lopked (o Advica Tor mspcation, In 1987 the vap
group N WA released thenr first album entitled N W A and the Posse, and weluded rap stars Dy Dre,
Tee Cube, Eazy-1, and MC Ren, This release miarked the fiest shifi from the polden age o the ensumg
ages of gangsti rap and G-funk.

Rapin the 199%s saw a substantial change in the direction of the style of rappimg. While the 1980 were
characterized by yerses mostly constrained to straightforward structures and rhyime schemes, mppers i
the 1990 explored deviations from those basie Forms, freeing up the yreal Now and switching up the
patlerns w create a much more Tud and comples stvle, The styvle on the Last Coast became more
dEaressive, proneered by artists ke the Wu=Tang Clun and Notorious B1G, while West Coast hip hop
became more laid-back and smooth. as made popular by Dr re and 2Pac.

In terms ol subject myatier, the 19905 saw o shidl from personal promotion and glorification 1o namratves
of street expericnee and darker social ohservation, although ths shifl was more pronounced on the East
Coast than the West.

The 19905 were ulso marked by lension between MCs of the East and West Coast, ineluding o feud
between Sean "Puffy" Combs' (Bad Boy Records) in the Bast, mcluding the Notorous B LG and Dr
Drre and Suge Kmght's Death Rew Records (includimg 2pac and Snoop Dogg). Freestvling became o
skill that demonstrates an MC's versatility and creativity. but alsoas oo verbal duel or spar. The mid
9905 were marked by the violent deaths of Tupac Shakur, Notorious BULGL, Freaky "Tah. and Big 1.
amaong others,

The stereptypical image of male rappers in the 19905 often depicted someone wearing the Rastalan
colours (red, yellow and green), oversize jeans worm below the waist that commanly exposed the
underwear and oversize shirts and jackets

These fashions were then imitated by voungsters and created g separation heyord he rappers’ cicle by
dividing economic ¢lasses i the public eye, meaning that lower-class youth dressing m this manner
stuek out among the nuddle to upper-cliss youth. This image. sdealised by wrban vouth, was Turther
supported by the lynes of rap undierground. The lyries often refleet the culture and Tifestyles of urhuan
and gang violence, deugs, corruption, and sexuality.

Early hip hop has often been credited with helpimg o reduce inner-city gang violence by replacing
physical vinlence wath lip hop battles of dasee and artwork. However, with the emergence of
commercial and erime-related vap durmg the early 19905, an cimphasts on violence was incorporaled,
with many rappers boasting about drogs, weapons, misogyny and violence.

Asde from "Hlow™ (the voree and tone of a particalar MC) and thythmie delivery, the other centeal
clement of fapping is rhyme. Rhvimes that span many syllables and the ability w constract rps with
large sets of thyming syllubles 15 valued. Eminem often focuses on complex and lengthy rhynie
schemes.

Rap can also contain any and all Torms of rhymd found m classical poetry sueh bs consonance,
assonance, hilf rhyme. or internal rhyme.

Rappers also use double entendres, alliteration and other forms of wordplay thatare also found in
classicnl poetry. Similds and metaphoed are used extensively i cap Iyeies; cappers such as Fabolous and
[loyd Banks hayve written entire songs in which every ling contiins similes, wherens MOs ke Rakinm,
GZA, and Jay-7 are known for the metapharical content ol therr raps
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Rap is famous for having its owneyvocobulary - from miernational hip hop slang to regional slang. Some
writsts; like the Wo-Tang Clan: develop an entire lexicon among their fians.

Rap lvries convey the steeet Hle from whieh lup hop ongmally emerged with references to popular
cultire and hip hop slang. Many tvpes of map olso deal with issoes such as race, sociocconomies and
uender.

Another element that has always existed mrapped rhymes, dating back to hip hop's inception. 1s "the
struggele”. This stmggle was originally financial or personal in nature, e, gelting a girlfonend or paying
the rent. With "The Message”. a concopt rap wiiten by Melle Mel and performed by Grandmaster Flash
and the Purious Five, the ides of "the struggle™ was put m another context: the hardships of the ghetto,

"The Message” pioncered the inclusion of political content in hip hop rhymes, expanding beyond basie
personal ssues and party raps. In the polden age of hap hop the focus was oo political and social 1ssues.

"Party rhymes”, meant to purp up the crowd ut o party, were nearly the exclusive Tocus of old school
bap hop (wath the cxception of The Furious Five) and they remain a staple of hip hop musie tothis day
In addition to party raps. rappers also fend to make references to love and sex;

Other rappers take a less critical approach to urbanity, sometimes even embrucing such aspects as
crime. Schooly D was the tirst notgble MO 1o rap about crime. Several years later, he woulid go on to
influence lee 1. who had more overtly "gangsia” lyoes. KRS-One was aceused of celebrating come and
a hedonistic litestyle, but after the death of his DY), Scott La Rock, KRS-One went on w speak out
against violence in hip hopand has spent the magonty of lis carcer condemning violenee and writing on
issues of race and class,

[ contrast w the more hedomstic approach of sanesto fappeis, seme mppers ave o spamiaal or
il o
religious Tocus, Christian mp s currently the most commercially successtul omm ol religious cap.

Rap delivery. or "tlow”, 15 detined by prosody. cadence, and speed. Cadence relutes 1o the dyparmes
ard patterns of the thythm and chianges in wmpo - rubato and ritardando (gradual slowing of tempo).

Old school rappers generally mamtamed o simple cadence, without much deviation, while golden age
rappers such as Rakim expenmented extensively with cadence. Mresent day popular rappers hke
Muthod Man, Snoop Doge. Thugs-n-Harmony. Busia Rhymes, Big Pun, and Andre 3000 are copsidered
to have a versatile cadence because of therr ability to rp over disparte bewts equally well

To suceesstully deliver a nicely flowing rap. a rapper must also develop vocal presence. enunention,
and breath control, Vocal presence is the distmetiveness of a capper's voice on record. Enunciation is
essential too o Aowing rap: some rappers choose also o exaggerate 1 Tor comic and artistic effeet. Breath
contepl, taking i air without interrupting one's delvery, 1s also an important skill For o rapper to master.

Frreestyle rapping - there are two kinds: one is senpled (tecitation) when rappars rense old lines or cven
"cheal" by preparig segments or entire verses in advance. The second. rypically referred o as
"freestyling" or "spithing”, s an improvised style which valued more highly than the use of prepared
muterial.

Battle mppinie, 15 the competition between Two or more rappers in ronl of an audience and the strongest
hattle rappers will generally perform their ap fully freestyled, The winner of a battle 15 decided by the
crowd and £ or preselected judges. Battle rappimg gamned widespread public recognition outside of the
Alrican-American community with the rapper's movie, 8§ Mile.
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Chicano rap 1s a subgenre of hip hop musie, Lot rap. and gangsia rap that embodies aspects of West
Coast and Southwest Mexican Amcrican (Chicana) onldture and s typieally performed by American wap
singers and musicians of Mexican descant

Though the majority of rappers are mule, there have beena number ol female rap stars, including
Lauryn Hill, MO Lyte, Lil Kam, Missy Elliot and others.

e LK seene has gaimed international prominence, especially smee their performance language,
English, makes them more marketable to Armerican andiences.

Thiee TIK s Banrly uigue m having created ats owin genees of pping 1y a highly original style, n'the
early 19908 groups from Bristol such us Massive Attack proneered (rip hop. a genre with slowcr beats
and flows, creating a more ‘chilled', soultul sound.

AL (he same e jungle musie was popular and MOs would often tap Fast over a fast drum beat. This
evolved into Dreum 1" Bass and Dnk MCys Dike Skibadee are known as among the fastest in the world,

Fusing jungle and hip hop. Uk Garmge (So Solid Crew) evelved quickly inte Grime. Gnime s n penre
with & deep, heavy bass line and highly cleetronic beats. MCs ap quickly over it and often add g set
phrise o the end ol every {muost) line.

Cirime was ploncered by Wiley and his crew Rell Deep are still one of the prominent groups, Other big
names in grime inelude Dizzee Raseal. Lody Sovereigh ind Skepla

Outside af grime, there is a prominent UK hiphop seene. Jehst, Tommy Evans, Klishnekott, Sway and
Kyzaare known lor their complex lvneismeand Bramtox, Lowkey and Logwe are among the more
political rappers.

Reppae
Regeac 15 . a word which derives from “rockstendy” a style of music popular in Jumaica in the 1960s;
Regpac is ... poword denved from the West Indian term rege or “stregeae’ which means “rags or
rageed clothing™,
Regoae is . .oaeword derived from g Spamish twroy meaning “the kKing s music™ tafier the lacn rex /

regis ). Dacsin 't seem fikelv? Well . .. this is the devivation preferved v one Bob Marlen,
Wit seple Keeew a thing o e ahont i

Whatever the ongins of the term nselt, what is clear is that regpac owes its divect origins w the
progressive development of ska and rocksteady in 19605 Jumaica,

Ska musie Test arose i the studios of Jamoiea over the vears 1959 (o 1961, tsell a development of
carlier mento. Ska s characterised by g walking bass line, aceentunted guttar or prano thythms on the
offheat, and sometimes pee-like hom nlls

Astde from 1ts massive popularity amadst Jamacan "rude boy™ shon, it id gamed i large Tollowing
among "mods" in Britmn by 1964, Rude boys began deliberately playing their ska records at half speed,
prefemmp o dance slower as part ol e "lough” mmage.

By the mid-60s, many artists had begun actually playing the tempo of ska stower, while ¢mphasising
the walking bass and regudar ¢hops on the ol heat. known as skankine. The slower sound had o new
name: Rocksteady, taken from a siele of the new weare by Alton Llls, This phase of Jamaican miusic
lnsted only until 1968, when the musicims began to slow the tempo of rocksteady o yet another gear,
and add still other effecrs. This was the genesis of the now world-famous sound known us regpae.
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The Wailers started by Boh Marley., Peter 1'osh, and Bunmy Watler in 1963, are generally agrecd 1o be
the mast easily recognised group worldwide that made the rransition through all three stages: from ska
hits like "Stmmer Down', through slower rocksteady; and Lhey ure also among the sigmlicant pioneers
who can be called the literal roots ol reggie, along with Prince Buster. DesmondDekker, Jackic Mit,
and several others.

Some af the many notuhle Jamaican producers who were lghly influential in the development of ska
o rockstendy and repoac in the 19605 include Coxsone Dodd, Lee “Serateh™ Perry, Leshic Kong,
Puke Reid, Joe Gibbs and King Tubby

Among these eurly producers was Chns Blaekwell, who founded Island Records in Jamaica 1 1959,
then relocuted o Lnpland m 1962, where he continued 1o promete Tunaican miusic,

By the mid 19708, reggae was getting radio play in the UK on John Peel's radio shiw and Peel
continued to pliy mueh reggae dunng his carcer. What 1s called the first "Golden Ape ol Repgue
corresponds roughly w the heyduy of roots reguie.

The suceess of the music of (especially ) Bob Marley 16d 1o o dramitie increase ol the popularity of
reggac m the UK and bad a sigmificant mfluence on other, emereing styles, most notably the "2 Tene’
bands - Madiness, The Specials and also The Police

I the late 70°s, repeae enjoyed a revival in the UK that continued into thie 19805, exemplificd by
groups like Steel Pulse, Aswad, UB40, and Musical Youth. Other artists who enjoved intermationgl
appeal 1o the early 805 include Third World, Black Uluri and Sugar Mison

Reggae is always played in 4/4 or swing time - the symmetrical rhythm pattern does not readily lend
tself 1o other time stenatures, Harmomeally. the music s ofien very simple, and sometimes i whole
song will have no more than one or two chords, The Bob Marley and the Wailers song "Fxodus” is
almost entirely comprised of A-minor chords. These simple repetitious chord structures add o regpie's
sometimes hypnotic effecl. However, Marley also wrote more complex chord strugtures and bands sueh
s Steel Pulse have often used very complex chord progressions.

Drums. A standard drum kit is genevally used. but the snare drum is olien wned very lingh to give it a
tmbule-type sound. Some regeae denmimers use o separate additional timbale or gh-tuned snare o get
this sound. Rim shots on the snare are eommaonly wsed and the toms are often mcorporated into the
drumbeat itself,

Reggae drumbeats fall into three main categories: One Drop, Rockers and Steppers. With the One drap,
the emphasis is entirely on the third beat of the bar (usually on the snare, or as a rim shot combined with
bass drum). Beat onc is completely empty. which s extremely unusual in populdr music Many eredi
Carlton Barrett o The Wailers as the ereator of this style, and an example playved by Barrett can be
hieard i the Bob Marley song "Chne Drop. Barrert often used an unusunl teiplet cross-rhivihim on the
hi-hat , which can be heard on many recordings by Bob Marley and the Wailers e, Runming Away",

An emphasis an beat three is in all reggae drumbeats, but with the Rockers (pronounced hke "rancous")
beat, the emphasis is also on beat one (usually on bass deum). This beat was pioneered by the prolific
mnovative due ol Sly and Robbic, who later also helped create the "Rub-a-Dub" sound that ereatly
influenced Dincehall. An example of the Rockers beat 1s in “Night Nurse” by Gregory Isaacs, The
[Rockers beat 1s not ulways straightforward, and virious syncopations are often included. An example of
this is the Black Uhure sung "Sponji Reppae

[n Steppers, the hass drum plays lour solid beats to the bar, giving the beatan insistent drive. An
example is "Exodus” By Bob Marley and the Wailers. Another common name lor the Steppers beat is
"o on the oor"
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The Steppers Beat was also adopted (ata much higher wmpo) by some of the 2 Tene sla revival bands
ol the late 19705 and carly 1805, Examiples melude "Stand Down Margaret" by 'he Beatand "Too
Much Tow Young" hy The Specials.

A wide range of other percussion imstrumentaton 18 used i regeae, Bongos and tmbalesare often
used Lo play free, improvised patterns, with heavy wse of African-siyle cross-rhythms. Cowhells, clives
and shalkers tend to have more detined roles and a set pattern,

Bass. The bass puitar often plays aovery domimant role mreggac and the dram and bass s olien called
the ricfding (rhiythm), Several regpae sinpers have released different songs reeorded over the same
riddim, The central role of the bass can particularly be heard i dub music - which gves an even bigger
role 1o the drum and bass line, reducimg the vocals and other instrutents to peripheral roles.

The huss sound o reggae 18 thick and heavy, and equalised so the upper Tregquencies are removed and
the lower frequencies emphasised. The hass hine s olten a simple two-bar eiff that 15 centred around its
thickest and heaviest note twhich in musical terms s often the hammonic root nete) - the other notes m
the bassline often serve simply 1o lead you towards the bass note. An example of this can be heard on
"The Sun s Shinmg" by Bob Marley and the Wailers, Rliythms are oflen syncopated, with tunosuadly)
the first bear of the har missmg.

Guitars. The thythm puitar in reggae usually plays the chords on beats two and four, o musical figure
known as skank or the hane'. 1L uses a very dampened up-stroke, with o short and secatehy chop sound,
almost like a percussion instrument, Sometimes a douhle chop 1s wsed when the gutar plays a double
quaver thythm on Beats two and Tour, An example 15 the intre to "Ste it up! by The Watlers. Sometimes
the oftbeat skanking comes on the second quaver ol every beat.

The tead guitar will often add a rock or blues-style melodic solo to a song, but much of the time it plays
the same purt as the bass line an octave higher, with a very muted and picked sound. Tlis adids
dennition to the buss line (which s usaally devaid of upper Treguencies) and emphasises the bass
melody. Sometmes the guitar will play o counrer-melody 1o the bass hne mstead.

Kevbhoards. From the late 19605 throueh o the carly 19805, a prano was genemlly used m reggae Lo
double the rliythm guitar's skanking. pliyving the chords in g staccato style o add body and playing
ocensional extea beats, runs and eiffs, The pano part was widely mken over by synthesisers during the
19805, but synthesisers hayve penerally been used i oa peripheral role sinee the 19705 o play meidental
melodies and countermelodies:

Larger bands may melude either an addinonal keyboardist, to cover or replace horns and melody hines,
or the main keyboardist filling these roles on two or more kevboards, The latter has become
mereasmgly popular as kevboard technology improves.

Keyhoards. The repgac-organ shutfle is wmgue o regeae. Typically, @ Hommond orpan-style sound s
used to play chords with o choppy Teel, This s known as the bubble. There are spectie drwlar settings
used 'on'a Hammaond console to gel the correet sound. This may be the most diffioult regene keyboand
rhythm, The 8th beats are played with a ‘vese - L0 - RE - LH - vest - LH - RE - LI patern. Thus, the
right-hand part coincides with the thythm gatar and prano on beats 2 and 4. 18 makes the musie sound
Faster than it eally is. The organ often also plays melodic runs sl extra beats, The orgad part 1s
tyvpically quite low in the mix, and 1s often more felt than heard. Examples include the songs "Natural
Mustic", "This Is Love™ and "Midnight Ravers" by Bab Marley.

Horns. Horn sections are frequently used in regwie, alten plaving introductions and counter-melodies
Instruments mcluded i o typieal regpac horm section inelude saxophone. trumpet and/or rombone. In
more teeant times, real homs are Sometimes repluced i reggae by synthesisers or recorded samples.
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During the late 19605, Stax artists such as Eddie Moy and Johnmic Taylor made significant
contributions to soul music. Howard Tate's recordings in the late 1960s for Verve Records and lnter for
Atlintic (produced by Jerry Ragovoy) are another notable body of work i the soul genre,

Later examples of Memphis soul music include recordimgs by T'he Staple Singers (such as [l Take Yon
There)y und Al Green's 1970s recardings. done at Royal Recording. Mitehiell's Hi Records continued the
Srax tradition in that decade, releasig many hits by Green, Ann Pechles, Otis Clay, 0.V, Wright and
Syl Johnson. Bohby Womack, who recorded with Chips Moman in the late 1960s. contmued 1o produce
soul recardings ingo the 19708 and [9%80s

Nortliern soul. Based at Detrait and Chicago also mide a massive contrihution the deyvelopment of the
style. Maotown Reeords 1s a name almost synonymous with soul. Music by early Motown artists such as
Stevie Wonder, Gladys Knight and Marvin Gaye did much 1o popularise the style and the overall
Motown sound defined what later Became known as northern soul.

In C hicago, Curtis Maylicld ereated the sweer sonl sound that Jater carned him a reputation as the
Godfather of northem soul. As a member of The Impressions, M aylicld developed a call and response
style of group singing that rescinbled the gospel style and inluenced many other proups of the e,

Detroit soul 15 strongly rhythmic and influenced by gospel musie. The Motown Sound otten meludes
hund Clapping, @ powertul hass line, close voeal harmonies with interchanges between lead and backing
singers, strings, bells and other untraditional instrunents,

Mutown's house hand was The Funk Brothers and singers mcluded: Marvin Gaye. The 'l emptations.
Smokey Robinsim & The Mivacles, Gladys Kmght & The Pips, Martha Reeves & The Vandellas, The
Marvelettes, Dinm Ross & The Supremes. The Juckson 5, The Four Tops and Slevie Wonder.
Songwriters teluded: Holland 7 Dozier ¢ Halland, Noarman Whitheld, Smokey Robinson, Barretl
Strong. Tvy Jo Hunter and Stevie Wonder,

Into the T0s at Detroit, producer Don Davis worked with ex-Stax artists such as Johnnie Taylor and The
Deamatics, Barly 19705 recordings by The Detroit Fmeralds, such as Do Mo Right, are a link between
soul nndd the later disco style. Motown Records artists such as Manan Graye and Smokey Robinson
contributed to the evolution of soul music, although their reeordings were constdered maore 1 a pop
musie vein than those of Redding, Franklin and Carr. Although stylistically ditferent lrom classic soul
("hicago based artists sieh as Jerry Butler and The Chi-Lites are alse often considered purt of the genre,

Paychedelie soul was u blend ol psychedelic rock and soul music m the lae 19608, which paved the
way for the mainstrenm emergence ol funk music a few years later. Principal figures meludeil
multicultural band Sly & The Family Stone. Curtis Mayfield. The Fiftli Dimension and (with producer
Nornan Whitlieldy The Temptations and The Undisputed Truth,

1980s and Tater. The emergence of fup hop in the late 19705 greatly mfluenced the soul misie that
followed 1 the 1980s. With Afrika Bambuata & The Soulsome Force crjoying huge hits wath
heat-heavy tracks like "Planet Roek" and "Lookmg For The Perfect Beat, soul music-makers realised
they would have o mike thew beats bigger and also find g way of fusing soul and hip hop. Production
teams Tike James Lewis and Teery Hares { former members of The Time). 1A Reid and Babyface
ereated a barder but also lusher almost epie soul sound. providing endless hits for Janet Jackson.
Alexander O Neal, The SOS Band and Babby Briwn

After the death of disco m the early 19805, soul music survived fima short time before gomg through
another metamorphosis. With the mtroduction of intluences irom electro music and fimk, soul musie
became less raw and more slickly produced, resulting in o newer genre that was called R&B, which
sounded very different from the original chyilim and blues style of the 61,
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Phis style and imdige was applhied to bands whether they id been on the rape ornot but who
nevertheless became associated with the sound such as The June Brdes, Talulah Gosh, Razorcuts and
the BMX Bandits, Allartists on the Saruh Records fabel were associated with C86 and were fater
always relerred to as "Saral bands", even though the luhel did not make its first release until 1987

Fhere s many case, litle evidence o hink all the €86 bands mto a common movement or genre. "We
neverconsidered oupselves part ol any seene. 'm not suee it the public at largze Jid ether, w be
homest we were just an independent bane arouid al that same tme as the others " (Geof! Tavlor from
Age ol Chance.)

Nick Wire of Mumie Street Preachers remembers (hat it was the bands' very independence (hat wive the
stene coherenee:

"Poople were doing evervithing themselves: raking their ovn vevords, domy the artvork, eloing the
sleevey together, veleasing them und sending them o, wedting fazines focause the music presy fose
interest really guickiv.”

In the 1990°%, Indic music and culture became more signiticant and not simply an underground sound.
when 1t evolved mto Britpop. The two bands considered to have Rad the greatest influence owver this
genre were Qasis and Blur The 19905 wis the decade i which Indie rock grew from a very
underground rock genrve o one of the biggest and most widely spread genres in modern music.

Dhuring the fivst halt of the 1990s, alternative musie, Ted by grunge bands such as Alice In Chains,
Soundgarden, Pearl Jam and Nirvina broke into the mainstream, schieving commercial chart success
and widespread exposure. With this, the meaning of the label "ulternative” changed away fron is
criginal. more counter-coltural meaning to reler o alternative musie that achieved mamstream success
and the term "Indie rock™ was used to refer to the bands and penres that remaimed undereround.

After 2000, Some bands with (varying degrees of) Indie roots; The Libertines, Arclic Monkevs, Franz
Ferdinand, The Killers, Kaiser Chiefs, Babyshambles, The Strokes, Kings of Teon, The Hives, The
White Straipes and . . others,

Punk and New Wave

Punk rock is wn anti-establishment rock musie genre and movement that developed between 1974 and
1976 1 the Umited States, the United Kingdom and Australia. Groups such as the Ramones in New
York City and the Sex Pistals and The Clash in London, were récognised as the vanguaard of i new
musical movement. By 1977, punk was spreading around the world.

Punk rock bands, created fast. hard music: tvpieally with short simgs. stapped-down instrumentation,
and often pohrical or nibilistic vrics, The associated punk subculture expresses vouthiul rebellion dnd
15 chavucteniaed by dhstinetive clothing styles. n vanety of anti-authontanan deologies and a DIY
attitugde.

The first wave of punk rock aimed (o b ageressively moder, distancing mself from the bombast and
sentimentality of early 1970s rock.

John Holmstrom, foundmg editor of Punk mogazine. recalls feeling "punk rock had o ¢ome along

hecause the rock scene had become sotame that Jacts] ke Billy Joel and Stnon & Garlunke! were

being called rock and roll. when o me and other fans, rock and roll meant this wild and rebel lons
i T

MuSIc.
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Alter o briel period unofficially managing the New York Dolls, Englishman Maleolm MeLaren
returned to London in May 1975, inspired by the new seene he had witnessed at CRGB. Soon after, the
Sex Pistols ook viv Johnny Rotten as their new simger and MeLaren beeame the bandl's manager. The
eroup played its first gig on November 3, al St Martins Scehou] of Art and soon attracted @ small but
ardent following.

MeClaren civisioned the Pistols as central players i a new youth movement, “hard and tough".
Inspired by the Sex Pistols. other bands soon sprang up. The Dammed, and The Clash, which was
joined by Joe Strummer, The 10Vers Tormer Jead singer. On June 4th. 1976, the Sex Pistols played
Manchester's Free Trade Hall in what came to be regarded as one of the most influential rock shows
ever. Among the approximately forly audience members were the three locals who had organsed the
pig - they soon began performing as the Buzzeocks. Others in the small ceowd went on 1o lonm Joy
Division, The Falloand in the 1980s, The Smiths,

In 1 andon, women were at the centre of the scene - wmaong the initial wave ol bands were Siotxsie &
the Banshees, N-Riy Spex and the all-female The Slus.

In October. The Damned beeame the first UK punk rock band to release asingle, "New Rose". The Sex
Pistols Tollowed the next month with "Anarchy In the UK" - with us dishut single the bind sueceeded m
its gonl of heconting u "national scandal™

In December. The Pistols, The Clash, The Dananed, and The Hearthreakers set out on the Anarchy
Tour, o series F oigs throughout the UK. Many of the shows were cancelled by venue owners in
respomse 1o the media outrage following a much publicised TV intervies n which Pistols cuitarist
Seeve Jones was less than polite to the host!!

By 1977, 3 second wave of the punk rock movement wits Bresking i the three countries where it liad
emerged, although few of the bands bechme iy well known as the carlier groups. Bands Trom the same
arcas often sounded very different from each other, rellecting the telectic state ol punk musie during
the era. While punk rock remained largely un underpround phenomenon i North America, Ausirulia
andl the new spots where 11 was emerging, in the UK i1 brigfly became a major sensaliun.

[ Februpry 1977, the first utbum by a Britsh punk bani appearced: Damned. Damned, Damned
reached gumber 36 on the UK charts, The BT Spiral Scrarch, sell=released hy Mancheslet's Buzzeocks,
was 1 benchmark for hoth the DEY ethic and regionalism in the country's punk movement. The Clash's
sell-titled debut album came ot two months later wnd rose to number 12 the single White Rior entered
the top 40. In May. the Sex Pistols nchicved new heights of controversy (and number 2 on the simgles
charty with God Save The Gueen. The band had recently acguired o new Fitasist, Sid Vicions o who wis
seen as excmplifying the punk persona.

ty October. the Sex Pistols relsased their first and only "official" album, Never Mind the Bolluiky,
Hore's the Sex Pivtols, nspiring yet another round of controversy. 1l nevertheless toppud the Brtish
charts.

By the end of the year, one of the [irst books about punk rock was published: The By Looked al
Seahwisare, by Julie Burchill and Tony Parsons. Declmg the punk rock movement to be already over, o
was subtitled The Obittary of Rock aind Roll 1n Japuary 1978, the Sex Pistols broke up while om
Aerican Lour. '

New Wave and its attendant subealiure arose along with the earhest punk roek groups: indeed, "punk”
annd "New Wave" were initinlly interchangeable. Over time. however, the terms began to scquire
different memnmgs,
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Soul

Soul nrusic has some of its roots m gospel musicand rhythmand blues. Soul music fs o genre of music
created by Alrican Americans in northern USA janer citics, particularly Chicago. Other areas, such as
Detrnit and Memplis. Tennessee quickly followed and created thetr own repional soul imusic style.
lollowing their gospel roots.

Sum Cooke. Nina Simone. Juckic Wilson and Eti James were carly populac stars ol the penre anidl other
ol forerumneis include Muhahia lackson, Lows Jordan. Louis Priomi and Big Joe Tumer

Yame of the carlicet soul artists heluded Ray Charles. Little Richard. Fats Domino and Jumes Brown,
although all were happy o call themselves voek and roll performers ai the time. Lattle Rachard
proclaimed himself the "king of rockin' and wlin', rhythm and blues soulin', becuuse lus music
emboadicd elements of all three. Solomon Burke's carly recorditngs fir Atlantic [2ecords codifed the
soul seyle and his carly 1960s songs "Cry to Me™, "Just Out of Reach" and "Bown in the Valley" are
considered early classics of the eenre.

I'he termy deep soul and southern soul senerally refer t a drving, energetic sontl stvle combinimg
rhythin and blues” energy with pulsatimg southern United States gospel music sounds. Memphis label
Stux Records nurtured a distinetive sound, which ineluded putting voeals further back i the mix than
most contemporary R&B records. using vibrant horn parts in place of background voculs and a loeus on
the low end of the Trequency spectrmm.

The vist majority of Stax releases ware backed by house baricds (For most of the soul artists themselves
were solo voealists or vocal harmony mroups ) The hands at Stax were Booker T and the MGs {with
Booker T Jones, Steve Cropper, Duck Dunn and Al Jackson y and the Memphis Home (the splinter horm
section of the Mar-Keys) The fabel counted Otis Reading, Wilson Pickett, Carlia Thomas, sam & Lave,
Rifies Thiomad, William Bell and Liddie Floyd among 1ts stars.

Memphis soul is @ shimmering, sultey style ol soul music produced m the 19605 and 19705 af Hlax
Records and i Reeords. also in Memphis, [t featured melancholic and melodic horns, organ, hass and
A, as heard in reeordings by Hi's Al Green and Stax's Booker 1. The latter group also sometinmes
plaved in & harder-edged Southern soul style. The Hi Records house band (Hi Rhwthm Secuon) and
producer Willie Mitchell developed o surgimg soul style heard in the label's 19708 hit recordimps. Some
Stax recordimes 1 fnto this style, but had therr own unique sound.

Another important centie ol soul musie recording in the south was Florence, Alubama, where the Fame
Studios operated. Jimmy Hughes, Perey Sledge and Arthur Alexander recorded at Fame and Aretha
Feanklin recorded in the arca later in the 1960s, Fame Studios, olten referred w-as Muyele Shoals (after
i town telghbouring Florence), enjoyed a close relationship with Stax and many of the musicians and
producers who worked in Memphis contributed w recordings done i Aluabama.

Another notable Memphis label was Goldwax Records, owned by Quinton Claunch. Goldwax signed
O N Woght and James Care, who went on to make several records that are considered essentials ol the
penre, Carr's "The Dark Fnd of the Street” (writlen by Chips Monan and Dan Penn) was recorded al
two other important Memphis studios, Roval Recording mmd American Sound Studios, i 1967,
Amirican Studios owrier Chips Moman produced "The Dark End of the Street” and the musieins were
his house band of Reggie Y oung, Bobby Woods, Tommy Cogbill and Gene Chinsman. Carr also made
reeardings o1 Fame Studios, utlizing musieians David Hood, Jimmy Johnson and Roger Hawkins.

Arethia Franklin's 1967 recordings, such as "I Never Loved o Man (The Way | Love You)", "Respect”
(originally sung by Ons Reddimg) and "Do Right Wonn-1Do Right Man", are constdered the piomacle
of th soul musie genre and were among its most commerenally suceessiul productions
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Ieenrdy T9RDs Chicapo, o new dance gonre called house wis heavily inflienced by soul, funk and diseo.
This was tainly made using synthesisers and other electronie cquipment, House and teehng rose to
mamstream popularity in the late 1980s and remarned popular i the 1990 and 2000s.

Adso stirting i the 19805, soul music from the UK become popular worldwide, with artists sach as
Soul To Soul Loase Ends, Tnagination, M Paris and Sade, British soul musie became very popularc
m the 20005 oo with artists such as Joss Stone, Terd Walker, Beverley Koight and Amy Winehouse
achieving great suLcess.

Indie Rock

Indie rock 15 an umbrells tenn used 1o refer worock artists that are o weee unsigned, or love signed o
independent record labels, rather than major record labels. Ongmally the term was not hinked o a
specilic genre ol rock muste: however at has come to be used often to reference the sound of particular
bands and the bands they have influenced. "Indie roek" is used as on umbrella lerm covering a wide
ringe ol artests and styles elose w rock tmasie, connected by some degree of allepiance w the values ol
underground culture and countergulture.

Inde rock artists place @ premmam on maintaning complete contral of their musie and carcers, releasing
albums on independent record lnbels (sometimes therr swnd and relving on twurmg, word-ol=mouth, and
airplay on mdependent or college rudio stations for promotion.

The birth af indie can be truced hack o the post-punk explosion in small photocopied fanzines and
small shop-based record labels, for example Glasgow's Posteard Records und London's Rough Trade
Records,

Posteard Records was founded by Alan Hofne in 19749 as 0 vehicle tor Oranee Juice and Josel K
releases. The label also went on sign Avztee Camern and The Go-Betweens. Althoueh short-Tived,
Posteard wias o prove o key miTuence onthe Tater mdie | pop movement

The publication in Record Bnsiness of the first weekly idie singles and albums charts during the weelk
ending Janvary 19, 1980 and the adopuon of such charts m the UK musie press stimulated activty. To
reflect this, the Brotish muosical weekly New Masical £yprress veleased an era-defimng compilation
eassette called C'81. This casselte featured a wide vange ol groups, rellectng the different approaches of
the mmmediate post-punk e

Five vears on NME followed up OF 1 with O Similarly desiened to retlect the new musie scene of the
time i the UKL 10 1s now seen as the Buoth ol Mmdie! i the LR

Featurmy key early hinds of the geare such as The Pastels, The Shop Assistants and Promal Scrcam. the
tape also featured bands with & much harder punkier shambling sound featuring tracks from as miny as
[rve bunds Frome the Rom Johnson bl Therr loud quirkiness wos completely at odds with the
Byrds-like guitars and foy melodies of what came to be known is "CRO" hands

Ower time the cassetle became o shorthand tora movement within the Brinsh mdie seene. often derided
for 1ts twee or "cuteness”, jangly putars and the bow] hateeuts ol ils singers.

Style magazime =1 moanarnele from 1986 summansed the followers of the genre m the following
telms:

Childlike mmocence enred axsumed naiveny peemeate the Curie scene —their clothes are asexual, their
hafvents are frinees, theie colowrs are pastel. Cudies [he Peagdn moders elassies, sweels, singer
heer, vegetahles, and anorks. Hevoes include Cliastophor Bohin. Buzzoocks and The Underrones,
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Punk rock bands often erulate the bare musteal structures and arrangements ol 19605 parape rock.
Tymieal punk rock mstromentation ineludes one or two elecirie guitars, an electne bass and o drum ki,
alonp with vocals,

Punk rock songs tend to be shorter than those of other popular genres - o the Ramones” debut album,
for instance. hall ol the Tourteen tracks are under two mimutes long, Most early punk rock songs
retaimed a waditiona! rock '’ roll verse / choras and 404 tme signature. However, punk rock bands in
the movement's second wave and afterwards have often broken from this Formit,

Punk tock vocals sometimes sound masal and Tyries are olten shouted instead of sung (n 8 conventional
sense, partiedlarly in hardeore seyles, The voeal approach s characterised by a lack of variety: shifis m
pitch, volume, or imtonational style are selatively ifrequent - the Sex Pistols” Johnny Rotten
conslitutmg a significant exception.

Complicated gt solos are considered sell-indulgent and vnnecessary, although basie gurtur branks
are common. Guite parts tend oomcelude ighly distoried power chords or barre chords, oreating
characteristic "chamsaw drone'.

Bass guitae lines ure olten uncomplicated: the qumtessential approach s o relentless, repetitive "forced
rhythin". Bassists pften use a plectrum rather than Goger mekimg due (o the rapid suecession of noles,
which mikes fingerpicking impractical,

Drums typically sound heavy and dey wud often hiave @ minmmal set-up. Compared to other forms of
rock. syneopation is mueh less the rile. Hardeore denmming tends to be especially fast Production
tends to be mimmuabisue, with tracks sometimes lad down on home tape recorders. The typical
abjeetive is to have the recarding sonnd ummanipualated. "real”, rellectng the commmitment and
“authentieny™ of o bve perlormance.

Puntk rock lvries are typically frank and contronanonal; compared o other popular music genres, they
Frequently commuoent on social and politcal ssues, Prend-setting songs suchas The Clash's "Capeer
Opportumties' und Chelsea s "Right to Work™ deal with ancmoployment and the grim realities of urban
life. Especially i carly Bratish punle, o central goal was o outriage and shock the mainseream, The Sex
Pistirls clussies " Anarchy In the UK and "God Save the Queen” openly disparage the British political
system and social mores.

The origins of puolk [ie m the goiage tock hands of the early and nnd- 18605, The numimialist sound ol
many arage rock bands was influenced by the harder-edged wing of British rock bands. “Longe, Lowe”
by the USA Buteed The Kinwsran, "You Really Got Me™ and "All Day And All Of the Night" by The
Kinks and The Whe's mod anthem My Generation™ all exhibited the mix ol musical 1erocity and
rebellious posture that chractensed much early Brinsh punk rock. The Who and tellow mods 1he
Small Faces were among the few rock elders ncknowledged by the Sex Pistols

Mew York's punk rock sceme can be traced Back toan carly 19705 underground rock movement centred
around the Mereer Arts Center i Greenwich Villnge, where the New York Dalls pertormed. In carly
974, 4 new scene began o develop around the CBGE club, also in lower Manhatten. AUits core was
the band Television, the singer Patt Soith and the Ramanes, who eondensed rock 'n' roll to s primal
fewel "1 -2-3-41 Bass-phiyer Dee Dee Ramone would shout o the start of every song. asaf the group
could barely master the rudiments of thythm,

['he term punle mitally referred woohe seene mgeneral, more than the sound 1tselt - the early New York
punk bands represented @ broad variety of influences, but there was an abrasive attitude i comimon,
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1970s. Led Zeppelin's thivd album, Led Zeppelin 1 wis more [olk-rock orented than their second, bul
Lhe heavy aspeels ol thesr musie remimed. In 1970, Black Sabbath released what 1= considerad the {irst
heavy metal album, Black Sabbadk, Black Sabbath's music was revolutionary. even m hard rock; it was
typihied by dark Tyetes, bard rfls and a heavy atmosphere.

Deep Purple’s transtormation of hard rock contimued with thew alboim, Machipe Flowd. Two songs in
Merchive Bleeed had great suceess: "Highway Star”, whieh s considered the Hirst speed metal song, and
"Smaolke on the Water”, whose mam o1 made 1t become the signature Deep Pample song. Another band,
Nazareth, providad o blend of hard rock which commercialised the genee further with their best selling
album, Haivof e Dos, which m twr i Tuenced numerons other bands

Durmg the 19705, rock developed avariety of sub-genres. In 1972, heavy menl poncer Alice Cooper
put Shock rock into the maimstream with the top ten album Schon! s Out The Tollowing veur,
Acrosmith, Queen and Montrose released therr debut albums: In 1974, Bad Company released its debut
albhom, Rush releaser] ther fivst, sell enntled olbugy and Oueen released tweid thivd album, Sfecr Foart
Ateerek, with the track “Stone Cold Crazy™ miluencing bater thrash metal aists. such as Metallica and
Mepadedth, Kiss released their fust three albums Kivs, Hoter Thap Helf and Dyvesved To K oea linle
over i year, achieving their comimereinl hreakthrongh with double Bve albung el In the mid-1970s,
Agrosmith released the ground-breaking Tovs fn the e and Bocks which meorporated elemerits of
blues and hard rock and would later influcnce rpek artists as diverse as Metalliea, Cuns N7 Roses, and
Meatley Crue:

With the rise of disco imthe USA and punk rock m the UK., rock began to lose popularity nnd sales
declined sharply, Disco appealed 1o a movre diverse group ol people and punk seenied o lake over the
rebhellous vole that hard rock once held.

I the UL with the magor [ubels fixated on punk, many newer Britsh heavy metal bands were insprred
by the movement's aegressive, high-energy sound and "lo-A" ethos. Undergronnd metal bands began

putting ol cheaply recorded releases independently to small. devoted andiences. British music papers

steh s the NUE ad Sondds began 1o take notice, with Soesefs writer Geoll Barton ehristening the
movement the "New Wave of British Heavy Metal”. NWOBHM bands includmg Tron Maiden,
Muotorheud, Saxom and Del Leppurd re-energised the rock genre.

Van Halen, apothor impottant group in lard rock, emerged in F978, Their muosic was based mostly on
the guitar skills of Fddie Van Halen, the lead guitarist, who imtroduced a smart technique called tapping
ut ouitar plaving, The song "Lruption” Fram the albom Fop Aloden, demonsteated Lddie Van Halen's
techmigue and was very mfluential.

The Australian hard rock band, AC/DC | released its sceond-biggest album, Heglway To Hell ACTDC's
music was based mostly on elivthim & Blues and corly 19708 hard rock twath the group explicitly
repudiating the "heavy metal" tag).

1980s. In 1980, Led Zeppelm dishanded ufter the sudden death of drummer John Bonham. Bon Scott.
the lead singer of AC/DC also died i TIS0C With these deathis, the first wave of "classie™ hard rock
hands ended. Some bands, such as Queen, moved away from their hard rock roots and more towards
pop rock. AC/DC recorded the dlbum Baek o Black, senh their new lead singer, Boan Johnson. Back in
Bk s the fifeh highest-selling album of all time in the USA and the seeond largest selling allwm in
ithe world.

[y 1981, the USA bund, Maotlev Crue, released Toa Py For Love, which started ant interest in the Glam
metal style. A yeir later. the style grew. Jed by bands such as Twisted Sister and Quiet Riot, The
primary difference between Cilan metal and Heayy metal s Tvries, mage and melody. Heavy metal
lyrical content extends from the "realiny Tament one of blues, discussing serions, proyocilive or
philosaphieal wleas.
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Complementing the deep, apgressive voeal stvle are downtuned. lighly distorted gintars and extremely
fast percussion. often with rpid double pedal bass dramming and "wall of sound" blist beats. Frisquent
tempo and time signature changes and syneopntion ire ;ilso tycal

Black metal - Hellbammer, Mavhem, Cradle of Filtlh and others, A mostly Scandimavian and European
shyle,

Power melal - Hellowsen, Hammertall and others.
Doom amd Gothic metal - Cathedral, Paradise Lost, Thertion and atliers,

19905 - present. The carly 19905 were at first domingted by Guns N' Roses and Metallica with the
mult-platinum releases of Metallica's Meralliva (often reforred 1o -as "' he Black Album!) and Guns N
Roses” Lise Your Hiusion Fand 170 1990 But the populirity of suely brands waned. as their music and
attrtaces became more decadent sand sell-indulzent. In 1991 3 new form of hard rock broke muw the
minstecam,

Grunge combined elements of punk and heavy metal into o dirty sound that made use of heavy guitar
distortion. Nizz and feedback., Although most prunge bands had a sound that shurply Contrasted
miainstream hacd rock (for example Nrrvana, Mudhoney and L7), a minority (for example Pearl Jam.
and Temple of the Dog ywere more strangly influenced by 197Us and 1980s rock and metal. 1 owever.
all grunge bands shunned the macho, anthenie and Tashion- focused stvle of had rock at that time.

As the popularity of artists such as Metallica continued from the [U804 it the 19905, some other
bands had begun to fuge metal with a range of other inlluences. These bands frmany ol them wetwally
formed in the 505) came o he known as “alternative metal” artists. 1 subset of “"alwernative rock™. Some,
such as Primus, Red Hot Chilli Peppers, Raoe Against the Machine and White Zombic fused (to
varying degrees) funk and punk influences with metal sivles. Fuith No More fused Iy penres witl
hatd rock. ranging from lap hop w soul,

The Darkness 's rerro Glana nactal influences hetped propel them to the upper realms of the charts in the
early 2000y, with the likes of Waoltmother, Towards the mid 2000 with recent bands stirting Lo became
mamstream Jet, Wihite Strpes and the punk influenced Towers OF London are some of the new rock
hands which followed up from the Gaige roek revival,

b the mid aned Tate 19905 came a new wave of USA metal groups ispired by the alternative metal
bands and thewr mix ol genres. Dubbed "N met]” bands such as P.O. 13, Ko, PapaRoach, Limp
Bazlit amd Linkin Park fncorporated elements ranging from death metal w hip hop, often meludding DJs
and rap style vocals. By early 2003, the movement had clearly pagsed its peak. though several Nu metal
dets, as well us bandy wirh velated styles, such as System Of a Down. retained substantial followings,

Metaleore bands such as Killswitel Bngage ind Shadows Fall also enjoved some suecess,

Two mijor hard rock hands formed in recent years, have been Velvet Revolver and Audioslave.
Audioslave consisted of Rawe Apninst the Machine instrumentalists and former Soundearden frontiman
Chris Comell and was dishanded in 2007, Velver Revolver is miade up oF ex-members of Guns N
Roses primarily. with vocalist Seott Weiland, formerly of Swne Temple Pilots,
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Heavy metal mage usually sports "macho™ black leather. dark clothing or punk-influenced dress with
lcather jackets and jeans, Melodies and the whale musie in general are generally not as "eatehy™ and
pop-inluenced as glam metal. Glam metal on the other hand, tends towards the mare "fantasy escapist”
tones ol pop mugic ond the Byres focos more on parties, havimg o good tme and relationships. The
inage of these bands are hoge, teased harstyles, outrageous ontfits and a lot of moke up

In (983, Del Leppardl, released the album Pvvomanio, which reached no.2 on the Amenican charts.
Therr musie was o ms ol gl tock wd beavy metal whieh mluenced many 19805 rock and glam rock
s,

That sume veur, Motley Crue released the album, Showt A the Devil, which became g huge hin, Van
[alen's album F984 becpme @ huge success v well, hitting No.2 on the Billhoard album chirts, In
particular, the song "Jump" reached no. | and is considered one of the most popular rock songs eyer
written. However, f9854 was also their fiest o inelude the use of kevboards and synthesisers, marking a
sl awiy from their original guitar-orcentated stvle. 1must be noted however, that the synthesiser was
only used on two songs (“lump™ and P Wan™) as well as the btle track © 19847

The late 19805 saw the most commercially successtul time perod tor rock. Numerous hand rock acts
achieved hits in the mamstream chacts and several magor professional magazines devoted 1o the genre
were lmunched, inchidimg Kerrarg! (i 198 1y and Merad Hommer (im 19845 One of the lats was the
album Sfippreey When Wer (19861 by Bon Jovi, whieh spent a total of 8 weeks at the wop of the album
chart and hecame the fisst hard rock album to spawn three Top 10 simgles, two of which resched no. |

In 1957, the most notable successes i the charts were Giels, Gurfs, Givds by Motley Crue, Whitesnake's
sell=titled albumy, Hyaterfa by Del Leppard and sppetite for Destranction by Guins N© Roses {(these last
two both reached nos | oom P_ril'llmm'tl':s album chart), Guns N Roses were a hand thal renched diverse
dudicnees, In contrast to thenr elam metal contemporaries m LA, they were seen as much rawer and
more dangerons. In the followmg year. Jane’s Addiction emerged Trom the same LA hard-fock club
soene with s major lnbel debut albwm. Nothing s Shoeking, These two groups were among the Tirst 1o
b identifed with the "aliemative metal” trend that would came to the fore in the next decade.

Thrash metal emerged mothe early 19808 under the miTuence of hardeore punk and the New Wave ol
Britsh Heavy Metal, particularly sonws i the revved-up stvle known as Speed mel. The movemen
Bewan in the United States, wath the leadimg seene i the San Francisco area. The sound developed by
thrash greaps was faster and more aggressive than that of the enpinal metal bands and thewr Cilam metal
successors. Low-register guitar nfls are ypically overlaid with shredding leads. Lyrics ofien express
nihilistic views or deal with socinl issies using viseeral, gory language.

The subgenre was popularised by the "3ig Four of Thrash": Anthrax, Megadeath, Metallica, and Slaver
Three German hands, Kreator, Sodom and Destruction, played a central rale m brmpmg the style to
Lurppe. Metallica brought the sound imto the wop A0 of the Billboard album chart in 1986 with Measeer
Of the Puppes and two yeurs Tacer, the band's Aid Jostice For A at number 60 while Megadeth and
Anthrax had top 40 records

Though less commercially successtul than the restal the Big Four. Staver released one of the genre's
definitive records: Ridan [n Blood (1986) was desenibed by Kerrng! as the "heaviest albuin ol all
g

I'hrash metal soon began to evolve and split mio:more extreme metal genres.

Death Metal - Venom, Morbid Angel, Athest, Cynie and others: Deatly meral utilises the speed and
avgeression of both thrash and hardeore, fused sith Iyres preoceupied with slasher movie yviolence and
Satamsnt. Death metal voeals are typacally blealk, imvolving guitural "death growls"™ and high pitched

sCreaning.
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Origins and development, 1o the Tate 19705, diseo songs Began meorporating electrome sounds, such
as Giorgio Moroder's Tandmark production ol Dopna Summer's hit single "1 Feel Love" from 1977, In
the same year, Krafrwerk's album Troms-Frrope Express began being played in New York diseos; this
album containg a number of the elements and samples that later appeared m techno and drum & buss.

[ 1984, Lime released an album with a sevle dubbed "HINRG", which moulded the late 1970s sounds
ol Glorgio Moroder and keaftwerl mia o catehy chib style with beathox programmnng and breakdown
sections. M oand M's club mixes and Jesse Saunders "Onand On® ( 1984/ 1985) had many elements of
clectronie dance music that developed into the house music sound, such as syaths (neludmg the Roland
303 Synth) and mumimal vocals. “On and On™ was the first recognised house relense to be pressed and
sold to the general pubhic and oltey eited as the st house music record”, House musie also
incorporated other influences, such us New Wave. Regoae, Furopean synthpop and punk as well as the
emergmg hip hop svle. House musie DIs experimented witly new editing technigues and electronic
nstruments, such as rennxing, sampling, synthesisers and seguencers,

House music wis developed m the houses, garages and clubs of Clucago and Derroir and 1t was
produced for local clubzgoers i the "underground” elub scenes, rather than for widespread commercial
release. As a resull. the recordings were much more conceptaad, Tonger thun the music usually played
on commercial rdio.

House mosic "lnmanised” the new electronie instrinments by combinog lve traditional wstruments and
percussion and soulful vocals with pre-programmed electronie synthesisers and "heat-boxes".

Main stream record stores often did not carry the 12 el viny! smgles on wlieh house musie was
released, as they were not available thrpugh the magor record distributors, In Cloeago., records stores
sucl as Importes Ele., State Street Records, TR's Musie shop and Gramaphone Records were the
primary supplices of this music. The record-store Importes Fie, 15 behieved o be where the term “house™
was mtroduced as o shortening of "Warehouse"

T he music wis stull essentially diseo until the carly 1980s when the first stand-alone drum machines
were invented. House tracks could now be grven an edge wath the use ol a nxerand drum machine.
This was an added boost to the value and impertance of individual 135, Underground elub D5 Tike Ron
Hardy and radio jocks The Hot Mix § plaved diseo tracks Tike "Dirty Talk” and the "MBO Theme” by
Klein MBOL. Farby B-Baoy Hip Hop tracks such as Man Pareish's "Hip Hop Be Bop™ and Afka
Bambanta and the Soul Sonie Foree's “Planet Roek™ and “Loaking for the Perfect Beat™ as well as
electronie musie by Kraftwerl, were all influentral o the Chieago zenve of House.

Many of the songs that defined the Chicapso Touse muswe sound were released by DI International
Records and Trax Records. In 1983, Trax released "luck the Bass™ and "Funkin' with the Drums Agmin®
by Farley kickmaster Funle [n 1986, Trax released "No Way Back™ by Adoms, Larry Hoavd's (as
Fingers Ine) "Can You Feel 1027 and "Washing Machine and an carly house anthem in 1986, "Move
Your Budy! by Marshall Jetterson, which helped w boost the popularity ol the sivle outside of
Chicapo.

[n 1987, Steve "Silk™ Hurley!s "Jack Your Body" wis the fust House track to reach Noob i the UK Top
40 pop chart. 1987 also sow MARIS "Pump Up The Volume" reach No. [ the UK Top 40 pop chart,
In 1989 Hurley transformed Roberta Flack's soft ballad "Uh Oh Loal O™ mio o bosterous dance
track, 19849, Black Box's "Rude on time” (which sampled Loleatta Holloway's 1950 diseo hir, “Love
Sensation’ ) hit number 1 the UK top 40 and Technotroniv's song "Pump Up the Toan'™ (1989) was one
ul the early house records to break the top 10 on the LS pop ehts.
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Bands such as Blondie, The Boomtown Rats. Talking Heads. L Drury. Nick Lowe, Tom Robinson and
The Police fhat were brondening their instrumental palette, neorporating dance-orented thythms and
working with more polished production were cilled "New Wave™ rather than "punk". It has been
sugpested thit some punk-identificd Brinsh acts pursued the New Wave label in order ro avoid radio
censorship and make themselves more palatabile to coneert bookers:

Bringing clements of punk rock music and fashion into more pop-uriented and less "dangerous” styles,
New Wave arlistd such us The Cars and Human League became very popular on both sides of the
Atlantic. New Wave hecame o catch-all term., encompissing disparate styles such as 2-Tone ska, the
miod revival based nround The Jam and the sophisticated pop-rock of Ehvis Costello and X1 s

Although distinet from puok, New Wave nevertheless shared common ground - a strong reaetion to the
overproduced, tmimspiring popular music of the 9705

Other punk based forms meluded Hardeare - o TSA based. distinetive style of punk, characterised by
superfast, aggressive beats, sereaming vocals and often politically aware lyrivs and Ol - i wend which
emerged in the UK aimed at returning punk o ils working class roots but which suceeeded mostly in
ottracting a white power, skinhead followme.

With their love of the Beiel Bovs, the Ramones paved the way 1o what became known as pop punk. In
e late 19705, UK bands such as Buzzcocks and The Undertones also combined pop-style tunes and
Jwrival themes witli punk's speed and chuotio edge and thus hegan Pap Punk

Pop Puik became of greatest significance m the USA, where Greenday and mote recent bands Hike
Blink and Good Charlotte have achieved notible success with a softer-gdued. commercialised fusion of
punle and popularsivies.

Club Dance

Sinee arotnd the mid-19804, eleetronic danee music has enjoyed popularity im many nightelubs and 11 s
very much the predomimant type of music phiyed i these clobs as well as the rave seene. As such, the
e el demnce. while broadly veferring 1o whatever musie genres are currently in vogue and
associated with mightelubs, has become synonymous with ull electronic dance s

What is widely considered to be elib music changes over thme, includes different penres depending un

e region and who's making the reference and miy not always encomposs electronic dance musie. For

example. hip hop muy be widely played mclubs and s ane form of "elub mnsic! o many. but o smaller
pereentage would describe it as a form ol clectronme dance music.

Clit dinee Tus developed and expanded witls the refited weehnology. ntflueneed by a rnge of styles
leom funk, rap and hip hop. disco and 80s electronic music synthpop

Ihe music is wererally construered entively electronteally, although there may be some vocils £ shouts /
rap phrises ete. and non-clectonic sounds might be sampled.

['he refevant pieces of equipment i an approximate “tme line” order are therelore: synthesisers
fesprcinlly the older generation ol analogue synthesisers, with therr ehavacteristic Tt dense sounds),
drum machines. efleets units of all kimls, sequencers amd samplers, all synchiromsed and imterlinked via
MIDL The humible turntable is alsoan important prece ol kit

Muore recently, advances m eomputer technology have caabled all of the above o be packed o small
laprop!
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Fleetronic danee musie is catesorised by music jourmalysts wnd Fans alike as an ever-evolving plethora
of mamed ienres, styles and sub-styles. Some genres, such as teehno, house, tranee, electro, breakbeat,
drum and bass and Lurobeat are primarily mtended to promote duneing. Others, such as IDM, ghich
and trip hop, are more experimental and Leid 0 be assoviated mote with listening than dangng.

The following cateporisation of dance music genres 15 based on bpn

(i) -9t bpn hip hopand dub

90 120 hpm faster iy hop and big beats - teap hop
| 201 35 bpm house

[ 30160 bpm Irinec

135155 bpm techno

| 55— 80 bpm drumeand bass / jutigle

Prumi loops are a vital clement and vary from simple Tour-on-the-floor based pattems (o hghly
complex. syncopated rhythms, My triieks are dominated by pereussion, which is usually placed high
n the mix.

Variety of texture is impertant and 1s achicved by layering loops - adding and subtracting o provide
textural contrast,

[ ffocts are also casential - pages 46 + 47 ol this publication may e auselul place 1o review some of
these.

House. Fotse music is o style of electrome dance music that was developed by dance club DJs
Chicao m the carly tomid-1980s. House mste is stronaly inluenced by elements of the late P97
‘soul-and-Tunk-infused-dance-musie” style of diseo. House muste takeys dised's use of a promment bass
drum on every heat and developed a now style by mixing in 4 heavy electronic synthesiser hassline,
clectronic drums, eleerronie effects; funk and pop samples and reverh or delay enhaneed vocals.

The comman clement of house muste s a prominent kick drteh on every beat (uswally gederated by a
druen machine or sampler), The kick dram sound 15 aupmented by various kick fills and extended
dropouts. The drum track 18 filled out with hibat cymbal patterns on the quaver oft beats amd a snare or
clap sound on Beats two and four of every bar. Thispatterm s derved trom so-ealled "fine-on-the-floor™
dance drumbeats ol the 1960s and especrally the 19705 disco drummers, Prodlucers commonly layer
sampled drum sounds to achieve a more complex sound. Hllmg oul the sudio specteum and tiloring the
mits for laree club sound systens.

House miusic is up tempo music for dancing and has @ lempo range of Between 120 and 133 bpm.
Producers use many different sountd spurces [or bass sounds in lionse music, (rom continuous, repeating
clectronicnllv-generated lines sequenced on a synthesiser, 1o studio recordings or samples of hve
clectrie bagsists. or simphy filtered-down samples from whale stereo recordings (from classie fnk
tracks ar any other song) Flectronically-generated sounds and samples of recordings [rom genres st
as jazz, blues and synth pop are often added 1o the foundation of the dram beat and synth bass line.
Honse songs may also melude disco or soul and gospel vocals and addinonal pereussion. echno and
iance, which developed alongside house music, share Uhis basic beat infrastencture. but they usually

avord bouse's live-music-influenced feel and black or Latm influenees m Gvour of more synthetic

guminel soLrces.
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The voeals i regpae are fess ol a defining charactensue ol the genre than the mstrumentation and
chythm. Almost any song can be performed m g reggae siyle. Voeal harmony: parts are often used, cither
througehout the melady or as a counterpomt to the main vocal line. The foastimg vocal style s unique to
repgac, originating when DJs improyised along (o dub tracks and it s generally consudered (0 be a
precursor o rap. (See sechion on Rup and Hip hop.)

Lyries. Rewpue is noted Tor s tradition of soctal crticism, althongh many repgae somgs discuss hghter.
more personal subjects, sneh as loye, sex and socialising. Some reggae Tyries atenpt o raise the
political consciousness of the audience. such us hy enbeising materialism. or by mforming the listener
aboit controversial subjects such as aparthend.

Many regeae songs promote the wse of cannabis (also known as herh or ganga), considered a sacrament
i the Rastafari movement. There are many artists who utilise religious themes m their music - whether
it be discussing a religious topic, or simply giving praisce to the Rastafan God Jof Other common
socto-political topies in reggeae songs nelude black natiomalism, anti-racism, artti-colonialism,
anti-capitulism, crincesm of pulitical systems and promotion of carmg [or needs of the younger
generation.

Roors repeae 15 the nume given to a spicitual type of music whose lyeies are predommimtly in prise ol
Tl (God), Recurrent Iyrjeal themes include poverty and resistance to goverment oppression. Muany of
Hobh Marley's anc Peter Tosh's songs can be called rools repgac.

Dby is o genre of reegae that was proncered i the early days by studio producers Lee "Seraleh’ Perry
amidd King Tubiby, 1t involves extensive remixing ol recorded material, and particular emphasis 1s placed
on the drm and biss line.

Heavy Rock,

Heavy rock (also referred wo us hurd rock) is a vanation of rock musie which has s earliest roots in
mid- 19605 garage and psyehedelic roek, T1s typefied by a heavy use of distorted clectric guitars, bass
puitar, keyboards and deums. The term “heavy rock" 15 often used as an umbrela term for genres such
s grunge or metal and in order W distinguish them frem poj,

Dhuring the 1970s, heavy tock Insplred inew genre of musie known as "heavy metal™. The emergencee
ol this style has led o conlusion between heavy rock and hewvy metal bands. as the distinctions
between the two are usually subte and often comes down o band's iage, cither han 1ls songs.

The two penres have mueh m common forexample: heavy metal pioneers - such as Black Sabbath, Led
Zeppelm and Deep Purple - are often consadered both heavy metal and heavy rock (although Deep
Purple have dalso been nssoctated with priogressive rock.) Then again, there is the whole glam vock ssue
.. we would not really consider the inclusion of bands like Wizzard or Mud under this “Heavy Roek’
briel and probably not Qveen, although i would he difticalt to exclude Aerosmith and Kiss!! Let us just
agree that 1t's loud, 1t's guitue-based, 1t's mostly afbum (rather thin singles) orlented and it am't pop!!

['he predommant mstruments i hard rocle are the eloetrie guitar, bass wuitar and drums. The electric
auitar and the sonic power that it projects through amplhification has historically been the key element m
heavy mock. CGuitars are often plaved with distortion pedals through beavily overdriven valve amplifiers
v ereate i thick, powerful, "heavy" sound,

Most hard rock banids comprise two difTeresn types of guitacist fead and iyl The lead guitanst
plavs the solos, licks and fills. Speed-enbancing techniques siuch as alterate pieking, sweep picking
and tapping are used by hacd rock lead gantarists (o maximise the speed ol therr solos and licks. The
(olien extended. sometimes interminuhle) cadenza-like lend guitar solo s very much o central Rature off
the style
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The role of the rhythm guitarist is to complement the lead guntarist (often laking or sharimg the minm
rifTs) and to provide a thythmie and hurmonic accompaniment.

From the carly 19705, some popular metal groups begun featurmg two pritarists. Leading buands such as
Judas Priest and ron Maidei followed this pattern of having two or three guitarists share the roles of
bath lead and rhivibm guitar,

The prominent role of the bass is also key o the metal sound and the mterplay of biss and guitar s a
central element, The bass guitar provides the low-end sound crucial to making the music "heavy "

Rock bass lines vary widely in complesity, from holding dawn a fow pedal nowe as o foundation, or
sticking mustly to the roots of the chord sequence. to doublmg complex rilfs and lieks along with the
b andor thythm guitars. Some bands feature the bass as o léad mstrument, an appraach popularised
by Metallica's CHiT Burton in the early 19505

Ruck bissists frequently use picks mstead of finger style plucking, to get a stronger, clearer articulanon,
A tew use shired guitap-style techmgues such as tapping and sweep pieking, I some styles, the bass
iy be digtorted with a bass overdrive pedal foru heavier. thicker sound, ollen ustng & Ave-string or
six-string bass (or a detuned instroment) with an extended lower register

The essence of rock drimming 15 creating a toud, constant heat for the band - speed, power and
prevision are the casential elements: Aside trom the standard toms, bass drum, snare and hi-hat, ricle,
and erush eymbals used i many rock drumkits, there i oflen a double buss drum, additional toms, a
number of additional cymbals (eg., splash and extra crash cymbitls) ard other mstruments such as
cowbell,

Kevboards teatue in some bimds - the Toud, distorted Hammond organ andd vecasionally the mellotron
were populir with some early rock bands; these instruments wire displaced m the FRROs hy electronie
synihesiscrs,

The 1960s. One of the major influences o the carly bands rock is blues music, especially British blues.
British bands, such as Crenm: The Rolling Stones, The Beatles, e Yuardbieds, The Who and The
Kinks modilied rock and roll, adding w the standard penre barder sounds, heavier guitar ifls,
Bombastic drnmming and louder vocals, This sound ereated the basie for hard rock. Early forms of hard
rock cun be Reard in the songs "You Really Got Mc” by The Kinks, "Happenings Ten Years e Apa”
by The Yardbirds, "1 Can See For Miles" by The Wha, "Revolution' and "Helter Skelter” by The
Boatlis and 1om the USA “Bom 1o be Wild™ by Steppenwoll.

Al lhe sime time, Jimi Hendrix, produced a form of blues-influenced psyehedelic rock. which
combined clements of ja7z, blucs and rock and roll, ereating a unique penre. He was one of the fis)
auitarists W experment with new guttar effects lke phasing, teedback and distortion, along with Dave
Davies of the Kinks. Pete Townsend of The Whe, Frie Clapton oF Cream, and Jeff Beek of the
Yardbirds

Hard rock amereed with British groups ol the late 19605, such as Black Sabbath and Led Zeppelin, who
mixed the music of early Brivsh rock bands with a more hard-edged form of blues rock and acid rock.
Deep Purple helped pioneer e hard rock genre with the albums Sheades of Deep Preple (1968) and
Dioeg Purpte (19697, but they made their big break with their fourth wlbune. Deep Parple in Rock
(1970), Led Zeppelin's first two albums, Led Zeppelin § and 41 {1969) and espeetally influential, the
ek “Whale Lotta Love ™ and The Who's Live af Leeds (1970), are examples of music from the
bewmning of the hard rock genee: The blues origins ot the albums are ¢lear and o few songs by
woll-known hlues artists are adapted or covered within them.
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Fechno. Techno is o form ol electromic dance musie that energed in Detroit during the mid o Late
19805, Inmerging o Luropean synth-pop influence with soul. funke, house md cleetro, the carly
producers pushed dance music into new areas. The fmrial proncers of the cmerging genre melded the
beat-centrie styles of their Motown predecessors wath the musie technology of the time 1o create
characteristically mtense prooves and pereugsive basslines. The resultimg Detrint sound exerted an
influence on widely differmg styles of electronic music but also maintained an identity as o genre inits
owit rights one commonly referred toas "Detroil techno!

The iz drwm part is almost univepsally i common time - 44, Inits simplest Torm, e s marked
with kicks on cach cromehet, o smre or clipoom the second dnd Tourth pulse of the bar, with an.open
Rl sound every sceond eight note. This s essentially a disce drom pattern and s commen throughout
house musie and s denvatives (ol which wehno is one), The tempo ends to vary between
approximately 120 bpm and 130 bpm depending on the stvle of technao.

Origins and development. The template for the Detront teching sound was primarily developed by four
mdividuals - Kevin Saunderson, Derriek May and especially, Juan Atkins (the so called "Belleville
Three") amnl Fddie Fowlkes, all of whom attended school together at Belleville High, near Detront,
Michigan By the close of the 19805 the four hud operited undervarions puises: Atkins as Model 500,
Flinstones, and Magie Juan: Fowlkes simply as Bddie "Ulashin” Fowlkes: Sounderson as Reese.
Keynotes, and Kaos: with May using the alinses Mapyday. R=Tyme and Rlythin Is Rlvythin,

Also willuential was Michiiedy Paynd Dssociation, an colectic, S-hour, late-night ridio program hosied on
various Detroit radio stations from 1977 throngh the mud-1980s by DI Charles " Uhe Electnfying Moja”
Jolnson, Mojo's show teatured heavy doses of electronic sounds fronm the Tikes of Giorgio Moroder,
Kraftwerk and Tangenne Dream alongside the funk of Parliament and the new witve B-32.

The techno style was imtially conceived ol as parly musie that was played on daily mixed radio
prowams and played ot high school eloly povies m Deteoit Late [970x%early 19805 lugh school elubs
stich as Brats, Charivar, Ciabatting, Comrades. Gables, Hardwear, Rafael, Rumours, Snobs, and
Weekends provided the venues inwhich weehnoe was developed. These voung promoters developed and
nurtured the local dinee music seene by both catering to the tastes of the Tocal audience of young
people and by markenng parties wath new: D5 and ther musie: As these local clubs grew in popularity,
gronps oF DIs began o band tegether and market theie mising skills amd sound systems o the elubs i
order to coter to the growing audiences of hsteners.

Atlans started producing lus own music under the pseadonym Model 300 and i 1985 he established the
record lishel Metvoplex. T the same yeur he eeleased a seminal work entitled "No UFOS". one ol 1the
lirst Detroit teehne productions to recerve wider nttention and an important tweaing point for the music.

The musie soon attracted enonglattention (o ustify its own weekend cluly, the Musie Tnstiiute (M1,
which opened at 1315 Broadway m downotown Deteont sooond=1955 D Wy nnand Dermick May were the
regular Friday mght Dds and Baker and Chez Danier plaved to o the Saturday mght crowds. Though
short-Tived, M1 was known intermationally Tor its all might sets, ity sparse white rooms, and its juce har
stocked with "smart drnks™ (the Institute never served liguor).

As the origmal sound evolved it alsao diverped: to such an extent that o wide spectrum ol styhstieally
distinet musies was being referred 1o ns techno. This ranged Trom avertly pop oorented aets such as
Moby to the distinetly anti-commereial sentiments of the appropriately named Underground Resistance.
By the Tate 19805 and cacly 905 the origimial techno sound bad gamered o large underaround followimg
in the UK and burope. s popudarity here was krgely due o the growth of a free party scene known as
rave and a hriving club culture.
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Drum and hass, Drum and bass {commonly abbreviated o dé&h, DnB. dnb. d'n'b. drum n bass and
drum & hass) is a type of dance music also known as jungle which cmerged in the ¢arly 19905, The
oenre s characterised by fast tempo broken beat drums (generatly between LoO= 180 hpm) with heavy,
often intricite hasslines, In e 20008, dram and bass i soll considered an undergronnd musical style,
but 1t has nevertheless had a sigmificint mtluence on popular music aod culture.

Dirum and bass began as an offshoot of the UK breakbeat, hurdeore and rave scene of the lare 1950s,
and over the dirst decade of its existence there were mgny permutations in its style, meormporiting
clements from ragey, dancehall, eleetros funk. hip hop, house, jazz. heavy metal, fegpae, rock, techno
and trance.

One cormmmo, though by no means amversal, elemient ol droam and bass s a constant stare dron falling
on the off beat, with u less regular, syncopated kick pattern dancing around 1L,

Thee genre places great importanee on the "bass hine". o deep sub-bass musical pattern which s felt
phyaically as much as it s heard, There has also been considerable exploration of different tmbres
the bass line region. particularly withm techstep. Bass lines exist in many forms, but most notably they
ariginate from sampled sources or synthesisers. Bass lnes performed witli o bass istrument, whether it
15 electrie or acoustic bass are rare. Sampled bisshnes are often taken from douhle bass recordings or
From publicly available Toops, Sypthesised buss hoes ure however JUst as commn.

b drum and bass productions, the bass Hines are sulyected o many and yavied sound clfects, ncludimg
standard techniques such as dynamic compression, flanger, chorus, over-drive, equalization, cte.

OF equal mmportance is the "SUS" kiok drom, an artrhemlly prieb-downed or elongated bass drom sound
sampled from Roland's cliussic TR-BOS dram machine and g sound which has been subject to an
enormos amount of experimentation over the years

D and bass s asually between [ 60-180 bpm, in gontrast o ather fonms of breakbeat such as nu
schoal hreaks which maintain a slower pace ar around 130140 bpm, A peneral npward trend in tempo
has been ghserved during the evolution of drim and bass. The carliest old skool vve was around

| 25/135 bpim in 19891991, ¢arly (late (9921993 jungle/brenkbeat hardeore was around 135-165 bpm,
Simee around 1996, deum and boss tempos have predominantly stayed inthe 173 to 180 runge. Recently
some praducers have started woonce again produce tracks with slower tempos (e i the 150s and

[ 604}, but the naid- 170 tempo is sl the hallmark of the deum and bass sound. A track combining 1he
same ¢lements (broken beat. bass. production fechmgues) as a drum and bass track. but with o slower
beat (say 140 bpm). would not be deum and bass bot a doam and bass-infuenced breakbear track,

Oviging and development, A musical style called acid house developed in the UK in the Bite 19505 and
carly 19905, along with a “seene" which consisted of reluted socal activities in nightelubs and other
yvenues. Acid house music combined regular beats alongside broken, syncopatied beats, strong basslines
and a faster tempo than the regular house music. By 19910, musical tracks made up of only "broken™
beats began 1o be known as "jungle” and became a separate musieal penre femrea 1991-1992) popular al
raves and on pirte radio mourban Britam,

These tracks often combined ruggea vocal trucks with broken beats and basshines. By 1994 jungle began
to wain mainsteean popularity and fans of the music beeame a recopnisable part of Bratish youth
subenlture. At this time jungle hewin 1o be assoctated with eriminals and crminal actvaty and perhaps
as irenction or perhaps independentiv ol this, producers began o draw away from the ragea style and
created d style they Libelled dram and bass. There is no clear point at which jungle became drum and
bass, though most jungle producers continue nowadays o produce what they call drum and bass.
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As the muste style became more polished and sophisticated, 1 began to shift fro pirate to Conmercial
radio and gam widespread acceptance (cirein 19951997 ) 1 also began to sphit into recopnisable
subgenres such as jump-up.

As o highier style ot drom and bass begon to win over the musieal maimstream, many producers
continued o work on the other end of the spectrum, resulting in g series of releases which highlighted a
dark; techmeal sound which drew more imfluence from weehno muste and the soundscapes of science
fietion wiud anime lms, this sub-genre became know as techstep (irca 1997-1994)

Do and bass is often heard via a DY Because most racks are tesigned to be mixed by o D), their
structure typreally reflects thas, with mtro and outro seetons desigoed Tor o DI o use while
beat-matching, rther than being designed ) be heard m entirety by the listesier, The D) typically mixes
between records so as pot w lose the continuous beat. In addition. the DI may employ hip hop style
“seratching”, "double-drops" (where two tracks are synchronised sueh that both tracks drop af the same
time) and "rewinds.”

Many nxing pomts begm or end with the "drop”. The drop s the point in a tack where a switeh of
rhythm or basshine oceurs and uswally Tollows i recosnisable build secton nnd "hreakdown”.
sometines the drop s used 1o switch between tracks, layering components of different tracks. though as
the twor records may be sunply ambient brealdowns at this point, though sume DIs prefer o combine
breakbeats, a more difficult exercise. Some drops are so popular that the DJ will "rewind” or "reload”
by spinning the record back and restartmg 1 at the boild, "The drop™ s aflen i key point from the poinl
of view of the dancetloor, sinee the drumbreaks often fade ont o leave an ambient intro pliying, When
the beats re-commence they are often more complex and accompanied by a heavier bassline,
encournging the crowd to dange. The name of a genre of drum and bass, "jump up™ initially referred to
the urge Tor those seated to dance at this point.

I35 are often accompanied by one or mure MO, drawing on the getre's roots in lip hop and repeue |/
rgen,

The role.of MO in the music 1s also important but they do not generally receive the same level of
recogmition as producer © Dis.

Dirim and bass s mostly sold i [2-meh vinyl single Tormal. Widh the enmergence of drom and hass into
manstrenns music markets, more and more albums, compilntions and D) mixes are e sold on CDs.
Still, purchasmg drum and bass music can involve scarching lor new releases in specialized teeord
shops orusing one of the many anline vingl, C and MP3 retailers.

D and bass can also be purchased in the form of "tape pocks”, which are a collection of recordimps
recorded ut u selected rave or party, Lach wpe contans the set by one DJ at that particular tave/party
ineluding the MCs

Most tape packs contam & tipes with sets from dillerent BJs. More recently tape packs have become
available on C1 as tape cassettes are beng phused out and recordable CD media is more ayvaiilable,
although the CD packs stll retaim their traditional name of "lape picks"
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Special Foeos Style: Club Dance

Crrantite (OQriginal Mix) Pendulum  (07:007 - 2:06)
How many different chords are used inthe introduction?, ..o i i (n

How does the melodie material used at the end of the miroduction (st 07277 relate o the
main melodie loop (Trom (7487

(h
O the stave below. complete te chythm of the mam melodie loop (from 07 :487), (4)
Hi % 3 J ® .
(R -
Suggest an appropriste tempo for this prece (From 0748 Finbpm. .o oo {n
Deseribe the rhythims played by the bass drum and spore. Which other part of the dram kit
15 used o double” the snare?
............................................................ i3
Ihe bass line is played i octaves - what term is used to deseribe the lower octave?
..... o TaL it B T R S T T T S T AW TR T L e B o (1)
For what type of venoe Zevent s this music imtended?
o o A '
Explaim how the arrangement of the panning i this track sight have been mfluenced by the
tature of e intendied venoe £ event.
........................... (3)

Describe the origins and development of the "Diam & RBass™ dance style and any other style related
tonit. (Do not refer again to any of the Teatures you have abready wdentified m previous answers,)

................ R e e SR TR R A SR e R e S SRS AR (4)

Total 20 marks
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Special Focus Style: Club Dancee

Theme from 8" Express S Express (07007 -37:447)

a) Describe e opemimg elleets,
.............................................. {2}
b) What effvet 15 used on the vocals i the introduction™. © ..o 0o oo v {1
L) Suggrest an appropriate tempo lor tis piece mbpme oo s (1)
d) Deseribe the luhat loop,
............ M
i) Which of the following chythoes s used ae 070327 (1)

T, TR TRTUT

I Desaribe the main features of the break at 27427 =307

........................... I et B e e lh B AR AT e RN R N e e (5)
] Deseribe the use of snmpled loops and effeets in this track at 37231

...................... e (3
h) Desceribe the ariging und development of the Techno” dance stvle. (Do not refer agam o any

al the features you have ulready wdentified in previous answers. )

............................... (4)

Taotal 20 marks
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Special Focus Style: Club Dance

Pucific State 808 State  (Whale track)
Sugeest an approprate tempo for this piece mbpm. oo st R AT RS
The main melodie line 15 played “hive” - identify the instrument ised. oo

It seems that the recording of the melody jostiument has been treated with EQ - what other
cffeet hus bean used on this mstrgment?

From the main drum loop, deseribe cach of the followmg!
i) the rhytln ol the boass druny,

i) the rhythm of the hbats:

i) the ehythm ol the spare / hanid claps:

A ETE B RTE mom o R o T O R e R R e e e e R R e

Whit eflcet is created by thie effects used ut the beginnimg and end of this traek? (Actually.
they rum all the way through, but are difficult o hear elsewherce. )

Deseribe the orioins and development of the House” danee style. (Do not reler again to any
of the Teatures you have already wdentified i previons inswers,)

(n
(2)

(1)

(3

(1)

(4)

(2)

(n

(2)

Taotal 20 marks
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Special Focus Style: Rap and Hip hop

The Message (Original Mix) (00 - 1" 30°)

Grandmaster Flash, the Furious Five feataring Melle Mel, Duke Bootie

i) Deseribe in detail the opening mstrumental - before the voeal entry. Refer to both musical
features and the use ol leehnology.

........................................

b} Complete the second half of the main synthesiser melody. using the given rhythim, (5)

e o e e e e - i —
(I S R R e r—
!} L )
¢ How do the Tyries of this extract rellect the soeial and historical circumstances of the time?
................... (3)
d) o T the stibject matter / tyries of rap-and hip hop changed from the 1970s to the 19905,
............................. (3)

Total 20 marks
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Special Focus Style: Rap and Hip hop

Don't Stop . . . Planet Rock (Original Vocal Version) (00 -1 11")

Afrika Bambaatas and 1he Soulsonic Foree

) Deseribe m detail the drums, perenssion and biss parts i the first section = before the
instrumental breal.  Refer to both musical features and the use of technology.

...........................................

...................................................

............................................ (8)

) Comment on the use ol voices in this extract.
............................................... {4)
¢) Complete the second half of the main syathesiser melody, using the gven thythm. 4)

LJ _J_n' JLJ_ #h - —

d) Deseribe the origins of hip hop and identily some of the musical influences on the style.

.................................................................

.........................................

......................................................... {4)
Total 200 marks



a)

b)
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Specinl Focus Style: Rap and Hip hop

Raiving Hell :00-1"13")
Run DM

Deseribe two different ways in which the thyvime scheme works i this extrugt.

....................................................................

......................................................................... (2)
Comment on the use of voices in this exfract
.............................................................. {(3)
This extract is g fusion of two styles, ldentify the two styles and deseribe three characteristic
Feutures ol cach.
BIIBIL. . ok bt waivints ¥ AR A E s ey A3 AR AR
............. o vEALSATsEsEEGENEse eS8
i3 O - e U S SRR LSS R R SR Lt
......................... S O G PP o RS S I (4
Complete the second hall of the main, fwo bar bass and snave deum Toep. Tnclude rests. (6)
—_’.’l-_r— AgL e e e ———
Which ok i kitsound isused? o oiiiii i s s s (1

Tuotal 20 marks
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GUITAR

lthough there are various types of guitar,
| from acoustic to 12-string to classical,
'L the most common in rock and pop is the
six-string electric guitar. This usually consists of a
wooden body attached to a neck of maple or
rosewood. The choice of wood used is important,
as it affects the overall sound of the instrument;
woods which produce sustain and good tone are
the most prized. Guitar playing is broadly divided
into two catlegories: rhythm and lead. Rhythm
| “usually involves chordal accompaniment, while
lead covers solos. melodies and fills.
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SOLID-BODY
ELEGTRIC GUITAR

STRINGS

The guitar hag iy smrngs wnad. from
[owiohigh EADGEE

BODY

Fleetrjc-guitar bodwes vary from solid
wood to chambersd or hollow designg
The nisok ba giued or boited to the body

NEGK

The slrings are stretebed Soross thi
lergth ol the ek, which 8 shapaed oo
quitarist car pltace Uhietr fingers ard Uiemb
mrotrcl it piay nores

Thiw 14 the area on the front al the
ek where guitarlag place their
fingertips t form notes amd chords

FRETS

Frots divide the strnge inlo sgpavate
fiotis Fret markers, normally inthetorm
of dat nlays, are geed Lo quiicy wark oal
which frot s whaeh Thefollewing frets are
usnally marked 3rd St 7l Bt L,
15th, 1'th, 18tk and 2lat

TURING PEGS

Maring peas Inerease or decrange
the tension ol a string, thus raleing
i JerwEring At piteh wakll 18 i tune '
Elactronio turiers are ugual)y userd
b ST ROCITATE TUTIRNG

VOLUME CORTROL

Tl welurmue cortre] W tuerid
alockwiss (frim O 1o 10) 1o increass the
levet af the gignal that's sem from the
guitnr to thaamp

TONE CONTROL

Th tors cont ol e turned glockinds
[tram O 1o 100 Lo Lhoressd the brightness of
thi algnal sent froth the guitor 1o theamp

PIGKUPS

The pickisps hava matgnets ingids that
ganss {he g vibratlons then tir thio
yilrationg 1o @ sagnal thar can be
anplified (made loudd by e amp

miem e rockschool’

1 PICKUP SELECTOR

This (a nded o switah betyean a
qguitar's piokupe. and can have a dramatje
sftect gn the sound that ranges frgm
waern and mellow to l.il'mhf Al eyitng
e Frveal corvmon types ar thrad-way
(thres avaiahid settnge) and fve-way
[Hilhe dvailable sertings)

'I JACK SUCKET

& et (o e in plugged i bire
arii carries the sighgl from the plokags
v thee arnp, Wik ampliftes the signal 18
rriakdes 1 1o

1 AP .
Thizakes & guitdr sdund much

Sk than whed e unplugged; Tthas

fewt baale controly vohime: bass, middle

el truble: Volume makes the sound

luder The bage oantrol makes Lhe sound

tuller and warrrmr Treble is the oppamta it |

mitlres thie guitar sourid Hght and 2parikly

Ml (o buotweer bass and treble

HOPULAR MUSIC THEORT .'5_ |
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BASS

Be heelectric bassguitar was firstmass-produced
i by Leo Fender It went on sale in 1951 and was
called the Fender Precision because, unlike
the upright bass, the Precigsion (or P-Bass) had
frets so bassists would know precisely where to
place their fingers to play each note: The P-Bass
. was such a success that it is still on sale today and
most other basses are founded on its design, The
bass plays a diverse role in rock and pop. ranging
from root notes played in a steady eighth-note
rhythmto unisonriffs with guitars For tight grooves,
it is essential that the bassist synchronises his or
her notes with those of the bass drum.

66 ropuLAR MUSIC THEORY
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FOUR-STRING

ELECTRIC BASS

BODY

Unlike the double bass, most electric
basa guitars have molid wooden bodies. Ag
With Lhie electrie gulta: U neck 15 usaally
boltad an ar get’ (glued to the body

HEGK

The stinga are siretched acrees the
length ot tha necl which is shaped s a
Erssiat can place e ingersand thimb
arounc (Lo play notes '

FRETBOARD

Thasathe araa an the trant of Uhe
neck where basmsts place their fingertips
to farm novsp and chordy

A TUHING PEES

Tuning pegsinorease or derredge the
remeion ol watring, e raising o
berwaier e 0= prtet watil9n 16 tune
Electronic tuners are isually used o
LTS ACEHiTEE HIMT

JACK SOCKET

A eable (o leed ) is prugged m hare
and caryies the signal Trom the plakups
o the armp, which amplilios the algnal,
le migkes it loud

FRETS

Fretn dividethe strings o goparate:
noteg Fret rmarkers, normeal by m the lorm
of dot inlayy are used 1o guickly work out
whichTretis which The [sllawing frets ae
ugually marked Jrd Sth Ptk Bth 1810
I8t 1th and 181h

PICRUPS

The plokips have mag rmts [nside
thal senee tha strinoe vibrations then
Lt thevibrations o a dgnal that ¢an
Lezarnplified Cradio lold) by an amp

VOLUME CORTROL

The volume control s turmes
cloekwise (rom O ta 1) 1o inoreass
il leva] il the signal tiategent [rom
ihe baug b Lhe s 1

TOKE COKTROL
Thee 1eme control can be turped
cloekwrise (from O te 101 to Intreage

the bags to the amp

1 AMGP
Thim makes a bass souind mudh

loudar thanwhen '8 unpligged [t has

four bmie controle volume. bass. middfbe

anid treblo. Volum shskion thi soufid

Joudiar T'he baag control makes the sound

fuller-and warmen Treble m the pppoits

it makes the baks sodnd lght and sparkly. |

Mirddle 2 between bass and trables

poPULAR Music Taeony &7
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TO PoPULAR MUSIC THEQRY

© " he drummer's main role is to keep time. As
with other instruments, this primary function
can be extended to a contribution of musical
ideas and different sounds, but ultimately. the
drummer’s purpose is to provide a steady tempo
and rhythmic foundation for the other members of
the band Understanding the function and sound
of each part of the kit while gaining some
knowledge of drum techniques and notation will
help you to appreciate the role of a drummer and
how they fit into a band.
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- HI-HRT

Hi-hats are tnade up of twe oybals
ricnted onaTi-hat stand. eretaomoe ug
and ene faoing dewn Thestand has a foar
pedal which, when presaed. pushes the
tesp eyrnbal down onio the lewer cymbal
The sound praduced By the Wi-hatwhen
cloged Js a mmuted ok with oo overtore

BASS DDA

The hass drum sito an e sl on (he
fioor and 1 played with & foot pedal Itis
wguzlly the biggost drum, prodocing the
Tevwreed puteh im ehe dinaen ko, aned poovides
2 1hythmie Ll with the bags playel who
will play nptes 1t within

SHARE DRI

I'he snare sitamn & stand between this
drumenery lege and iz played mare or lesa
[at Motal wires, whicly are st nelobed over
tha bottom hend: vibratg when the drumos
diruck Thisereaten the aght snappy
Enare sourid,

RIDE GYBBAL

The rde e meunted 1o e wght ol the
few and e & darge, neavier cymbal otten
wesd] Lo create an altermative sound to the
hi=hat It can be dsed 10/ proyide canlraat
bietwssn parts ina gong ancl cTeateg p
Bright plng sound

CRASH CYMBAL

Atyploal kit will have 2t least ane
drash oymbal, which whtnstruck
produces an sxplosive oranh sound thay
decays slowly Cranben come Ina wido
range of sizes the sarnaller the srze, the
higher the pigh

L |

A\

5\

~ S T
Ol BRUSHES gty
H Lypueal kil hag vwe or thres Brushes are comprised | 'I,I."ILI I.:q'II p.l_r '-
Chometmes mored toma. Highiand pusdium of wira or plogtic bristlas '1.',r|'l |- by
ting e mounted anor over the [snss thiat Fon out when In ues " 11-!: L
drumy, with a Hloor tam set up on thie Noor and often retract intoa Ak § B fib
with legs ot lang of(a dand The sound Tubbar-ceated hollow tube - l'l'-" :
producad (g short, and varies noplieh and wrhen net in uge They are i 1 i
teme rroording 6 Lhe tam's aizeand deptl typically used in blues 8
oy jazz lne airm, (i}
ORI HEAD moktingieeeond 8
Thae i anothur name fur a drum skin when played in s ciroular

here i usually 2 batter fiead an the wide
af thee drim bemy played. and 3 resonant
head enthe unplayod side Both heads can
b tinhtened or lossened weing a tuning Key

STIGNS
Pirim eticks are thade ll‘clmJ:Lﬂglc
plecia of wood compirsing Uy neok, shaft

motion on the anare head

HI-HAT CLUTCH

and butt. Stieke vary sk, maleriel and The hi-hat clutch
(hicknese. but are used in Faivs of Is used Lo secure
matzhing qualities. the top cymbal to

CYMBAL STAND Hedbbatron

Thinie typieally & metal trpod and down an the
designed o support 8 mounted oy mbal, Hyed lowor cymbal
vmually height sdjumable with cymbal- when operated by
angle adjustment Blands can be otratgh thefoot pedal

or angled to grve greater Hexabdlivy of
al-up and cymbal positions

TUNIRG KEY
A small, ususlly aquare sochot

" wrench that fits over thé lugs
located at the edge of the dram
This is essential to engure drums
are tuned and achiews & conajatant.
clear tano. Luge are turned
glockwisa to raine pitch and
anti-clockwise to lower pltch.

b

DOUBLE DASS-DRUM PEDAL -~~~

A doubln bass-drum pedal s slmilar :

in conatruction to a singls h;m-h ik |

drum pedal, writh a gecond foadt J oy =

to the left of the snare. This pedalis |

also pressed down to rotste & ghaft ~ J

connected toa second beataranths
- same single bass-drum head,

POPULAR MUSIC THEGS
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DRUMS

CYMBAL SIZES

s :_1_;_.'_ The torie of individual cymbals

. 8 sound The choice is often dic
' Smaller-diameter cymbals are

and sustain; larger-

EFFECT CYMBALS

To expand their sonic palette

china js larger, heavier and p
smaller, and plays with a short,

can go some way to
tated by the type of music beind played.

higher in pitch and produce less volume
_ . diameter cymbals are lower inp
and sustain. Thinner cymbals produce lighter tones. thicke

further, drummers can add

china crash and splash cymibals to thelr kits. Of these ‘eff
lays with a denser, ‘trashier feel. The splashis

defininga drummers

itch and produce more volume
rcymbals are more durable.

exotic-sounding
ect cymbals, the

gharp crash sound. °

SINGERS cAN alter the tone of

techni quesinvolve consciously modifying posture. breat
ng them takes practice, and is often achieved through -

habitual behaviours — learni
repetitive exercises, The two
performed using the tongue

o %{(‘
-*5‘ \

The soft palate is located just
flexible muscle and cartilage.

will create a more nasal tone.

FLATTENING THE TONGUE

benefit to vocal tone,

their voice In many different ways,

most comimon methods that
and the soft palate.

SOFT PALATE AND RAISING THE TONGUE

past the roof of
It is the area that moves up 4t the beginning

of a yawn. Raising the back of

Flattening the back of the tongue tends to open up the thro
- will _theréfore produce a correspondingly m
. Working on consciously controlling

but because the

hingand anatomy - 'learned’

are useful to know are = -

the mouth, and is made of
soft palate ™ =

|

i

= |

the tongue and lowering the

at cavity, and
ore open, throaty sound.
is of great

the tongue and soft palate
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he piano was the classical composer’s primary instrument for composing pleces
of music. The same is still true in some genres of popular music, eg. Rn'B and
singer-songwriter-based rock and pop. However, today, the piano’s role is usually
similar to that of the guitar, i.e. to provide a rhythmic and harmonic base for a song's
melody, A synth or keyboard may also be used in this way. though the wider tonal
options of these instruments means they are often used 10 provide hooks or effects,
too, As the notes are clearly laid out in sequence on a piano keyboard, it is usually

used to demongstrate aspects of music theory.

688 PorULARMUSIC THEORY
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Roland BK-9

WHIYE ARD BLACK KEYS

Tl white Ty s are levers that van he
depressed along the front of the ksyboard
The biack keyo are raigad abave Lhe white
leerys anid ave grouped inTwos and threes

MIDNLE €

Whcddle © e whie key loeated aoar
(e moiddle of e Rrerybosrd, between B
and I3 inafundamentalsialting polnt
for keydplayers.

RTINS [

Tha adaptar supsalles pover (o the
weyboard Uhe input foe ths adapton oan
it [uitned ot he pamel Al i baok of e
keipponrd, Pawer s zuppliod when e
ardofl Butionisin the on postion

GHAHGINE YOIGES

' Wbae ar patithes are e dilleront
soitids that an Slectaonio plano o keybaard
canmake, B0 plano SEngsEsng organ
Vodens man biooc ianeg e vzng the ey pioa or

relevarit buttens on the prang op Electronic
Prancs/keyboarchs oz oftan be split Into
bwedd wolloas by ssaldning parches to the el
afiel righit fide, and altering the sphit pomt

GHANGING EQ

The EQ nan be alered wsing Knoki,
pliders or buttone b ar electIonis
koybioatd The standard satiings that
can be shered are low, Tad and high

I SOFT PEDAL

The sofi pedal i=
the pedal on the left
at the bottom of the
plano, and is played
with the Jeft foot
This pedal adds extra
softness when playing
the keys by shifting
the whale keyboard Lo
the right. This means
that the hammer ia
only allowed to hit ong
or twa af the three
strings asgigned to
each kay, and (& often
used to oreate very
quist chorde The noft
predal fa nat usually
used in conjunetion
with synthe

B SUSTENUTO PEDAL
The nostenuts
pedal Iz the middis
padal and |sused to
sustain ane of more:
niotes when depressed
HNotes pleyed aiftor
the sostanute pedal
Is depreszad will not
bz rustalned Thia
enables the planist
o create & drons or
pustained sound while
ather keys sound with
anormal releasy

+ SUSTAIN PEDAL

U The sustain (or
‘damper’) pedal I

the pedal anthe right
at the bottom of the
pizno, and is played
with the right foot
Notee are sustained by
pressing down an the
pedal, which llfts the
damper off theatrings
allowing them to ring
oul On an electronic
plano or keybonrd,
the padal should be
plugged in viathe
correct Input at the
back of the piano Lop

poPULAR MUSIC THEORY B8




S e ST T T T

I -
WD kRowLEnsE  rockschool

FEEEE P | B T

AGOUSTIC PIARO TONE

The strings on a grand piano are horizontal. with the hammer action
moving up and down, assisted by gravity. The nature of this movement
- facilitates the player with fast action and note repetition when compared
to LhE upright. which has vertical strings with the harnmer action moving frnm side to
side, assisted by springs. The longer keys on a grand piano also enable greater
leverage, producing greater control, touch and harmonic content than on an upright

I
VEREE AR YRR hRA

LERLLRER ELLTLI DL RURR R LT |

ELECTRONIC PIANO TONE

Electronic pianos produce sound from recorded samples. so the quality of
these samples affects the quality of the sound produced. There can be
sorme lirnitations to electronic pianos/keyboards, including pelyphony and

natural effects such as reverb. However, many additional digital effects can be utilised
and adapted. enabling the player to mix voices and create diverse sounds and tones.

GUITAR & BASS

THERE'S A seemingly endless variety of pickups for the electric guitarist and bassist to

- choose from nowadays. each promising different tonal variations based on the

materials used in their construction. However, knowing the basics will help you to

understand a lot about guitar tone.

SINGLE-COIL PICKUPS

Single- ool plokups are parow
pickapesthat you'll ses Hited 1o
many gullars, inchding olssme
models such ae the Fendar
dlralncaster ard Telecas s

avel to basaes gueh ag the Fandes
Tawmn Paeg Binglecnds prodis: &
bright cutting sourid that g very
w' Tq T yergatile, though they eunosound

Ti..\!

| lun i Bagviar utyles of rock

' rtsles The beighier tanalily

al gingle-con] plekups on s basi rable hém an deal ehaloe for
fingerss yle playing, whereas sphic-cell piokap much s Chose an
a Fondlir Procision Geonsmmng of teo smedler pelops paced
widle by pides, with each oovering Ueo strirged hove & darker teng
T_E!:;-]n n:ir]|:_'||ie +:|:|||r; |'.|'|_;|J-",£]1[.| |l 'PCI'F!UJ.ET ohoine for roek

HUMBUCKERS

Huanibupokers cantam two ooils i
ane housing and wers originsily
damignad to caneel oot or buck
thie bty preiedead by singie-col
piekupe They prodyes 3 warm,
rrinllow sound carmipared to spngle
eoils:anid often have a Tughor
rarpun End mere presenos,
miakting them wieally muted 2o
rok miyles But because they tend
o favour mildrangs | regquencis
they can sound muddy [n soime atuations Most Gihaon guitar
Jncliecting the Cleizsle Les Paul madel. are fintsd with humbuckers
In the bass world, the Munic Mar StngRay w6 cldsah esmiils

pfa haed- hitting, humbucker-squipped bass
1

POPULAR MUSIC THEORY 7"5
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SPECIALIST GEAR

% 1l musicians rely on their equipment 10 SOMEe extent, and instrument
|\ manufacturers continually come up with new variations on their designs Lo suit
trends and individual preferences. As musical genres evolve, new gear becomes
available to suit the needs of players, and sometimes. innovative synthesisers, drurm
machines, guitar pedals and the like can even play a part in creating entirely new
sub-genres based on the new sounds they offer.

Understanding how your equipment works, how to maintain it and how to use it to get
the sounds you want is all part of the job of being a musician. Hnowing rmore about
your fellow musicians equipment and how they use it will ultimately help you make
music with them.

VOCALS

THERE ARE lots of different microphones, some specialised for recording particular
instruments. Singers rely on two main types: dynamic and condenser.

DVRAMIC WIGS

Dyriatmie mics are uguslly ased o v
siiuations because they are robiust, sunples
i deaign than othel Types, oan handis
nigh valume ievels and do pot Tireak

paeily They are goosd for caplubng Jrrud
\netrurnt, bot eaprareasmalier range
of frdguenies than condenser TLeo

CUNDERSER BAICS

Pandenner mics are very sensitive and
vaptire = widir range of frequencies than
dyngnic ey ephones Thoy ate algn
mrh more tragile than dymamie nuos,
and ramiire & phanie powe souroe.
this, eoenbined with thelrsonailvine 1o
(oud velurpias trakes tham much more
s i o wee 1 harn five une

75 PORULAR MUSIC THEORY
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DRUMS

# - "‘"—-—-_n..-ﬁ

ETIGH THIGHRESS STICK LENBTH TIFg

Aswell 55 being & marter of teel lor Stled longl effocts levarage - the lords Tipa gendrally give sicks grestsr
devmieners Uhe thicknssa of 1hedruarm behind each kit - and has anmpact om durakility eind hfespan Agim, a tip with
gtick chietates waight, scund projection reacil A lorger otick (noressen e a ommaller surfpes area plays with=a lighter
and durability & thickar stick plava loverage and power £ shorter stick pound, with the benefit of adding eléasar
slower with & hesvier sonnd and @ more plays with less, requiring the drummer delinitlon. Thes with a larger aurface arca
churalale & thnnes sliek playa fastor, witly EEy BT s playwith a heavier lea

= lirhiter aound, butis less durable

KEYS

KGOUSTIC PLARD TYPES ELECTRORIG PIANG TYPES

Aot pranes Tell rne Ceo inaan Moidurn electronle plangs are in effect
- categoree tho larger, deoper (often gyrthesisers, which use layered

muare experavel grand piant, and tha sammples of plans sounds W umitate an
more comnanly seen o smalls aprighl anpuitid prano Theoe are nog to ke
pang As befns thar name. grand- vonfused with the slemric planar
manoe 1end to have a fuller. richer, developad in the mid-20th century,
prvire Balaneied Lone han upright such as thase made by Rhodes and
fatis Inizis a resull of their large Waarlitzar, wlhilch wers setiually elactio:
piga. lergss nbringn &nd horizontal methanical devices that converted

N

erundbcdrd Tpoght pranas typically avo @ slower aollon, snd glruck of hammered string vibrations to electrics! sigrals v
loss-touch esntrol and responsivensss an aooount of thear pckupsbuilt mto the instrumants

ghoyter keys Also. the footpadals on agrand plano worlt ma
miore teihnical and sophistcated way than on an upnight planc
artd uilfer greater musicality

PLECTRUMS. OR picks, are made from a variety of different materials ranging from nylon
to metal, and come in all shapes and sizes, with a variety of textures and grips. They
can be loosely arranged into two groups; thin and thick.

THIN PIGES THIGH PIGKS

Thire plekes have s thin, brghl gound, and are Thinker ploka have & wartn, Tull ssund and

: v
N : good B fast strumaning which makes themm — a misee Lrmied it attack. which makes them
h thiE preder red choiios for iaiy sooustie slilend to lead- guitar styleg and bass P‘#!l"l-“’;l-
3 gtz iars The Qoxilality means they lack Thetr infleibilivy can mean they amag in the
o poaitive atlack whioh makes tien [een gtrangn whert uised for strumming al il
e cemrablidor heovier styles of playing, or for rhythi playing, and since masl guitar
alyles that ineluds a oy of smele - noe players combiite both appreaches, a
melady lines, aithougl nErme bags playors ooy the dolt-tg-lnud vracia-off Betwsen clarlty (thickmsss) and plary ey, (fleanbility)
ey narnic range Lhat ueing a thinner plel brings o theil’ playing 19 umazlly reachod

POPULAR MUSIC THEORY 77
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EFFECT

ormpression. reverb, delay, Idismrtinn. modulation — effects are averywhere in

modern music. In fact, certain types of effects are taken for granted £0 often that

_ we no longer consciously realise we're listening to them. They've become part of

the voecabulary of popular music. Because of this, it's vital that we learn to use effects
aﬁthqntically if we want to recreate specific musical styles, either live or during
recording sessions. .

Used sparingly. and with creatjm'rity_ effects can elevate a recording or a performance
to a higher level. Developing an understanding of the major effects types, and
experimenting with them ir your music, can lead to a wellspring of new musical ideas,
and can help you find your owt unique sound.

UVERDRIVE |
Thie mild, cruniehy diolar e
SRt tak L e fram the
geind of & smgnal pyardnving
' thevalvee of anamplidis Wa
maEt carmmonty asgagiated
with guitar bt hiad alho been
Used 16 gl e with
Wattnarics, cragan mnd even
yooaln Tee romin reli Ut el
pustEin. warmith and biteto an
gt rament s solind

[[[EX¥ii Cream Sunsling of
Viour Lews, The Styokes Last
Nite fyooals), Oasls Cgareiies
And Aleohal

T8 PoPULAR MUBIC THEORY

DISTORTION

Cratortion (A 1he Bgureraive
cierplwaring sound of o
and heavy arietnl guiksr. whilsh
tigan with ¥5700 tants sk
as |Lad Zeppelin anl Black
Sabbath and evolved. i
tariderm with advancesin
erhnalogy, inte ths deatening
thrash rratal of Metallom, el
the clownestuned rear ol
Maatodun

[T Metallics Entar
Sundman, Avenged Sevenfold
Bat Colintry, Bon Jovk You Gy
Love A Bad Nomn

FULZ

Pijir pound il andless
refined thian othier typea of
digteftion It sprang 10
pramipenge in e mid-1060E
o N 1he guikar genets of
Harth FBichards, iml Hadrix
and the paychadelic fock
movemant Fusts ig ulao 3
popular way of dirtying Up &
Tl @ouirnd

AT Jimd Hendrix

PSR

Experience Purple Hiio, The |

Rolling Stanes (T Cant e Med
Sariefavtdr, The White
Stripen Dead Leaves Anid Thiz
Diirty Ciroaned

COMPRESSIDN

Clompreguion altere a sound by
yrvalelng e onideat parks
quibitee, dind tha quiet part
jutder Almost all recorded
sounds have compreasion, and
it s L Ty greative
swayn - {rom adding anmck and
sustain 1o funkand ooty
gudliar, to genootiung vorsl
levels: Lo ernphaaenig e
parnipnig £y hme of oL o
flame Trodsle

[TV Pink Floyd
Another Brivi In The Wall
Fart 2, Brad Paisley American
Garurilay Night, Adele Belling
In The Been



CHORUS

A the nariea Bugyests, chorua
imitates the gubtls vanatons
i preh that pocur when the
samme patt is being played or
Eung by two or mors players
at thesarme tms (ke a cholr
choriny Mainly doed in the
1RE0E on guitar, 1t alen
agsoctated with glectiic plano
and symih

(I Prince Purple Rain,
Guna B’ Roges Paradive City,
Nirvana Corne As You Are

PHASER

Fhase, bike flange and chopus
Ig & modulltic affect —an
stfect uy wlieh the
charactatistie dodnd (8

‘alhieved through one or moe

parameters being yared over
time Phasers provide 4
pitychedell; swesping geidrid,
Ll pate and riensity of wiviah
saf be controliad, creating
INONEITIENT aTiel TRt in
otharwiss fiat and 'statio partd

SRR The O'layw For The
Leyvn OF Money, Quesar: Oni
Vigian, Blink-182 Fooiirg This

FLANGER

"Taking ite parpe frorm iy ymd
the speed of &reel-to-reel
pipe mastine Ty runnimng a
finger along the Mange, the
flarger effectiza
harminically rich swesping
gon rid throdiah Tigh and low
frecquénchas thatas sioilar o
bur often mare matallic than
that of a phasat

(TN The Cure A Trites,
Lenny Hravitze Ars You Gonna
Gt My Way. Van Halen
Uniehained

[ioweenee  rockschool

BELAY

Diatiy b the repeating of 2
noth of gerias of nbtes, eithee
arire of multiple times, &t 4 Gel
role Lo creats & rhythmie
ifant 10 udsd i adl ganras
of muse, from popand Took 1o
dub reggae and dance, andis
a lighly rusical effect tia
caf enhanos all lands of
[ratrummsnts, evan diumsand
pritroUREIN

Il Pink Floyd Hun
Like Hell, U2 Where ‘Thit
Sirants Have No Name, Tha
Pollcs Wa]klrig On The Miom

REVERB

Revierty, ahort for
reverharatlon gy effsel
that ie unad to mikhte the way
& pound naturally deceys s
roors 1 ocrenies S acnes ol
depth and space ih & mix af
fratruments, snd can b
appliet to al] soundd inwayn
panging from dabiral and
realintic 1o ctrameand
ariifioal-goundmg

NI TAL Diek Dale Mimirlo,
c‘n—ria lgaak Wicked Game,
Jaft Bugltey Halleljah

TREMOLO

Tresnold i ons of the oldent
wffmate [vwns popularised By
the U8 gurf mugic oraze of tha
18608 ard hae been yeed by
guitarats (and sorelmess
koybosrd players) over since
Itworks by varying the
velurme ol o gmind
electromoally Bl g pre-get rate
and sournde e an INSEnmnenk
1 puleing throbling dr
euinirig irsand oot

(502! Nancy Sinatra
Hamer Bang (My Baby Shot e
Daownil The Smiths How Sdob
e Now, Black Heya Howlin
Far Vel

AUTO WAN/ENVELOPE FILTER
Tha fitite wah, of ervelopa
Fifter werks by emphasiping
e taun Trigfueriamswhile
remaving othars from the
pgnal el an inetrimersk
Uniika anarnml wah pedal
ot autd waljfenvelops
filters respond wplaying
Hynamics: so the etfectean
mars abvious when the
irstrumEnt i played more
aggrensively. such &g it
playmng slap bass

TUITE Stavie Wonder
.Im;dwr {Ground, Red Hot Chili
Pappezn Falling It Grace,
Edie Bricksll & Now
Bohemiang What 1 Am

Wik s named affer the
vocal-lile potme It gTettes
(i@ guitar & wah-padal
effact movess raguency
peak in reegidnge o Lhe
potitnof the pedal, making
the part played sound ike
pRmGOne ginging "wah wah
Tha riythimie possibilities ol
weat by v been exployed by
cptitbar jats i funk blues rodi
! and manyother genres
[FlE (i
UITIEET The Fimi Handrix
E:_pa:rium:r: Voisdoe Child
(Elght Restirnd Punkaidelic
Matrgat Brain, U2 The Fly
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Section 3 | Band Knowledge

Part 1 | Identification | Effects

. Identify the different effects fram the descriptions below by ticking the box that corresponds to the most accurate

description of the effect;

A) This is 0 type of distortion often used in the 605 and 70s that creates o mufiled eftect,
B) This creates an aggressive and dirty sound usually associated with heavy rock,

) This is the mildest type of distortion, used to give the sound a little more presence.

[3) This adds depth and space to the sound, giving the effect of a large room.

owarvee [ Ja [» Qe Ovo
puertion:: [ J4 [O8 Oe Ho
Reverb: Oa Oe Oe Qo
Pz, OOa O Oc Opo

...............................



Band Knowledge | Section 3

4. Hxplain how a flanger affects the sound of an instrument: S

5. Whatisreverh? T —————
6. Howdoes a tremoloeflect work and what does it sound liket e T T



Section 3 | Band Knowledge

True or false:
|, Delay is a common elfect also known as echo: D True D False

7. Phase is a modulwtion effect, lamous for its sweeping sownd: D True D Faise

3, Wal is o distorted and aggressive grunpe eifect; D True D [rulse
4. The wah-wah effect wascreated in the 1990s; True L__l False
5, The tremolo was popilar in the 14505 and 60s: D True I:] Filse
6. Anauto-wah uses an envelope filter: r__, True EI False
7. Reverh isa type of pitch shifter: I:! True I:l False
i, A chorus pedal creates the sound of a samplid choir: D True D False
9, Oyerdrive is a kind of distortion; D True D False
Fill the waps:

10. Often mistaken for a , the Manger takes o signal from an instrument and overlays a

copmiof [LRatiE s by a small amount. This creates a sweeping sound thraugh high

and 10w

1], Reverb is a shorter nume for . R o Adding reverb adeds a sense o i
and e Wooa tecording by emulating the effect of it having been recorded inoa particular
environment suchiasa T OF sy ioereieerivsissass o s rere

12. Compression 18 used to ‘squash’ the sound of an instrument. 11 makes the loudest parts

and the quist parls e

13; The wah effect is usually operated by means of @ 1000 i and can be heard on many

well-lknown songs, such as Jimi Hendrixs © I =

Guns ™' Roses,
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Section 3 | Band Knowledge

Part 1 | Identification | Drums

The following task requires you to sdentify parts of the hi-hat

is labelled i the image on the right:

1. Name each of the labelled parts in the image:

Al

2. Which style of music is most likely to usea double bass-drum pedal? (Tick one box)

D Soul D Jazz D letal EI Pop

3. A double bass pedal has two footplates, The flrst s placed directly in front of the bass drivm, Where is the other placed?

Toudr answier:

True or false:

4. Drum brushes sometimes have retructable heads:

LI

6. A tuning key is found on all cymbal stands:

bt |

. The ride cymbal is also called the crash cymbal:

oo

. boms are types of small cymibals:

. Brum brushies are typically used in blues and juzz:

[ ] True
[] rue
[] True
(] true
[ True

[ False
[] Faise
[] False
[] Fulse
[ ] False




Band Knowledge | Section 3

rt 1 | Identification | Guitar and Bass

 fallowing task vequives you to identify parts of the gdtar
whelled fi the pleture on the right:

Name each ol the labelled parts (o the fmage:

A

i)

) P

L)

F} .

Into which secket on an amplifier would vou plug in 4 guitar cable? (Tick one box)

D Input D Speaker output D Effects send D IMead phorie socket

W hich control changes the level of the signal sent from the goitar to the amplifier? (Tiek ome box)

I:I Foot switch [:] Tone comtrol D Pickup selector D Volunte control

HMow many tuning pegs would you expect Lo lind on a standard eleciric guitar? ( Hick one box)

O« Os Os O

lielow is a deseription of & juck socket. Complete the sentence by filling in the blank spaces with the correct terms:
Ao ds plugged into the fuck sockel and carries the fram the

o tothe L which amplifies the signal.

E'q.rpulur Music Theory - Grade 5
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Section 3 | Band Knowledge

Part 1 | Identification | Keys

Match the correct description with the three different stundard £Q seltings: (Tick one box per question)
L. This control makes the sound fuller and warmen: [:I Treble D Middle D Bass
2. This males the sound light and sparkly: |:] Treble D Middle ]:I Buss

3. This s the setting between the high and low setting: D Treble I:I Middle D Bass

True or false:

4. Thereare no BQ controls un an acoustic plano: D True I:] Fulse
5. BQ in musie audio means ‘equal quality’s D True I:i False
6. Bty onan clectronic keyboard changes the volume of a patch: D True E] False

L |

EQ on an electronic keyboard changes the sound quality of a patch: I:I True D False

8. 'There are four settings in a standard (basic) () section: D True I:l False

Fill v the blanks

o  The oo supplies power to an clectronic keyboard. The . forthe adaptor ¢

found on the panel at the back of the keyhoard.

W: The ... .. pedsllifts the damper off the stringsonan o sdane which alloy

sound Lo ring out.

i The oo . pedal s on the left at the bottom of an acouslic piano, This pedal affects the sow

shifting the keyboard to the right, "I'his means the ¢an only hit one or two of the three string

so reduces the volum e,

120 An piano ¢reates sound without the need fora power source. When o key is pressed it cu

hammer to strik¢a creating the familiar plane sound.



