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About this exemplar pack

This pack has been produced to support Music teachers delivering the new GCE
Music specification (first teaching September 2016; first assessment summer
2018).

The pack contains exemplar student responses to the GCE Music Appraising
paper. It shows real student responses to the questions taken from live
assessment material, specifically the extended response item (Question 5) from
Section B. Please see the example course planners for more support on
delivering the course content.

These questions address two Assessment Objects: AO3 and AO4.

AO3 - Demonstrate and apply musical knowledge

AO4 - Use appraising skills to make evaluative and critical judgements about
Music

Following each answer you will find examiner comments on how the marks have
been awarded, and any ways in which the response might have been improved.
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Question 5 Exemplar 1
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Write your answers in the spaces provided. simawre

5 Instrumental Music - 1 ' Sunwity
st o '3 B
Listen to Track 5 of the CD. Ju el

This music was composed to depict scenes from the life of a heroic character. Dj aamted

Discuss how the composer used musical elements and language to meet this
intention, T

Ed

Relate your discussion to other relevant works. These may include set warks, wider
listening or ather music.
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Level 5 Mark of 18/20
Indicative content

Ascending — melody

E major — tonality

Triad — melody

Melody passed between instruments — texture
Motif — melody

Leaps — melody

Chromatic — melody

Romantic — context

Dotted — rhythm

Continuous triplets — rhythms
Fast Allegro tempo — rhythm
Functional harmony — harmony
Chromatic harmony — harmony
Violin solo — sonority

Heavy brass — sonority
Transient modulations — tonality
Less related keys — tonality
Contrast of dynamics - dynamics
Through composed — structure
Programmatic — context

Wider listening: Beethoven Symphony No.5, Sibelius violin concerto, Vaughan Williams
On Wenlock Edge, Wieniaswski Polonaise, Sarasate Zigunerweisen, Elgar Pomp and
Circumstance x2, Paganini Moto Perpetuo, Vivaldi Concerto Grosso in D minor, Mozart
piano concerto in D, Brahms Intermezzo in A, Dvorak New World Symphoy, Elfman
Batman Returns, Faure Requiem, Butterworth Banks of Green Willows, Marquez Danzon
No2, Brahms violin sonata in D

General: This essay gives a thorough account of the unfamiliar piece and across all
musical elements. It demonstrates excellent use of musical vocabulary which is clearly
linked to the question. There are numerous examples of wider listening, which are varied
and well-chosen and are used to justify and support the composer’s intentions.

What could they do to achieve a higher mark: They needed to provide an explanation
of the effect of the musical technique in relation to the question. Wider listening was wide-
ranging and extensive. However, particularly towards the end, they lacked a clear
explanation as to how the musical feature was used in the linked piece of wider listening in
order to provide a convincing justification.
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Question 5 Exemplar 2
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SECTIONB
Write your answers in the spaces provided.
5 Instrumental Music
Listen to Track 5 of the CD.
This music was composed to depict scenes from the life of a heroic character.

Discuss how the composer used musical elements and language to meet this
intention.

Relate your discussion to other relevant works. These may include set works, wider
listening or other music,
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Level 5 Mark of 18/20

Indicative content

Major — tonality

Brass - sonority

Fanfares — melody

Trumpets - sonority

Leaping — melody

Fast pace — rhythm

Homorhythm — texture

Octaves — texture

Lage orchestra — sonority

Dialogue — texture

Scalic — melody

Chromaticism — melody

Solo violin — sonority

Perfect cadences = functional — harmony
Chromatic progressions — harmony
Motivic comparison - melody

Wider listening: Elfman Batman Returns, Bach Ein feste Burg, Korngold Richard the
Lionheart, C Schumann Piano trio, Berlioz Symphony Fantastique, Berlioz Harold in ltaly,
Wagner Tristan and Isolde

General: This essay gives a thorough account of the unfamiliar piece and covers a wide
range of nearly all the musical elements. It demonstrates excellent use of musical
vocabulary which is clearly linked to the question.

What could they do to achieve a higher mark: They need to ensure that there is full
coverage across all the musical elements in order to provide a balanced response. They
should aim to link each musical feature with an explanation in relation to the question and
an example of wider listening in order to justify the point that they have made.
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