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p Tgé;man Returns (1992) is an American film based on the comic-book superhero
4 v,.aatmaﬂ: a mysterious figure who takes crime-fighting into his own hands. In

. this second instalment of the Warner Bros. Batman franchise, business tycoon

. “Max Shreck teams up with Catwoman and Penguin in his plan to take over

215 __-:@?@tham City. The film was directed by Tim Burton with music by Danny Elfman.

panny Elfman was born in Los Angeles, California, in 1953. He did not receive
. apy formal musical training and much of what he learnt about film scores was
“ghrough being an avid cinema goer. Elfman is best known for his association
?th the director Tim Burton — together they have worked on several films,
‘ineluding Batman (1989). Elfman’s film music is characterised by dark orchestral
j;%%ores, ofteh in minor keys. The melodies tend to be in the middle of the texture
-gnd are often played by brass, woodwind or strings in their low registers. As
ig:t;ommon practice in the film world, Elfman composed the music but the
’.'sﬁchestration was undertaken by studio arrangers.

o
it Hllowing the score
i - ;
e Al of the cues are written in short score where there is often more than one
,fé ig§tr[ument on each stave. Most of these orchestrat reductions, which outline
sé ﬂig main parts, will be found on two or three staves.

r{ﬁ 1 Batman Returns, each of the main characters ~ Batman, Catwoman and
!f.‘g Ei_@‘-Penguin — has their own theme.
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i:teuthemes are very similar, perhaps reflecting the narrative theme of Batman

FHms that each of them has suffered some great trauma in the past - Batman
g;:’issed his parents’ murder, the Penguin was abandoned as a child and
- 'oman was treated with contempt by her boss, Max Shreck. Although the
il m;:;‘iz :trri i::lgeilrrlen;:::ic content, they differ in’orchestration and rhythm.
1l iy , used to portray Batman’s character, whereas
= -ﬂiss:r::a: '-T portrayed by slin.ky string sounds with high glissandi and

;C.ho ntc u.fwters. The Penguin has the most theatrical music, often using

fus of voices, pipe organ and full orchestra.
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b
“Birth of a Penguin Part V'

The wealthy Cobblepots have just given birth to a child, but there is something
horribly wrong and they decide to abandon it by dropping it into the sewers.

;
This is reflected in the chilling way the soundtrack opens, with low notes on i
the organ (one of the instruments associated with the Penguin) over which the i;f-
‘Batman’ theme is heard on horns. Children’s voices and the music-box quality i
of the celesta suggest innocence and contrast with the sense of threat and g
danger provided by the organ and orchestra. A two-bar coda for harp and low . 5
strings accompanies a shot of the cradle containing the Penguin disappearing £
into the sewer. 4
“Birth of a Penguin Part 2’ H
This cue accompanies the film’s main titles. At bar 21 a triumphant C major : 1
chord accompanies the appearance of the film’s title, followed by a militaristic @Jr ; H
version of the ‘Batman’ theme. i
¥E
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The atmosphere is melodramatic and portentous; the use of predominantly : &
low orchestral sounds and frequent key changes add to the dark, troubled ip

atmosphere. Notice the falling minor third pattern in the voices at bar 55 -
almost like a sigh or sound of comfort.

Batman vs the Circus’,

In this action-packed cue the music has a carnival atmosphere with carteonish
themes for the antics of the Penguin’s maniacal circus gang. it opens quietly in
the low strings with Batman's theme on brass over a long crescendo as the Bat
signal is sent to alert Batman to the danger facing Gotham City. At bar 13, the
music becomes less sinister and more cartoonish with jokey ‘oom-pah’-style
trombones. However, the allusion to the murder scene from Psycho in the violins
at bar 25 maintains the threatening atmosphere.

From bar 26 the music is manic, fast and lively with a madcap xylophone solo.
The score is full of orchestral effects such as the trumpet’s extreme lip trill

in bars 50 and 51 and the oboe’s extremely wide vibrato in bars 57 and 58.
Unusual instruments like the fairground steam organ and swannee whistle add
to the wide colour palette in the music. Changing time signatures throughout
contribute to the unsettling nature of the music.

“The Rise and Fall from Grace’

The Rise and Fall from Grace’ begins with a new theme in the cellos and basses.
A harp glissando leads to high-pitched violins, which accompany appearances
of Catwoman. Beneath these the Penguin’s theme is heard on harp and organ.
At bar 20 a jokey accordion solo features music related to the Penguin’s theme
in the bass. The appearance of the celesta in bar 30 onwards harks back to ‘Birth
of a Penguin Part 1. A pompous theme in C minor appears at bar 47 suddenly
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:: pe scale {treated enharmonically in the score).
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This has an unsettling effect before the music finishes in a triumphant C major
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| ", Listen to ‘Birth of a Penguin Part 1’ How does the music reflect the
-1 - atmosphere of the opening scene?

“+ Listen to ‘Birth of a Penguin Part 2". How is the Batman theme treated to
i give it a militaristic feel?

74 Listen to ‘Batman vs the Circus’. Which elements help to give the music its
cartoonish quality?

# i Listen to The Rise and Fall from Grace’ and comment on the
-prchestration.

‘Notice the different orchestral treatments of the main themes, the
-ways they are transformed and the ways in which they are sometimes
fragmented and sometimes combined.

4« Which musical characteristic do the three characters’ themes have
in common?

Wider listening

e R

?’ '%én Returns makes much use of motivic material. You could listen to the way
i %t:m_otifs are used in film scores from different periods and genres, by Ennio
itricone, for example, in the Spaghetti Western Once Upon a Time in the West

g

' = ﬁfﬁ%ﬁ)-and by Toru Takemitsu in Black Rain (1989), which is set in the aftermath

12 atomic bomb in Hiroshima. Explore the ways in which music can help to
fablish atmosphere, move action forward, describe characters and add to the
~*sEmatic impact. You could compare the ways in which the orchestra is used by

miﬂ Williams in Schindler’s List (1993), by Debbie Wiseman in Wilde (1997) and
¥ Hans Zimmer and Lisa Gerrard in Gladiator (2000).
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ELFMAN: BATMAN RETURNS

INTRODUCTION
Batman Returns is an American blockbuster film based on the comic book superhero Batman, a mysterious

figure who takes crime-fighting into his own hands. In this film, business tycoon Max Shreck teams up with
Catwoman and penguin in a pkan to take over Gotham City. The film was directed by Tim Burton and the
score is written by Danny Elfman. Elfman is an untrained composer who learnt to write through his
experiences as an avid cinema goer. Elfman is known for his dark, large, dramatic orchestral scores, often
in minor keys. Elfman’s other well known film scores include The Nightmare Before Christmas and Corpse
Bride. Elfman uses the leitmotifs in his films to represent characters —a technique used in film scoring since

the 1930s,

STRUCTURE
As with the majority of film music, the scores of the cues are ! in order to precisely

match on-screen events. Unity is created throughout the fle ifs. There
are leitmotifs for various characters including Batman and Penguin and these leitmotifs sound in the music
when the characters appear on screen. Leitmotifs are also used in Wagner's Opera ‘Tristan und Isolde’ is

order to help portray the narrative.

TONALITY
Tonality is not structurally significant. For example in Birth of A Penguin Part I, the music opens in Bb minor

and closes in D minor. Part i continues in D minor byt ends in C sharp minor. Batman Vs The Circus opens
in B minor, but closes in E minor. Heavy reliance on minor keys creates a dark atmosphere to suit the
narrative and is typical of Elfman’s style. Rise and Fall From Grace opens in C minor but the final bars are in

HARMONY
There is some functional harmony in the cues, for example the - at the start of Birth of a Penguin

Part Il. Pedals play an important part in Williams score for ET: Flying Theme as they help to byild suspense
and tension. A plagal cadence js played by the organ in the second bar of Birth of a Penguin Part |. This has

important part in creating a sinister mood for example in Batman Vs The Circys to reflect the chaos caused
by the circus gang. A similar feel is also Created through the dissc caused by the false rela: in
Birth of a Penguin Part |, Dissonance plays a heavy feature in the score to Planet of The Apes by Goldsmith
% simllar scenas of conflict arg alse portrayed. An augmented trine is used towards the end of Rise and
F?H From Grace to create a sense of anticipation and excitement as Oswald greets the election supporters
Birth of 3 Penguin Part || ends with an ambiguous bare 5t eh o which doesn’t confirm 3 major o':p in ‘
tonality. It is effective as it leaves the viewer in Suspense and makes them want to watch on J ol
played by the harp in Batman vs The Circus create a surreal feel that is apt for the scelne Horner
uses a whole tone scale in his score for Titanic is order create a sense of excitement as the ship.sets sail.




MELODY

The majority of the melodic content is hased on The Batman motif consists of 3 conjunct notes
followed by a heroic sounding perfect 4" leap. Although the rhythm of the motif is varied in different cues
the intervals of the motif stay the same. The Penguin motif is a more sister sounding theme consisting of 4
pitches moving in a conjunct ascending then descending motion. The leitmotifs go through much
development as they appear in different cues, for example there is tation anc ion of the
Penguin motif in Birth of A Penguin Part | and d ion of the Batman motif in part II. Leitmotifs were
originally used by Wagner in his operas such as Tristan und isolde to represent different characters,
emotions and objects. + of melody lines occur in Batman Vs The Circus to represent the
chaotic scenes of conflict. A similar technique is also used by Goldsmith in his score for Planet of The Apes.

Melodies in Birth of a Penguin Part I in the violin parts consist of |
and later on in the cue, melodies,

RHYTHM
As with all fitm music, there are frequent and detailed
screen action. Batman Vs The Circus progresses from a in arder to mimic
the increase in the chaos as it unfoids. There are « in Birth Of A Penguin Part | too
to again match on screen action. This is also a common feature in Williams' ET: Flying Theme, proving it to
be a successful technigue. In Birth of a Penguin Part I, there are | 5 in the Batman
theme which mimics a military/heroic feel. Triplets are used in the score for Pirates of The Caribbean by
Hanz Zimmer for a similar effect. In Rise and Fail From Grace, there is a waltz section which provides light
comic relief from the darker, more sinister cues. In Batman Vs The Circus there is almost r

ers to reflect the fast paced action on screen. : are created through the simultaneous
presentation of quavers and triplet quavers in this cue which helps portray a sense of conflict, i
and other irregular note groupings also contribute to this. Goldsmith creates uses similar rhythmic features
to create a sense of conflict in his score for Planet of The Apes.

in the cues in order to represent on

TEXTURE
A variety of textures are used in the cues to match the on screen events. There is clear
hony in Birth of a Penguin part |l in order to clearly present the Batman theme, This is common in a

lot of fitm music including in ET by John Williams. There is also use of ostinati in this cue in order create a
driving force in the music to create tension and suspense. Ostinati are used in Goldsmith’s score to Planet
of The Apes, proving it to be an effective technique. Also in the same cue, a taves is used

to create a sense of darkness and foreboding. Pedals play a heavy part in the score to Titanic written by
Horner in order to build suspense. in Birth of a Penguin Part | there js a dramatic passage of
consisting of [

INSTRUMENTATION/RESOURCES/SONORITY
Elfman writes for a fuil sy \ i 2 with many including an organ, children’s
choir, celeste and an extensive range of percussion. This is common in many Hollywood film scores such as
Planet of The Apes and Titanic and is representative of the large budgets these films receive, He makes use
of lots of instrument: -hnigues in order to provide maximum drama in the score and to heighten on
Screen events. For example a harp glissando is used to transition the music in Birth of 3 Penguin Part |. Also
in this cue, pizzicate is used in the lower strings to create a sinister effect. Flytt, gueis used in the
flutes at the end of Partilin order to create and unstable effect high pii hed glis: 1in Batman Vs The




DYNAMICS
There are fre 1ics in the score in order to match the drama onscreen. The dynamic

markings on the score are very detailed to provide maximum tension and suspense. This is common of a
lot of Hollywood film scores including ET and Titanic.

CONCLUSION

In conclusion, Etfman has written a complex, dramatic and dark score to successfully reflect the on screen
action. His music is typical of large scale Hollywood film scores in that it is written for a huge orchestral
with many additional parts and is also unified by repetition and development of leitmotis.



