[image: ]Braque Houses at L’Estaque 1908 

Braque’s 1908 ‘Houses at L’Estaque’ shows how he has processed the importance of both the Cezanne Retrospective and his first steps towards the new language of Cubism in ‘Grand Nude’. Here he revisits the fishing village in the South of France which he had previously painted in a Fauvist style. His earlier spontaneous and colourful vision has been replaced by a carefully worked formal analysis of landscape.
The landscape genre is not typical of the overall period of Cubism but is typical of this Early or Facet phase, evidenced by Picasso’s similar work ‘Houses on the Hill at Horta’. Braque narrows the scope and depth of the scene by abolishing the horizon line and sky. This emphasises the multiple perspectives – a typical Cubist characteristic - of the piece as the viewer looks down on the tree trunk to the left and central roofs but up at the walls of the buildings. Braque’s flattened perspective is striking here, embedding Japonist ideas in the cropped tree and eliminating all aerial perspective in the upper half of the picture, here he is in advance of Picasso and anticipating the closer investigations of Analytical Cubism.
Forms have been simplified to a level which goes beyond Cezanne and his own earlier experiments. Each shape has been rendered in geometric (but irregular) terms and Braque uses light and tone to establish angles rather than depth in any traditional way. His formal and angular presentation of nature is particularly innovative – and shocking - but the repetition of limited shapes is also rhythmic.The colour palette is earthy here, possibly to evoke the natural landscape, but the emphasis on muted and limited colours is certainly characteristically Cubist and helps to fulfil their aims of an emphasis on form. The brushwork is much more finely worked than the varied mark making of his earlier Fauvist work – there are no bare patches of canvas or extended Pointillist dashes here – instead the hatching and outlining demonstrates the importance of primitive artefacts to the Cubists. Their fundamental simplicity and raw power was hugely attractive to Kahnweiler’s ‘Gallery’ Cubists as it offered a new path away from traditional conventions and allows Braque to focus fearlessly on his priorities – shape and mass as a way to signify stability and strength in a rapidly changing modern world.

1. Draw the work yourself to understand why this work is so radical, and his approach to facets and multiple viewpoints: 

· No horizon line or sky
· No recognisable place (apart from the title)
· No ideal beauty
· Not landscape shape
· No recessional space
· Light and tone to highlight surface modelling
· Geometric (not natural shapes for landscape)
· Simplification, primitivism
· Limited colour palette
· Not about subject matter but about search for a new language of art fit for 20th century. 

Think about context: Braque had been a Fauve painter and exhibited (and holidayed) with Matisse and Derain in the South of France. After the Cezanne Retrospective and he then revisits L’Estaque and paints in a brand new style. 
[image: https://upload.wikimedia.org/wikipedia/en/3/37/Georges_Braque%2C_1906%2C_L%27Olivier_pr%C3%A8s_de_l%27Estaque_%28The_Olive_tree_near_l%27Estaque%29.jpg][image: https://www.christies.com/img/LotImages/2018/CKS/2018_CKS_15483_0019B_000(georges_braque_lestaque).jpg][image: https://upload.wikimedia.org/wikipedia/en/f/fb/Matisse_Les_toits.jpg]
Matisse Landscape at Collioure, 1905 	Braque Olive tree at L’Estaque 1906	Braque L’Estaque 1906*
(*This sold at Christies last year for £5.2million!)


Part a) Explain the ways in which this painting is associated with Cubism 	(5 marks)
Sample answer:  Braque’s Houses at L’Estaque (1908) is an example of Early or Facet Cubism. It takes the subject of the French village of L’Estaque as its starting point, but renders the landscape scene in a highly simplified and experimental way. (This choice of landscape as subject matter is itself typical of this first stage of Cubism which ran from 1908-10.) Braque had been inspired by the Cezanne Retrospective of the previous year and returned to his earlier, Fauvist haunt, to continue his search for a new pictorial language. He renders the space in a flattened way, with no horizon line or sky, nor any use of orthogonals or traditional linear perspective. Instead, he shows an awareness of the picture surface by modulating the rectilinear blocks of the houses with careful use of light and tone. 
This shading highlights the Cubism interest in both multiple perspectives and multiple light sources and gives the work definition despite its (again typically Cubist) reduced colour palette of browns and greens. Here, though the facets are large and still easily readable as houses. At this stage, Picasso and Braque were signed up with Daniel Kahnweiler as ‘Gallery Cubists’ and were able to experiment freely on small scale works without worrying about sale or impact. The composition is Cubist in that it is complex, cluttered and uses extensive cropping: the tree to the left of the canvas is cropped at both top and bottom which serves again to flatten the space. 

[image: ]Mark the AO1 and AO2 credit appropriately. 
Remember: Relevance is essential!

Add a further sentence or improve one of the ones given above, by making it more specific or more relevant. 




[image: ]Other questions for which this work might be a good choice: 
Part a) Explain the ways in which one landscape painting conveys space and depth.
Part b) Explain the ways in which one landscape painting by a French artist creates a sense of place. 
Part b) Explain the ways in which one landscape painting by a French artist is modernist/challenges conventions. 
Part c) Explore and evaluate how two paintings made during this period reveal the priorities of the era. 
Part c) Explore and evaluate the impact of Fauvism on Cubism.
Part c) Explore and evaluate the contextual influences on two paintings of either landscape and/or still-life subjects. 

Let’s explore one of these part c) questions (the one in bold). Remember you have 20-25 minutes for this. It is an extended response rather than a full essay, so you don’t need an introduction or conclusion, but MUST ensure that each point you make is clearly tied back to the question. 
First make a list of the “priorities of the era”: Here are my initial suggestions (in no particular order). Write them out again in your rank order so that you think about them – and can remember them. Feel free to add your own….. 

· Rejection of the academic formal conventions
· Rejection of traditional genres
· Rejection of idealism/realism
· Interest in modern life
· Influence of modern technologies – on both what and how artists approached their work
· ‘Primitivism’
· Experimentation with new styles
· Experimentation with new ways of looking (influenced by camera, Xray, cinema, train journeys, hot air balloons, climbing Eiffel Tower etc)

	1
	

	2
	

	3
	

	4
	

	5
	

	6
	

	7
	

	8
	


You might find these videos/articles helpful in your thinking and ranking:
· https://smarthistory.org/georges-braque-le-viaduc-a-lestaque-the-viaduct-at-lestaque/
· https://smarthistory.org/an-introduction-to-photography-in-the-early-20th-century/ 
· https://smarthistory.org/picasso-guitar/ 



Now, apply this knowledge and understanding to your study of Houses at L’Estaque. Write TWO paragraphs exploring and evaluating how/why this work demonstrates the priorities of Modernism. 
[image: ](Make sure you use your PEE from GCSE: make a point (using your knowledge of formal features, subject matter, scale and context) support it with evidence (detail from the work) and evaluate it – link it back to the question by exploring why this artistic choice is significant.)
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Peer/self marking grid:	
	
	Yes
	No

	Point clearly and concisely made?
	
	

	Evidence is specific and detailed?
	
	

	Relevant evaluation is clear and consistent?
	
	

	Expression is articulate and concise? 
	
	

	Extra/unnecessary words or irrelevant points? 
	
	



image6.png
© ritps./qualfications pearson.com/content dam/pdi A

O (3o e

Fie Edit Goto Favorites Help

vel/history-of-art/20

Ol ——

specification-and-sampl

Do ™

ents/GCE-HISOFART-SAMS pdf - &¢]/ search
¥

O Type here to search

Level Mark Descriptor
o No rewardable material.

Level 1 1-3 Knowledge is basic, selected in a way that demonstrates a limited
understanding of contexts of art. [A01]
Analysis and interpretation are limited, showing basic understanding of
visual language. [A02]
Basic critical judgement, with limited reasoned argument and evidence.
[AO3]

Level 2 4-6 Knowledge is partially adequate, selected in a way that demonstrates
uneven understanding of contexts of art. [A01]
Analysis and interpretation are uneven, showing a partially-adequate
understanding of visual language. [A02]
Partially-adequate critical judgement supported by uneven reasoned
argument and evidence. [A03]

Level 3 7-9 Knowledge is competent, selected in a way that demonstrates competent
understanding of contexts of art. [A01]
Analysis and interpretation are competent, showing a competent
understanding of visual language. [A02]
Competent critical judgement, supported by appropriate reasoned
argument and evidence. [A03]

Level 4 10-12 | Knowledge is good, selected in a way that demonstrates secure
understanding of contexts of art throughout. [A01]
Analysis and interpretation are coherent throughout, showing a secure
understanding of visual language. [A02]
Good critical judgement, supported by coherent reasoned argument and
evidence throughout. [A03]

Level 5 13-15 | Knowledge is detailed, accurate and in depth, selected in a way that reveals
excellent understanding of contexts of art throughout. /A01]
Analysis and interpretation are perceptive throughout, showing excellent
understanding of visual language. [A02]
In-depth critical judgement, supported by excellent reasoned argument and
evidence throughout. [A03]
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GeolGebra  Exam Pape... Srah Phillips Was essential for ight in the pre-electric age and for large, highly-populated H
- Outlook spaces. [4f
It adapted a religious cruciform shape for capacity reasons and to allow huge
displays; its geometric and symmetrical plan emphasises ideals of harmony and
Aa balance.
o B The Beaux-Arts fagade celebrates the national grandeur and status of the French
k3 % Republic but was allied with new materials and techniques to show the l

innovations of modern France and to provide an enormous exhibition space.
The ornate stone fagades and its central location show the symbolic function of

a the building: sculptures depicting the victory of Immortality over Time and
ot Harmony over Discord show the importance of symbolic function. Exotic Art

e, btk Nouveau iron work also elevates its status.
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ﬁ ﬁ. No meaningful analysis or interpretation related to selected work. [A02] - L3
IS g DebutyigebWMindGenl: Knowledge and understanding are competent. [AO1]
Giene,  EpREd. (i Competent analytical and interpretative comments, linking to selected work. a2
[A02]
Knowledge and understanding are excellent, detailed and precise. [A01]

Excellent analytical and interpretative comments, linking to selected work.
[A02]

Presenter

L 5 1429
A - £ AT gy O

O Type here to search i





