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‘The Joke’: movement IV
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HAYDN : String Quartet

RONDO FORM:

Bars Section Key

0-36 l: A:ll: B A :ll Eb major
This section has a

rounded binary structure
36-70 C =first episode Ab, F min, Eb

71-107 ABA Eb major

STRUCTURE/FORM

107-140 C' = second episode Eb major

140-172 A’ (Adagio) A Eb major

e Monothematic - the whole movement is based on one theme/melody
e Theme based on a combination of conjunct and triadic movement
e Theme based on three motifs, (x, y and z) which are subject to constant transformation
e.g. y (bar 1%) appears in inversion in bar 3% (y")
e Use of periodic phrasing in bars 1-8
e Frequent use of melodic decorations including:
> appoggiaturas e.g. VIn. 1 bars 14' & 16"
Chromatic appoggiatura e.g. Vin. 1 bars 13*
Double appoggiatura e.g. bar 139

MELODIC WRITING

acciaccatura e.g. Vin. 1 bars ri
chromatic lower auxiliary note e.g. Vin. 1 bars 17

YV V VYV

chromatic passing notes e.g. Vin. 1 bars 9°, final quaver

e Fast compound duple metre

e Change to slow duple metre in Adagio section (bar 148)

Restricted range of note lengths due to overall speed - mainly quavers in melody and
crotchets/dotted crotchets in accompaniment

RHYTHM & METRE
L]

34




Haydn cont...

Functional tonality
The movement is almost entirely in Eb, apart from the C section where the music

E modulates for a few bars to Ab (bars 36-47) and F minor (bars 48-53) before returning to
= Eb in bar 54
E Many pedal notes e.g. bars 16-28 = dominant pedal as dominant preparation for return of
A section
Functional harmonies e.g. bars 1-8 se almost exclusively chords |-V
Very frequent use of perfect cadences - there is a perfect cadence built into the first two
- bars
% Frequent use of chord Ic but (controversially) not in a cadential setting e.g. bars 41-57 = Ic
5 accentuated by sf and Vin. 1 double-stopping
= Limited use of secondary dominant chords e.g. bar 3+2 = V' of V and bar 132= V7 of ||
Some chromatic colouring of V e.g. G in Vin. 2, bars 17-19
Dominant minor 9" chord e.g. bars 148-149"
w Melody-dominated homophony
E Some imitation between the parts e.g. VIn. 1 in bar 109° is imitated by VIn. 2 and Vla in
é bars 111° and by the cello in bar 113°

35
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PART C: CONTINUITY AND CHANGE IN INSTRUMENTAL MUSIC

4 (a) Compare and contrast texture and the ways instrumental forces are used in

the three works listed below:

(36)

* Joseph Haydn, String Quartet in E flat, Op. 33, No. 2: movement IV
* Claude Debussy, Prélude a |'aprés-midi d’un faune
* Francis Poulenc, Sonata for Hom, Trumpet and Trombone: movement 1

Indicative Content

Max. 8 illustrated points per composer
Basic point

Haydn

Resources

Single family (strings)

Bowed throughout/no use of pizzicato
(Only very limited use of) double stopping
Melody carried mainly in first violin
Range extends up to E flat

Sudden accent or sf

Texture

Predominantly melody-dominated
homophony

Chords/Homophony/Homorhythm
Variety achieved by varying numbers of
bars

parts

Loosely imitative texture

Sustained pedal points

Reiterated notes forming pedal point

Upper parts often in 3rds

Ilustration

Adagio /bars 148-151

E.g. bar 63

E.g. bar 41

Bars 139-140
4 parts in bars 1-2, but three parts in
3-4
Bars 110-116
E.g bars 16-21
E.g. bars 128-132

E.g. bars 8-10



Also upper parts in 6ths or tenths E.g. bars 93-95 or bars 10-12 [max 1]

Silences/General pauses e.g. bar 155

Debussy

Resources

(Relatively) small orchestra with two or more details required:
unusual line-up * 3 flutes

* antique cymbals
e Avoidance 0f7 y’ brass/ 4

horns

* two harps /

Texture expanded through string divisi Bar 10

Prominent woodwind writing

‘Colouristic’ effects in strings E.g/ tremolo (bar 11)
Bowed over fingerboard / E.g. Bar 11
Pizzicato /" Bar9o

Harp glissandi Jf’f; Bar 4

Harp spread chords /-"/‘ Bar 5

Harp harmonics “/"X Bars 108-109
Muted strings 1/’ 4 E.g. bar 7

/

Muted horns (sourdine‘i)/ ’ Bar 106

Horns Cuivré (Bras;y{tightly hand-stopped) Bar 92

Horns Bouché gk,{)f;sely hand-stopped) Bar 93

_-'//
/

Textux;e/

quéi;hony Bars 1-4
)Yd/elody dominated homophony E.g. bars 11-14

/ g Pedal Bar 94

Homorhythm (horns and violins) Bar 107



PART C: CONTINUITY AND CHANGE IN INSTRUMENTAL MUSIC

Question | Question Mark

Number

4(a) Compare and contrast approaches to melody and rhythm in the 36
three works listed below.

 John Cage, Sonatas and Interludes for Prepared Piano:
Sonatas I-11] p168

e Joseph Haydn, String Quartet in E flat Op. 33, No. 2:
movement IV p202

* Robert Schumann, Kinderscenen, Nos 1, 3 & 11 p258

Indicative content
Cage
Melody:

e the usual features of melody difficult to discern (because of
preparation/distortion of pitch etc)

e some apparently chromatic elements

e some apparently pentatonic element

e angular lines

e ornamentation

e repetition (Sonata III)

Rhythm:

e fractal/micro-macrocosmi¢’ scheme (in which small-scale
rhythmic durations determine the overall proportions of the
structure)

e Sonata I uses 7 crotchet units

o sets of 4-1-3 (repgated) and 4-2 (repeated)

e these are the rhythmic cells of bars 1-7, amounting to 28
crotchets

e Sonatall: 1%2+1%:+23/g +2%/5 applied to 31 crotchets

e Sonata IlI'1 + 1 + 3% + 3% applied to 34 crotchets

e these structures are inaudible

e atsurface level, the Sonatas are marked by off-beat effects

o triplets

e other irregular note groupings

. ythmic displacements of short patterns

e/ Sonata I1l makes use of a more regular pulse
frequent changes of time-signature

e augmentation in Sonata I1I

Haydn
Melody:

e periodic phrasing

e frequent two-bar phrases

e predominantly major mode

e frequent appoggiaturas ]
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e some chromatic appoggiaturas
chromaticism

sequences

ornamentation

some motivic writing
fragmentation

Lombardic rhythms

e & o o o

Rhythm:
e compound duple
e with change to simple duple towards the end
e Violin | part generally more active than remaining parts
e frequent use of continuous quavers
e silences
e use of anacrucis

Schumann
Melody:
e periodic phrasing
e diatonic in first piece
e with distinctive rising 6"
e repetition
e sequence
scalic patterns in Hdsche-Mann

e all thre®e pieces in simple duple time

e tripléts in Von Fremden Landen und Menschen
off-beat chords in Fiirchtenmachen

o do not accept ‘dotted rhythm’
continuous semiquavers

(See holistic grid)
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HAYDN 10 MARK ESSAY PLAN

Describe the classical features present in Haydn’s String Quartet in Eb No. 2, ‘The
Joke’: movement IV. (10 marks)

PARAGRAPH POINT EVIDENCE
Resources String Quartet This genre was developed by Haydn in the
Classical era
Detailed dynamics and articulation Sf-pp used, staccato and slur markings
markings
Structure Rondo form with the first 8 bars ABA(repeat)-C-ABA-C1-A1
frequently recurring
Tonality Eb major defined by cadences and Perfect cadence end of first A section
pedals Dominant pedal in cello, first B section
Brief to modulation to related keys Ab major (subdominant) and Bb major
(dominant) in first C section
Harmony Functional harmony:
e Repetition of chords | & V At start of A section
e Frequent cadences Perfect cadence, end of first A section
e Dominant pedals Dominant pedal in cello, first B section
Appoggiatura chords End of C1 section
Harmonic pace speeds up at cadence | II-V7-l at end of first A section
Second inversion chords unresolved for
humorous effect Section C
Texture Melody dominated homophony First A section
Melody Periodic phrasing 2+2+4 bar at start of first A section

Monothematic

Ornamentation

Some chromaticism

Repetition through inversion and
sequence

Theme from A contains 3 motifs that make up
the majority of the piece.

Acciaccatura, violin 1, first A section

Chromatic lower auxiliary, violin 1, first A
section

B section, 1% violin




