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Unit 2
Composition
4-Part Writing
String Quartet
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Compose a piece for a string quartet designed to introduce this ensemble to an audience of adults unfamiliar with any chamber music. Your piece should exploit a variety of textures.



	

 

Composition Final Checklist

1. Clarity is both compositional and notational
· Title Page with your brief clearly stating your intention and audience
· Form and structure-double bar lines( and/or rehearsal marks) after every section
· Check you composition review form for balance in all sections
· Clear tempo markings for each section-Allegro con spirit, Allegro ma no troppo, Vivace assai
· Expression markings-cantabile ed expressive, tranquillo
· Clearly marked dynamics and technique

2. Coherence- High marks are not just concerned with the fact that you have come up with material but how it is used
· Repetition of ideas-if it’s nice say it twice. Forms are defined by repetition.
· Refresh the repeated sections each time
· Balance between repeated sections and contrasting sections

3. Character-Getting to know the character of the instruments in your composition is important to achieve high marks. Can you answer the following questions:
· How would you describe the sound of your instrument?
· Does the instruments have different qualities in different parts of register?
· How is the sound made? What implications does this have for a composer
· Can the sound of the instrument be modified in any way?
· How does the instrument balance with other instrument?
· Is the instrument associated with a particular type of music?
· Find a piece which really shows of the instrument well. Which elements of the instrument has the composer highlighted?



Melody Techniques
· Repetition-All memorable melodies contain repetition
· The journey( melodic shape)-A good melody should have a journey-don’t be afraid to move your melodic ideas up or down the stave to explore new territories. 
· Use of melodic sequence-beloved baroque technique by taking a fragment of your melody and moving up or down by step or spin it through the cycle of 5ths
· Augmentation-making notes twice as long
· Diminution-making your notes half as long
· Retrograde-see how you melody works backwards
· Inversion-if your melody goes up a 5th in the original, it will go down a 5th in the original.
 Harmony Techniques
· Research the key you in-you must know all( 7) chords in your chosen key
· Create your own chord ‘family’ 
· Use inversions to add variety
· Play through your chord progressions first to get an idea of which chords work together well.
· Change the harmonic rhythm( 1 chord per bar to 2 chord per bar)
· Extend your harmonic vocab( sus4, 7ths, 9ths. 13ths)
· Vary the way the chord is played( arpeggiated, broken chords, rhythmic variation), avoid constant block chord progressions
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1. Unison “call to attention”
[image: /Users/.ladmin/Desktop/Screen Shot 2018-10-11 at 20.52.42.png][image: /Users/.ladmin/Desktop/Screen Shot 2018-10-11 at 20.57.28.png]







2. A melody with Alberti Bass accompaniment[image: /Users/.ladmin/Desktop/Screen Shot 2018-10-11 at 21.03.44.png]

3. Trommelbasse accompaniment passage
[image: /Users/.ladmin/Desktop/Screen Shot 2018-10-11 at 21.09.24.png]

4. Unison 8ve melody passages( Violin 1 /2 or Viola and Cello)[image: /Users/.ladmin/Desktop/Screen Shot 2018-10-11 at 21.15.26.png]
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String techniques
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The String Quartet g
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Background

The string quartet originated from the Baroque
Trio Sonata, which was scored for 2 violins(or
lutes), viola da gamba and continuo. A 3 part
texture including the keyboard to fillin the
harmonies.

The string quartet emerged in the
1750s(classical era) as a light, serenade-like
piece which varied in number of movements(
anything from 2-7). The theory is that it was.
played outdoors hence the absence of the
keyboard. Haydn named his string quartets
divermentia quattro up to Op.20{ 1772). More
about Haydn later
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Characteristics =

+ Early quartets were dominated by the 1
violin(the leader) accompanied by the 2™
violin, viola( to fill the tenor part left vacant
by the keyboard and cello

+ The form developed and each part had
equal importance. Mainly through
contrapuntal writing

+ Major contributors to the development of
the form, at this time, was Haydn, Mozart
and Beethoven
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Writing in a Classical style

Accompaniment =, Texture
flgUI'ES = . ZbPartrViolin 1 qnd 2 in 8ves, anc
+ Repeated notes \clwo\a and Ci!lu in 8ves
- + Canonic writing

« Broken-chord —

figurations “*= « Unison passages
* Arpeggios « Contrapuntal writing with
+ pizzicato P B imitation( fugal)
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String Techniques

Dauble, Tripl and Qucrupe stopping

Piiato

« The string family has a

range of techniques that Vibrate
can be exploited to add clsardo
texture and colour i
« Opposite are just a few of Colegno
the most common that we SulPonticello
going to explore Suo

Tremelo
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Haydn
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* Considered to have “invented” the form, Haydn was
instrumental in the development of the string quartet.

* He wrote 68 in total.

+ Hadyn's Emperor String Quartet contains one of the most
popular tunes. It's been used extensively in hymns and as
the Austrian and German national anthem

+ The Poco Adagio Cantibile takes a Theme and Variation
form with the melody relatively unchanged in each
variation.
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Homage to pacato
Havd n Multiple stopping

« Listen to the 2" Movement(Poco
Adagio Cantabile) of Haydn’s
Emperor Quartet

* You will revisit your Arrangement
Task and arrange the melody for a
String Quartet

* You will use a Theme and Variation
form( like the Poco Adagio) and
copy the texture.

Your arrangement must include the following.
stylisticfeatures.

Unison passages

2 Part Texture with Violin 1 /2 octave
apart and Viola/Cello octave apart

Arpeggiando accompaniment
Appoggiaturas and Acclaccaturas
Diminished 7% chord and Neapolitan 6th

Broken-chord semiquaver
accompaniment

Movement in 3rds and 6ths

Ornamentation at cadential points( turns
and trills)
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Essential Listening List-String

Quartet

Opposite s a fulllst of essential listening tunes that |
have complied.

Make 3 playist of these tunes and lsten lke crazy!

Either using 2 of these or some of your own
suggestions youare to complete 3 written musical
analysis of the pieces.

Indlude:instrumentation tonalty, harmony
including specific progressions, notate the lead
melody, structure, thythm and metre

Include any additional information you feel is relevant.

Work can e set oLt as paragraphs or in a table or
mind map.

MUST BE THOROUGH - Substandard work s NEVER
tolerated.

s tun S

HAYDN: String Quartet No.30 inE flat Major Op. 33 No.2
The Joke”

HAYDN: String Quartet No.62 in C Major 0p. 76 No3
“Emperor”

BEETHOVEN: tring Quartet No. 14 in C sharp minor, Op.
131

BORODIN: Quartet No. 2in D major for Strings, .
Nottumo: Andante

RAVEL: String Quartet in F Major

BARTO

ring Quartet No. 4

Quintets.
BOCCHERINI- Minuet - tring Quintet in€ 0p.1110.5
SCHUBERT-Piano Quintet n A Major Trout Quintet
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Binary and Ternary Form

* Two of the most common forms

* Binary was most popular in the Baroque period with 2
distinct sections A and B. B usually being in the
dominant key or the relative key. Often some of the A’S
material is restated in B

«+ Ternary is organised in the binary AB structure,
however, it restates the A section( ABA). The B section
would contrast the A section and be in a related key.
Aspects of the A material would be developed. Often the
restated A section is modified in some way and not
repeated exactly. The A and B sections are usually the
same lengths to create balance. The mini-ternaries can
be part of a larger ternary form ABA-C-ABA, hence large
scale ABA.

bacapo
In the Baroque
period opera arias
would return to
the Asection after
the B section and
became knowas
a capoarias.

This will be marked
as da capolgo the
beginning)and
Fine atthe end of
section A

String Quartet context
Ternary form s often used

movement e.g. Minuetand

Trio
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Theme and
Variation

+ A self-contained theme is varied in different ways while
retaining its basic characteristics such as length and
structure(binary or ternary form)

+ Atheme is stated followed by a number of variations.
Ground bass is a type of theme and variation.

Ustening:
Haydn's Emperor Quartet Mov i
Purcell The airy Queen
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Rondo

+ Rondo( meaning round) is characterised by a main theme(A) which
returns after each contrasting section( B, C etc called episodes in
related keys). Making a structure of ABACADA

 Similar to rondo form was the Baroque ritornello(meaning little
return). The difference is that rondo returns to the tonic key whereas
ritornello can return in related keys.

Listening:

Bizet Carmen Prelude String Quartet context

Last movement of 2 4

movement quartet i often
in rondo form.
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Sonata Form

* Developed from binary but can be seen more
like ternary form.

+ Exposition-1% and 2 subject, the latter being in
a related key

+ Development of material( various related keys

* Recapitualition-1% and 2" subject in the tonic,
often followed by a Coda
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Composition A SRR

Planning CODA START
* You need to write a piece no less than 2 NTRODUCW:M

minutes 30 second st
* You piece must have a basic structure e o

that is used in the string quartet styleie  butdoesnthaveto

Rondo, Th Variation, £ bethe home key

T "s’“e at""f ariation, Expanded Classcalmuscand | [CODA Arounding

ernary or Sonata form the string quartet || off section which can

« Use the sheet to plan your structure. e feature alleds e overarucure
« Think about key, mood and how you

going to create contrast. INTERLUDE anin-between

whichcan add sophistictionand
Complete the planni crama o the compositon

n. Any
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Tempo and Timings
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Example:
Allegro-120 beats per minute i 4/d time.
120/2= 30, You will need to fill 30 bars to
havea minute of content,

Andantecon moto-96beats in minute in3/4
time.

96/3=32. You will need toill 32 bars o have
aminute of content

You MUST fill2:30 minutes
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ALLEGRO CON SPIRITO.

Violino 1.

Violino II.

Viola.
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STARTER String Techniques usedin
the Ravel Quartet

« Up and Down bow markings-specific about the b
sonority it produces. =

* Double and triple stopping-pay attention to the intervals. Sths are
common as each string is a 5t apart. Smallest interval a 3%, but try to
avoid it.

ing and

« Tremolo and fingered tremolo-different speeds

« Combination of pizz and arco =
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Singing-Style( Cantabile)

+ Derived from baroque operas| recitative and arias), where
melodies seem o be voally concelved( not necessaril in the.
Fange) But scall lowing melodies with a expressive nature.

BORODIN: Quartet No. 2iin D major for Strings, I Notturo:
Andante

Mark thissection as cantabile ed expressivo.

Virtuoso Passage

+ Acadenza ke passage with fast semiquaver movement with extreme leaps,
+ Use as contrastin moods in this section

+ Itmust be dramatic

« Use of extended techniques e.g. multistopping, vibrato, tremolo
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Chord Family s

P R S R
Exampleof il ey chods = #
ComEm F G A Bdm
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L Task: Using your plan, write out the

chord family for your chosen keys
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Inversions e e o
Example of Magic Square: =

Task: Write out the magic square
——— for all of your chosen chords

el e * Think of 7*" chords and add a d
section for 3 inversions

N O O O N N O

e ¢ . 0 . . ¢ °
oy

e “ A . 3 o € B
=t
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COMMON PROGRESSIONS

Chord Groups

Tonic |

Subdominant IV Il vi
Dominant V vii®

PRORRESS®

The progression or cycle of Sths is sequence of roots with falling Sths and rising 4ths
LIV- VI
Cadences usually use the last 4 chords to establish the tonal centre.
vior I ii-VL

Cadential 6 4 came from the decoration of a suspension. The dominant sustain while
there's movement in the upper parts

TV
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Shape

* The shape of a melody is
essential to constructing a good
melody

* Well structured phrasing is
important to outline the shape

+ Regular phrasing 2bar 2bar 4
bar/ 4bar 4 bar

+ Drawing a melodic shape is
helpful to composing a melody

ol of moodic conturs
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TipsSequencesare
useful when

Sequence modultingto

anotherkey

A sequence is a repetition of the same idea on a different pitch.
Real Sequence-the same order of intervals

Tonal sequence-same pattern but not an exact repetition of the
intervals

Violin

realsequence: the intervalsin he second segment are tonal sequence:th intercals are
the same as those n the fit. modified i the second segment
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Imitation

- Only the rhythmic pattern is similar

« Imitation is widely used in contrapuntal music,
where 2 melodic lines are used.

Inversion

+ Rhythmic pattern is repeated

+ Ascending intervals become
descending intervals and visa versa.
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Planning your melody

1. Continue writing your melody, changing emotion after 8 bars
2. Use this plan for one emotion this lesson

[ e W e

Choosea  Chord Progression for each bar{ start New Chord Progression for each bar(
ey ‘with one chord per bar) ‘start with one chord per bar)

Bars Repeat of Bar 1 Note Pattern( Shape)
Bari  NoteFattem(Shape) Bar6lnversion
Bz sequence a7 imitation
Bar3  Newattem
Bard Cadence s Cadence

(Imperfect or Interrupted) (Perfect or Pagal)
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Passing note

Unaccented

* Comes between 2 harmony notes
a3 apart in the same voice

* Moves by step

« Chromatic passing note is used as
tolink 2 harmony notes a major
2nd apart

* 2 or more passing notes can be
used to link 2 harmony notes that
are more than a 3" apart

s

i
]

-
f

S

I '
Accented
« Falls on the strong(main) beat

and is played with the chord on
that beat
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Auxiliary note i =

+ Moves by step up or down from M

the harmony note. ©
* Returns to the SAME harmony

note.
* It can be chromatically altered.
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Changing note

* 2 notes are used

* The first note moves up a step
from the harmony note

* The second note moves down a
3rfrom the first note then
returns to the harmony note

e
e

Cambiata

Y

e

i
=
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Appoggiatura

 Takes the place of the top note
of a chord

 Similar to an accented passing
note as it falls on the strong
beat

* Moves up or down to the
harmony note( called the
resolution)

+ Also called a leaning note and
can be written as a full sized
note or an ornamentation

Wi Pyt
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Anticipation

* An anticipationis a note
that is played first, the
followed by the chord to
which it belongs

* Usually a step away from
the previous harmony note
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Down-bow

™

‘The down-bow stroke s initiated near the frog of the bow,
then “pulled” across the string(s) to produce the sound. Being
the stronger of the two bow strokes, it is most effective on
strong beats and accented notes.

Up-bow

v

‘The up-bow stroke is initiated near the tip of the bow, then
“pushed” across the string(s) to produce the sound. Being the
weaker of the two bow strokes, it is effective on weak beats
pick-up notes, and unaccented notes.
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connecting several notes

U de TIUREIRE I d it

Portato (L) or Louré (Fr.)

Portato or louré bowing is performed with a single bow stroke
(duration of the phrase mark), but with a slight break between
notes.
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Détaché

Détaché is the default bowing for any passage lacking bow
markings, articulations and/or phrase markings. Contrary to
what one might think, the term does not imply detached bow
trokes. In détaché bowing, the bow alternates direction on
cach note, while performing the notes smoothly and without
breaks between notes.

mymyV myVmRm
p———

=

Legato

In legato bowing, several notes are played in one continuous
movement of the bow (in one direction). Legato bowing
produces a very smooth sound with no accentuated attacks or
breaks between notes. The technique is notated with a slur
connecting several notes
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Jeté

Jeté bowing is performed with a bouncing motion towards the
tip of the bow, creating repeated notes on one bow stroke
Jeté s notated by using slurred staccato.

n— V/\‘
)

Staceato

With staccato bowing, the bow is stopped (remaining in
contact with the string(s)) and the duration of the note
shortened to approximately half the notated value

Spiceato (Saltando)

Spiccato (saltando) is a type of s
bounced upon the string(s). Spi
faster passages.

to where the bow
ato is usually utilized in
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Marcato

Performance of marcato bowing is completely dependent
upon the musical context. At slower tempi the bow is stopped
between notes (like staccato), while at faster tempi the bow
may be bounced (similar to jeté). No matter the tempo, there
will be a separation between notes.

g . T

O — =

Martelé (Fr.) or Martellato (1.)

As with marcato, the actual performance of martelé is
dependent upon the musical context. The spiccato marking
designate a rougher separation befween notes than that of the
staccato marking. Grand martelé, indicated by the marking
W (standing for “whole bow”) is an exaggerated bow stroke
that, while still of short duration, results in forceful,
accentuated notes
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Trill

‘The actual performance of trills is dependent upon the genre
of music being performed. In contemporary times, a trill
performed by rapidly alternating between the notated pitch
and the upper neighboring pitch (diatonically, if not otherwise
notated). Trills are performed smoothly, with no separation
between notes. Unless the trill extends for multiple measures,
itis performed with one bow stroke.

s

Eaaes

Tremolo (and Fingered Tremolo)

‘Tremolos are performed by rapidly moving the bow in a
back-and-forth manner, generally in an unmeasured fashion,
producing a vibrant effect. Fingered tremolos are performed
in manner similar to a trill, but with an interval larger than a
whole step

et

tremolo fingered tremolo
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Sul Ponticello (L.), or Sur le chevalet (F.), or am Steg (G.)

Sul ponticello is the technique of bowing close to the bridge,
creating a thin, less resonant sound. It is designated by
placing the text sul ponticello above the note where the effect
to begin and cancelled by placing the text ord. or norm.
above the staff where the effect ceases.

sul poniicello
i~

g
D) ~* -

Ol

lautando

Flautando is the technique of bowing close to the fingerboard,
which produces a “flutelike” timbre. It is designated by
placing the text flautando above the note where the effect is to
begin, and cancelled by placing the text ord. or norm. above
the staff where the effect ceases.

Sawsando

~
=

v

Sul Tasto (L), or Sur la touche (Fr.), or am Griffbrett (G.)

Sul tasto is the technique of bowing over the fingerboard,
creating a cloudy, less focused sound. It is designated by
placing the text sul tasto above the note where the effect s to





image47.png
begin, and cancelled by placing the text ord. or norm. above
the staff where the effect ceases.

sul tasto

~
e
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SulG

Sul G designates that all notes are to be performed upon the G
string. Similar designations can apply to any string required
(i.e. sul D, sul A, sul E, etc.).

sul G
= i
- o
EERd
&

Portamento (Glissando)

A portamento (or glissando) is performed by sliding from one
note to the next, producing a continuous ascending (or
descending) pitch. The effect is notated with a line between
the two notes, and the text gliss. placed above or next to the
line. Note that the effect can only be produced on a single
string and never between notes on adjacent strings.
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Pizicato

‘The pizzicato effect
the tip of the finger
notated by placing the text p
effect is to begin and cancelled by pl
the staff where the effect ceases.

produced by plucking the string with
some players use the thumb). It is
above the note where the
ing the text arco above

pizz arco

I E

Arraché or Anreissen

An arraché o anreissen is a particularly forceful pizzicato
effect. It is notated by placing the text arraché or anreissen
above the note where the effect is to begin and cancelled by
placing the text arco above the staff where the effect ceases

arraché

pizz. AR i
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Pizzicato Secco

A pizzicato secco is a dampened pizzicato effect. The player
creates this effect by plucking the string, then immediately
returning the finger to the siring to mute the vibration. It is
notated by placing the text pizz. secco above the note where
the effect is to begin and cancelled by placing the text arco
above the staff where the effect ceases.

e

Snap (or “Bartok”) Pizzicato

A snap pizzicato (or “Bartok” pizzicato in homage to the
inventor of the technique) is performed by pulling the string
upwards and releasing it in a manner so that it “snaps” against
the fingerboard. It is notated by placing the text snap above
the note where the effect is to begin and cancelled by cither
placing the text pizz. above the staff where the effect ceases
(if returning to a normal pizzicato) or placing arco above the
staff (if returning to a bowed technique)

snap

'_l_'_q =

pizz
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Col Legno

A col legno effect is produced by turning the bow upside
down and using the wood of the bow (rather than the hair) to
initiate sound. It is notated by placing the text col legno above
the note where the effect is to begin and cancelled by placing
the text ord. or norm. above the staff where the effect ceases.

col legno
22 =

Mutes

A mute (or sordino) is a device that may be attached to the
bridge of the string instrument to produce a softer and
mellower timbre by reducing (dampening) the audible
overtones. Orchestrating the entire string section in mutes
produces a quiet, almost whispering quality that proves quite
effective when a subdued sound is desired. It is notated by
placing the text mute (or consord.) above the note where the
effect is to begin and cancelled by placing the text without
mute (or senza sord.) above the staff where the effect ceases.
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Harmonics

String harmonics are divided into two separate classifications:
Natural harmonics, where the resultant pitch is produced by
lightly touching an open, vibrating string (the fundamental
pitch) at one of the nodal points, and arificial harmonics,
where the fundamental is artificially created by fingering the
desired fundamental and lightly touching the nodal point with
another finger.

Harmonics will oceur at the lightly touched perfect octave,
perfect Sth, perfect 4th, major 3rd, minor 3rd and major 6th
While technically possible, the harmonic generated at the
major 6th is not only problematic, but also somewhat
superfluous. It is problematic because of the physical distance
of the interval on one string and superfluous because the
range of harmonics generated by the major 6th s identical to
that of the major 3rd. Harmonics at the major and minor 3rd
are also problematic due to the tuning differences between
equal temperament and just tuning. The harmonic generated
at the major 3rd node is 14 cents flatter than an equal
temperament major 3rd and the harmonic generated at the
‘minor 3rd node is 16 cents sharper than an equal temperament

minor 3rd.
o)
éo\..c[“'. | e
. ‘\‘«m‘ 'Hlm‘ a‘,w ‘Cs"“

It goes without saying that there are professional players
capable of competently performing any, if not all of the
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possible harmonic combinations; however, from a practical
standpoint, harmonics generated at the intervals of a fourth,
fifth, octave and two octaves yield the most stable and
reliable results.

One should also note that harmonics function best at lower
dynamic levels (mezzo piano or lower), with a maximum
functional dynamic level of mezzo forte.

Practical Natural Harmonics

Overtone Resultant Pitch (above
Interval N
Partial fundamental)
perfect 4th 4 2 octaves
perfect 5th 3 1 octave, plus a perfect Sth
fect
pertect 2 1 octave
octave
2octaves 4 2 octaves

Double Stops

Double stops are performed by simultancously bowing notes
on adjacent strings. Note: This effect is only possible on
adjacent strings due o the curvature of the bridge. Double
stops (as well as triple stops and quadruple stops) should only
be used for specific effects and never as avoidance for
deleting chord members when orchestrating (particularly for
orchestrating for string quartet or similar small ensemble).
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Double stops are notated by placing both of the desired notes
on the same stem.

‘Triple Stops

‘Triple stops are performed by briefly playing the lower two
notes of the notated chord (on adjacent srings), allowing
them to resonate, then quickly shifiing the bow to
simultancously play the upper two notes. This gives the
illusion that all three notes are sounding (as an appreggiated
or broken chord). Again, this effect is only possible on
adjacent strings due to the curvature of the bridge. Note: This
technique requires more bow pressure to produce than that of
standard bowing (or even that of double stops) and, as such, is
not effective for softer passages.
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(Triple stops as they would appear on the violin bridge)

Triple stops may be notated as three vertically aligned notes
(or three notes on a single stem), or as grace notes.

Quadruple Stops

Using the same technique as that of triple stops, quadruple
stops are performed by briefly playing the lower two notes of
the notated chord (on adjacent strings), allowing them to
resonate, then quickly shifting the bow to simultaneously play
the upper two notes, giving the illusion that all four notes are
sounding (as an appreggiated or broken chord). As with triple
stops, the technique requires more bow pressure to produce
than that of standard bowing (or even that of double stops)
and, as such, is not effective for sofier passages.
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Quadruple stops may be notated as four vertically aligned
notes (or four notes on a single stem) or as grace notes.
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Scordatura

Occasionally, one may wish to detune one of the strings for a
specific special effect. When one designates the “detuning” of
a string it is referred to as scordarura. One should exercise
caution while employing scordatura since the normal
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fingering patterns are disrupted when using this effect. While
itis possible to lower the pitch of a string as much as a perfect
fourth, intervals a minor 3rd (or more) will alter the timbre
and resonance of the string. From a practical perspective, one
should limit oneself to lowering the pitch a maximum of a
major 2nd.

An example of solo violin scordatura can be found in the
opening matif of Danse Macabre by Camille Saint-Sa
this selection, the violin’s E-string is detuned a minor second
(to E?) creating a tritone between the upper two strings. This
tritone is used as a double stop at various points throughout
the piece.

mille Saint-Saé
violin)

s, Danse Macabre, mm. 14-21 (s

v G

2

Wo

Tones

A wolf fone is an acoustic anomaly produced when the
frequency (Hz) of a note played on the instrument matches
the natural resonance of the body of the instrument, While
wolf tones occur on all string instruments, they are most
obvious on the cello and (to a lesser extent) on double ba:
Notes that generate wolf tones are usually less resonant (due
to frequency cancellation), produce an anomalous “howling™
sound (hence the name) due to the amplification of certain
overtones and can often produce an oscillating, “beating”
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