Lower Sixth - Moving into Abstraction
Project Instructions: 3 weeks: 6th April - 27th April

Please start this project at the beginning of the Easter Holidays. Use A4 white
paper, cartridge paper is best if you have it.

Sheet 1 - Using the layout on the project sheet complete a series of images of
views around the room. Use the technigues given and stick to the specific
methods of working.

Sheet 2 - Again, sticking to the layout provided make copies of Vieira Da Silva's
work and Brice Marden grid images. Underneath the copies produce your own
versions of their work referring back to some of the drawings you made on sheet
1. Adapt your straight line only drawing and the overlapping views drawing, again
with straight line only. Use colour where necessary. Pencil crayon and or
watercolour/inks work well.

Sheet 3 — Take your own photos of 12 close up textures and ensure that the image
fills the frame. Your phone is fine to do this, print out digitally or cut and paste
them into a balanced arrangement of 12 images. Natural or manmade objects are
fine.

Sheet 4 — Make drawings of these close up textures using the techniques specified
on the sheet.

Sheet 5 - Scan in black and white, cut and collage your texture drawings taking
them into abstract patterns. Make repeat images/patterns out of the scans. Using
the layout on the sheet complete 8 drawn studies from your collages in the style of
the artist Sol Lewitt. He simplifies patterns into graphic shapes, add colour if
necessary.

Sheet 6 - Scan your texture drawings again in black and white. Create block like
collages in the style of Sean Scully, his work looks like repeat brick structures at
times! Simplify and abstract the shapes into blocks and stripes. Add colour
influenced by the work of Sean Scully.

Don't forget to look at the examples on GOL
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