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The film is set in the upper-middle classes of French

S X
% society which affects the ways in which Jean-Do's

i
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| marriage to his wife and his relationship with his ‘mistress’
| is represented. In reality it was the ‘mistress’ (Florence Ben
. Sadoun whose name is changed to Ines in the film) who
| was devoted to Jean-Do in the hospital not his wife. The
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The representations of Bauby’s wife and mistress and their 7
- function within the film’s narrative can be explored froma = 4
. feminist perspective. Both women, and the nurses, in the i
| film are objectified by Bauby and the spectator is cleardy ' i J
| positioned with a patriarchal and, at fimes, blatantly sexist Political/Cultural
;’ character yet we are clearly encouraged to form an 1
a allegiance with him because of his situation. in a

political context of gender equality this can be explored as
d problematic aspect of the film.
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The ways in which the film departs from the ‘real’ story for P
dramatic purpose can be an interesting area to explore. The
switching of the wife and the mistress in the role of carer is

most significant but there are changes to the actual events

and even the number of children that Bauby had. The histerical
legal battles of rights and royalties between Bauby’s family
and the book’s publishers can provide useful contextualisation
too. .
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( . Despite the availability of digital technology and processing,
| Kaminsky largely opted for fraditional photochemical and in-  ©

) Qehuna el . camera techniques. He argued that digital filmmaking ‘can R

) . easily start to look too manipulated, and it can detract from Y

U\Skgfed- te Shauuak ‘ the story. it doesn’t look organic. You could never make this 7(\0\(\(\9
\ wn f%’(\QX\C‘ ~ movie digitally. You would have a totally different sense or '
N . aesthetic, and people just wouldn’t respond to it the same way W\Q_CU(U‘(\Q‘
. they respond with film'. g : T
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The film was originally to be produced by Universal Studios, the
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screenplay was in English and Johnny Depp was slated to play _

. Jean-Do. Universal dropped the project and Pathe took up the 6&1:&@( QL\UJ

" rights. Schnabel insisted on changing the screenplay into 5 rowund

f‘ French and even learnt French himself because he believed the | otnoss & ©

| richness of the language would work befter. Candidates may ceoe s

. point to the scene in which Jean-Do and his father resolve their .

j relationship as a parficularly poignant and emotionally g PNV e
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