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Pre-1900 – The Romantic Period 



 



English Romantic Verse, editor David Wright  



(Penguin Classics, 1973) ISBN 9780140421026 



Poem title Poet Page 



number 



Songs of Innocence: Holy 
Thursday 



William Blake 69 



Songs of Experience: Holy 
Thursday 



73 



Songs of Experience: The Sick 
Rose 



73 



Songs of Experience: The Tyger 74 



Songs of Experience: London 75 



Lines Written in Early Spring William Wordsworth 108 



Lines Composed a Few Miles above 
Tintern Abbey 



109 



Ode: Intimations of Immortality 133 



The Rime of the Ancient Mariner Samuel Taylor Coleridge 155 



Lines Inscribed upon a Cup Formed 
from a Skull 



George Gordon, Lord Byron 211 



Fare Thee Well 212 



So We’ll Go no more A Roving 213 



On This Day I Complete My  
Thirty-Sixth Year 



232 



‘The cold earth slept below’ Percy Bysshe Shelley 242 



Stanzas Written in Dejection, near 
Naples 



243 



Ode to the West Wind 246 



The Question 249 



Ode to a Nightingale John Keats 276 



Ode on a Grecian Urn 279 



To Autumn 282 



Ode on Melancholy 283 



Sonnet on the Sea 287 



To a Wreath of Snow Emily Brontë 341 



R. Alcona to J. Brenzaida 342 



Julian M. and A.G Rochelle 343 



Last Lines 348 



Note for prescribed list of poems for English Romantic Verse:  



The Rime of the Ancient Mariner is counted as the equivalent of five poems. 
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Pre-1900 – The Romantic Period   

English Romantic Verse, editor David Wright  

(Penguin Classics, 1973) ISBN 9780140421026 

Poem title  Poet  Page 

number 

Songs of Innocence: Holy 

Thursday 

William Blake  69 

Songs of Experience: Holy 

Thursday 

73 

Songs of Experience: The Sick 

Rose 

73 

Songs of Experience: The Tyger  74 

Songs of Experience: London  75 

Lines Written in Early Spring  William Wordsworth  108 

Lines Composed a Few Miles above 

Tintern Abbey 

109 

Ode: Intimations of Immortality  133 

The Rime of the Ancient Mariner  Samuel Taylor Coleridge  155 

Lines Inscribed upon a Cup Formed 

from a Skull 

George Gordon, Lord Byron  211 

Fare Thee Well  212 

So We’ll Go no more A Roving  213 

On This Day I Complete My  

Thirty-Sixth Year 

232 

‘The cold earth slept below’  Percy Bysshe Shelley  242 

Stanzas Written in Dejection, near 

Naples 

243 

Ode to the West Wind  246 

The Question  249 

Ode to a Nightingale  John Keats  276 

Ode on a Grecian Urn  279 

To Autumn  282 

Ode on Melancholy  283 

Sonnet on the Sea  287 

To a Wreath of Snow  Emily Brontë  341 

R. Alcona to J. Brenzaida  342 

Julian M. and A.G Rochelle  343 

Last Lines  348 

Note for prescribed list of poems for English Romantic Verse:  

The Rime of the Ancient Mariner is counted as the equivalent of five poems. 
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Component 3: Poetry *Paper code: 9ET0/03 



ł Externally assessed 



ł Availability: May/June 



ł First assessment: 2017 



30% of the 
total 



qualification 



Overview of content 



Students study: 



ł poetic form, meaning and language  



ł a selection of post-2000 specified poetry 



and  



ł a specified range of poetry from: 



either 



ł a literary period (either pre- or post-1900) 



or 



ł a named poet from within a literary period. 



Overview of assessment 



ł Written examination, lasting 2 hours and 15 minutes.  



ł Open book – clean copies of the poetry texts can be taken into the 
examination.  



ł Total of 60 marks available – 30 marks for Section A and 30 marks for  
Section B. 



ł Two sections: students answer one question from a choice of two, comparing 
an unseen poem with a named poem from their studied contemporary text 
and one question from a choice of two on their studied movement/poet. 



ł Section A – Post-2000 Specified Poetry: one comparative essay question on 
an unseen modern poem written post-2000 and one named poem from the 
studied contemporary text (AO1, AO2, AO4 assessed). 



ł Section B – Specified Poetry Pre- or Post-1900: one essay question (AO1, 
AO2, AO3 assessed). 
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*S47534A0228*



SECTION A: Post-2000 Speci"ed  Poetry



Read the poem on page 2 of the source booklet before answering ONE question.  
Write your answer in the space provided below.



1 Read the poem Somewhat Unravelled by Jo Shapcott on page 2 of the source booklet 
and re-read On Her Blindness by Adam Thorpe, from the Poems of the Decade: 
An Anthology of the Forward Books of Poetry 2002–2011 (page170).



 Compare the methods both poets use to explore the effects of growing old.



(Total for Question 1 = 30 marks)



OR



2 Read the poem Somewhat Unravelled by Jo Shapcott on page 2 of the source booklet 
and re-read Please Hold by Ciaran O’Driscoll, from the Poems of the Decade: 
An Anthology of the Forward Books of Poetry 2002–2011 (page 132). 



 Compare the methods both poets use to express strong emotions.



(Total for Question 2 = 30 marks)



Indicate which question you are answering by marking a cross in the box . If you change your 
mind, put a line through the box  and then indicate your new question with a cross .



Chosen question number:   Question 1   Question 2 



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .



. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
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*S47534A01128* Turn over     



Answer ONE question on your chosen text. Write your answer in the space provided.



You must select a poem from the prescribed list for your studied collection.  
The poems are listed in Section B of the source booklet on pages 4 to 14.



The Romantics 



Prescribed text



English Romantic Verse, editor David Wright



11 Explore the ways in which a sense of place is presented in Songs of Experience: London 
by William Blake and one other poem.



 You must discuss relevant contextual factors.



(Total for Question 11 = 30 marks)



OR



12 Explore the ways in which solitude is presented in The Rime of the Ancient Mariner by 
Samuel Taylor Coleridge and one other poem.



 You must discuss relevant contextual factors.



(Total for Question 12 = 30 marks)
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Please refer to the specific marking guidance on page 2 when applying this marking grid. 
 
  AO1 = bullet point 1 AO2 = bullet point 2 AO3 = bullet point 3 
Level Mark Descriptor (AO1, AO2, AO3)  
 0 No rewardable material. 
Level 1 1–6 Descriptive 



• Makes little reference to texts with limited organisation of ideas. 
Limited use of appropriate concepts and terminology with frequent 
errors and lapses of expression. 



• Uses a narrative or descriptive approach that shows limited 
knowledge of texts and how meanings are shaped in texts. Shows 
a lack of understanding of the writer’s craft. 



• Shows limited awareness of contextual factors. 
Level 2 7–12 General understanding/exploration 



• Makes general points, identifying some literary techniques with 
general explanation of effects. Aware of some appropriate concepts 
and terminology. Organises and expresses ideas with clarity, 
although still has errors and lapses. 



• Gives surface readings of texts relating to how meanings are 
shaped in texts. Shows general understanding by commenting on 
straightforward elements of the writer’s craft. 



• Has general awareness of the significance and influence of 
contextual factors. Makes general links between texts and 
contexts. 



Level 3 13–18 Clear relevant application/exploration 
• Offers a clear response using relevant textual examples. Relevant 



use of terminology and concepts. Creates a logical, clear structure 
with few errors and lapses in expression.  



• Demonstrates knowledge of how meanings are shaped in texts with 
consistent analysis. Shows clear understanding of the writer’s craft. 



• Demonstrates a clear exploration of the significance and influence 
of contextual factors. Develops relevant links between texts and 
contexts. 



Level 4 19-24 Discriminating controlled application/exploration 
• Constructs a controlled argument with fluently embedded 



examples. Discriminating use of concepts and terminology. 
Controls structures with precise cohesive transitions and carefully 
chosen language. 



• Demonstrates discriminating understanding of how meanings are 
shaped in texts. Analyses, in a controlled way, the nuances and 
subtleties of the writer’s craft. 



• Provides a discriminating analysis of the significance and influence 
of contextual factors. Makes detailed links between texts and 
contexts. 



Level 5 25–30 Critical and evaluative  
• Presents a critical evaluative argument with sustained textual 



examples. Evaluates the effects of literary features with 
sophisticated use of concepts and terminology. Uses sophisticated 
structure and expression. 



• Exhibits a critical evaluation of the ways meanings are shaped in 
texts. Displays a sophisticated understanding of the writer’s craft. 



• Presents a sophisticated evaluation and appreciation of the 
significance and influence of contextual factors. Makes 
sophisticated links between texts and contexts. 
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Please refer to the specific marking guidance on page 2 when applying this marking grid. 

 

   

AO1 = bullet point 1  AO2 = bullet point 2  AO3 = bullet point 3 

Level  Mark 

Descriptor (AO1, AO2, AO3)   

  0  No rewardable material. 

Level 1 

1–6  Descriptive 

·

 

Makes little reference to texts with limited organisation of ideas. 

Limited use of appropriate concepts and terminology with frequent 

errors and lapses of expression. 

·

 

Uses a narrative or descriptive approach that shows limited 

knowledge of texts and how meanings are shaped in texts. Shows 

a lack of understanding of the writer’s craft. 

·

 

Shows limited awareness of contextual factors. 

Level 2 

7–12  General understanding/exploration 

·

 

Makes general points, identifying some literary techniques with 

general explanation of effects. Aware of some appropriate concepts 

and terminology. Organises and expresses ideas with clarity, 

although still has errors and lapses. 

·

 

Gives surface readings of texts relating to how meanings are 

shaped in texts. Shows general understanding by commenting on 

straightforward elements of the writer’s craft. 

·

 

Has general awareness of the significance and influence of 

contextual factors. Makes general links between texts and 

contexts. 

Level 3 

13–18  Clear relevant application/exploration 

·

 

Offers a clear response using relevant textual examples. Relevant 

use of terminology and concepts. Creates a logical, clear structure 

with few errors and lapses in expression.  

·

 

Demonstrates knowledge of how meanings are shaped in texts with 

consistent analysis. Shows clear understanding of the writer’s craft. 

·

 

Demonstrates a clear exploration of the significance and influence 

of contextual factors. Develops relevant links between texts and 

contexts. 

Level 4 

19-24  Discriminating controlled application/exploration 

·

 

Constructs a controlled argument with fluently embedded 

examples. Discriminating use of concepts and terminology. 

Controls structures with precise cohesive transitions and carefully 

chosen language. 

·

 

Demonstrates discriminating understanding of how meanings are 

shaped in texts. Analyses, in a controlled way, the nuances and 

subtleties of the writer’s craft. 

·

 

Provides a discriminating analysis of the significance and influence 

of contextual factors. Makes detailed links between texts and 

contexts. 

Level 5  25–30  Critical and evaluative  

·

 

Presents a critical evaluative argument with sustained textual 

examples. Evaluates the effects of literary features with 

sophisticated use of concepts and terminology. Uses sophisticated 

structure and expression.

 

·

 

Exhibits a critical evaluation of the ways meanings are shaped in 

texts. Displays a sophisticated understanding of the writer’s craft.

 

·

 

Presents a sophisticated evaluation and appreciation of the 

significance and influence of contextual factors. Makes 

sophisticated links between texts and contexts.

 


image5.emf



Pearson Edexcel Level 3 Advanced GCE in English Literature
Sample Assessment Materials – Issue 2 – May 2015 © Pearson Education Limited 2015



146



  



Please refer to the specific marking guidance on page 2 when applying this marking grid. 
 
  AO1 = bullet point 1 AO2 = bullet point 2 AO4 = bullet point 3 
Level Mark Descriptor (AO1, AO2, AO4)  
 0 No rewardable material. 
Level 1 1–6 Descriptive 



• Makes little reference to texts with limited organisation of ideas. 
Limited use of appropriate concepts and terminology with frequent 
errors and lapses of expression. 



• Uses a narrative or descriptive approach that shows limited 
knowledge of texts and how meanings are shaped in texts. Shows 
a lack of understanding of the writer’s craft. 



• Demonstrates limited awareness of connections between texts. 
Describes the texts as separate entities. 



Level 2 7–12 General understanding/exploration 
• Makes general points, identifying some literary techniques with 



general explanation of effects. Aware of some appropriate concepts 
and terminology. Organises and expresses ideas with clarity, 
although still has errors and lapses. 



• Gives surface readings of texts relating to how meanings are 
shaped in texts. Shows general understanding by commenting on 
straightforward elements of the writer’s craft. 



• Identifies general connections between texts. Makes general cross-
references between texts. 



Level 3 13–18 Clear relevant application/exploration 
• Offers a clear response using relevant textual examples. Relevant 



use of terminology and concepts. Creates a logical, clear structure 
with few errors and lapses in expression.  



• Demonstrates knowledge of how meanings are shaped in texts with 
consistent analysis. Shows clear understanding of the writer’s craft. 



• Makes relevant connections between texts. Develops an integrated 
approach with clear examples. 



Level 4 19-24 Discriminating controlled application/exploration 
• Constructs a controlled argument with fluently embedded 



examples. Discriminating use of concepts and terminology. 
Controls structures with precise cohesive transitions and carefully 
chosen language. 



• Demonstrates discriminating understanding of how meanings are 
shaped in texts. Analyses, in a controlled way, the nuances and 
subtleties of the writer’s craft. 



• Analyses connections between texts. Takes a controlled 
discriminating approach to integration with detailed examples. 



Level 5 25–30 Critical and evaluative  
• Presents a critical evaluative argument with sustained textual 



examples. Evaluates the effects of literary features with 
sophisticated use of concepts and terminology. Uses sophisticated 
structure and expression. 



• Exhibits a critical evaluation of the ways meanings are shaped in 
texts. Displays a sophisticated understanding of the writer’s craft. 



• Evaluates connections between texts. Exhibits a sophisticated 
connective approach with sophisticated use of examples. 
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Please refer to the specific marking guidance on page 2 when applying this marking grid. 

 

   

AO1 = bullet point 1  AO2 = bullet point 2  AO4 = bullet point 3 

Level  Mark 

Descriptor (AO1, AO2, AO4)   

  0  No rewardable material. 

Level 1 

1–6  Descriptive 

·

 

Makes little reference to texts with limited organisation of ideas. 

Limited use of appropriate concepts and terminology with frequent 

errors and lapses of expression. 

·

 

Uses a narrative or descriptive approach that shows limited 

knowledge of texts and how meanings are shaped in texts. Shows 

a lack of understanding of the writer’s craft. 

·

 

Demonstrates limited awareness of connections between texts. 

Describes the texts as separate entities. 

Level 2 

7–12  General understanding/exploration 

·

 

Makes general points, identifying some literary techniques with 

general explanation of effects. Aware of some appropriate concepts 

and terminology. Organises and expresses ideas with clarity, 

although still has errors and lapses. 

·

 

Gives surface readings of texts relating to how meanings are 

shaped in texts. Shows general understanding by commenting on 

straightforward elements of the writer’s craft. 

·

 

Identifies general connections between texts. Makes general cross-

references between texts. 

Level 3 

13–18  Clear relevant application/exploration 

·

 

Offers a clear response using relevant textual examples. Relevant 

use of terminology and concepts. Creates a logical, clear structure 

with few errors and lapses in expression.  

·

 

Demonstrates knowledge of how meanings are shaped in texts with 

consistent analysis. Shows clear understanding of the writer’s craft. 

·

 

Makes relevant connections between texts. Develops an integrated 

approach with clear examples. 

Level 4  19-24  Discriminating controlled application/exploration 

·

 

Constructs a controlled argument with fluently embedded 

examples. Discriminating use of concepts and terminology. 

Controls structures with precise cohesive transitions and carefully 

chosen language. 

·

 

Demonstrates discriminating understanding of how meanings are 

shaped in texts. Analyses, in a controlled way, the nuances and 

subtleties of the writer’s craft. 

·

 

Analyses connections between texts. Takes a controlled 

discriminating approach to integration with detailed examples. 

Level 5 

25–30  Critical and evaluative  

·

 

Presents a critical evaluative argument with sustained textual 

examples. Evaluates the effects of literary features with 

sophisticated use of concepts and terminology. Uses sophisticated 

structure and expression.

 

·

 

Exhibits a critical evaluation of the ways meanings are shaped in 

texts. Displays a sophisticated understanding of the writer’s craft.

 

·

 

Evaluates connections between texts. Exhibits a sophisticated 

connective approach with sophisticated use of examples.
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Poem title Poet Page 
number 



Eat Me Patience Agbabi 3 



Chainsaw Versus the Pampas Grass Simon Armitage 6 



Material Ros Barber 10 



Inheritance Eavan Boland 22 



A Leisure Centre is Also a Temple of 
Learning 



Sue Boyle 23 



History John Burnside 25 



The War Correspondent Ciaran Carson 29 



An Easy Passage Julia Copus 37 



The Deliverer Tishani Doshi 43 



The Map Woman Carol Ann Duffy 47 



The Lammas Hireling Ian Duhig 51 



To My Nine-Year-Old Self Helen Dunmore 52 



A Minor Role U A Fanthorpe 57 



The Gun Vicki Feaver 62 



The Furthest Distances I’ve Travelled Leontia Flynn 64 



Giuseppe Roderick Ford 66 



Out of the Bag Seamus Heaney 81 



Effects Alan Jenkins 92 



The Fox in the National Museum of 
Wales 



Robert Minhinnick 121 



Genetics Sinéad Morrissey 125 



From the Journal of a Disappointed 
Man 



Andrew Motion 127 



Look We Have Coming to Dover Daljit Nagra 129 



Fantasia on a Theme of James Wright Sean O’Brien 130 



Please Hold Ciaran O’Driscoll 132 



You, Shiva, and My Mum Ruth Padel 140 



Song George Szirtes 168 



On Her Blindness Adam Thorpe 170 



Ode on a Grayson Perry Urn Tim Turnbull 172 
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