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Student exemplar responses 
 A level paper 3, Section B – Movement/poet 



EXEMPLAR RESPONSE C 



Poetry movement – The Movement 
Unhappy relationships are presented in both One Flesh, by Elizabeth Jennings 
and Metamorphosis by Peter Porter. Both of these poems consider the ways in 
which  relationships  can  turn  from  their  early  days  “a  former  passion”  and  their  
later days, or even their endings.  



Although the relationship in One Flesh is not over, the ways in which the poet 
describes the elderly couple gives the impression that the things which made the 
relationship happy, are basically over: they rarely touch and have separate beds 
and little in common to talk about. The relationship in Metamorphosis is over, 
but the emotional connection is still strong between the poetic voice and the 
woman  in  the  poem,  for  example  “we  talk  of  how  we  miss  each  other”.  The  
sense of regret and anger is stronger in this poem, as it is presented from the 
point of view of one of the people within the relationship, whereas One Flesh is 
presented  as  the  point  of  view  of  the  couple’s  child,  who  might  be  taking  a  more  
depressing  view  of  her  parent’s  relationship as she is younger and might be 
unsatisfied  by  ‘chastity’  and  ‘silence’.   



Both poems are focused on the normal relationships and objects of everyday life. 
They are presented simply and realistically with colloquial language which is 
relatable to the audience. These are some of the features of poetry which was 
part of The Movement, and these two poets, along with others like Philip Larkin 
were concerned with giving a particularly English voice to poetry, moving away 
from the more elitist poetry and mystical or symbolic imagery which followed the 
second world war. This is ironic, as Peter Porter was actually Australian, but his 
subject within Metamorphosis makes reference to everyday features of English 
life  and  objects  of  the  time,  for  example  “new  Daks  suit”  and  “in  the  pub  with  
my  Worthington.” 



Although both poems present everyday ideas, like the ending of relationships in 
quite a simple and straightforward way, there are elements which create an 
uneasy sense, so that although this is normal life, all might not be exactly what 
it seems. For example, the first two stanzas of One Flesh follow a rhyme scheme 
ababaa,  although  the  rhyme  between  “childhood”  and  the  other  lines  “bed”  
“unread”  and  “overhead”  is  only  a  half  rhyme,  which  slightly  disrupts  the  flow  of  
the first stanza and interrupts the rhythm and the expectation of the reader or 
listener. This might be foreshadowing the awkwardness in how the poet sees the 
relationship between the older people, and how this relationship is no longer 
perfectly in time. This  can  also  be  seen  in  the  third  stanza  “feather”  and  
“mother”  which  are  the  half  rhymes  which  surround  the  revelation  about  the  
identity of the poetic voice and so could be seen to be creating the unsettling 
reaction to this revelation.  










Student exemplar responses   A level paper 3, Section B – Movement/poet  EXEMPLAR RESPONSE C 

Poetry movement – The Movement 

Unhappy relationships are presented in both One Flesh, by Elizabeth Jennings 

and Metamorphosis by Peter Porter. Both of these poems consider the ways in 

which  relationships  can  turn  from  their  early  days  “a  former  passion”  and  their  

later days, or even their endings.  

Although the relationship in One Flesh is not over, the ways in which the poet 

describes the elderly couple gives the impression that the things which made the 

relationship happy, are basically over: they rarely touch and have separate beds 

and little in common to talk about. The relationship in Metamorphosis is over, 

but the emotional connection is still strong between the poetic voice and the 

woman  in  the  poem,  for  example  “we  talk  of  how  we  miss  e a ch  other”.  The  

sense of regret and anger is stronger in this poem, as it is presented from the 

point of view of one of the people within the relationship, whereas One Flesh is 

presented  as  the  point  of  view  of  the  c o uple’s  child,  who  m i ght  be  taking  a  more  

depressing  view  of  her  parent’s  relationship as she is younger and might be 

unsatisfied  by  ‘chastity’  and  ‘silence’.   

Both poems are focused on the normal relationships and objects of everyday life. 

They are presented simply and realistically with colloquial language which is 

relatable to the audience. These are some of the features of poetry which was 

part of The Movement, and these two poets, along with others like Philip Larkin 

were concerned with giving a particularly English voice to poetry, moving away 

from the more elitist poetry and mystical or symbolic imagery which followed the 

second world war. This is ironic, as Peter Porter was actually Australian, but his 

subject within Metamorphosis makes reference to everyday features of English 

life  and  objects  of  the  time,  for  example  “new  Daks  suit”  and  “in  the  pub  with  

my  Worthington.” 

Although both poems present everyday ideas, like the ending of relationships in 

quite a simple and straightforward way, there are elements which create an 

uneasy sense, so that although this is normal life, all might not be exactly what 

it seems. For example, the first two stanzas of One Flesh follow a rhyme scheme 

ababaa,  although  the  rhyme  between  “childhood”  and  the  o t her  lines  “bed”  

“unread”  and  “overhead”  is  only  a  half  rhyme,  which  slightly  disrupts  the  flow  of  

the first stanza and interrupts the rhythm and the expectation of the reader or 

listener. This might be foreshadowing the awkwardness in how the poet sees the 

relationship between the older people, and how this relationship is no longer 

perfectly in time. This  can  also  be  s e en  in  the  third  stanza  “feather”  and  

“mother”  which  are  the  half  rhymes  which  surround  the  revelation  about  the  

identity of the poetic voice and so could be seen to be creating the unsettling 

reaction to this revelation.  


image2.emf



Student exemplar responses 
 A level paper 3, Section B – Movement/poet 



Although poems within the Movement might be characterised as having quite 
simple metre and rhyming schemes, Metamorphosis also makes use of the 
disrupting impact of half rhymes and also eye rhymes, which appear to rhyme 
but  don’t.  For  example  in  the  first  stanza  he  uses  “greeny-brown”,  “own”  and  
“show”  which  give  the  impression  that  they  are  going  to  rhyme,  but  actually  
don’t.  The  creates  a  unnerving  contrast  with  the  tone  of  the  first  stanza,  which  is  
presented  as  positive  and  optimistic  “the  first  stage  in  the  change”  and suggests 
that perhaps everything is not as bright as the poetic voice is suggesting and 
that things may not always be as they might appear to be at first sight. The use 
of enjambment in this opening stanza also gives a sense of too much 
enthusiasm, as though he is trying to convince himself with his rushed thoughts 
and  very  detailed  description  of  his  new  suit,  for  example  “Oyster-coloured 
buttons,  single  vent,  tapered/Trousers,  no  waistcoat,  hairy  tweed”   



The couple in One Flesh are presented as opposites. For example, the man 
“keeping  the  light  on”  and  the  woman  “fixed  on  the  shadows”  as  they  sit  in  their  
separate beds. Jennings representation of the couple is mournful, as though they 
have  lost  something  fundamental.  The  use  of  the  simile  “tossed  up  like  flotsam”  
compares their relationship to what is left floating on the sea after a storm 
whereas their previous life, which resulted in her being born is described by the 
metaphor  “fire  from  which  I  came.”  Jennings  uses  imagery  minimally,  as  is  
common in poets writing within the Movement, so these few examples may have 
been selected especially for their impact in contrasting the heat of their former 
passions and the cold and broken material which is left.  



The penultimate line of the third and final stanza reveals that the poetic voice of 
is the child of the couple, which could be considered to put a different slant on 
the preceding descriptions. Although they are not consumed by their former 
passion,  they  are  “strangely  apart,  yet  strangely  close  together”  and there is still 
“a  thread  to  hold”.  The  revelation  of  the  final  stanza  could  be  seen  as  shifting  
the  subject  of  the  poem  from  the  actuality  of  the  couple’s  relationship  to  the  way  
in which this is perceived by their child, and therefore could be seen to reflect 
her own feelings about what makes a good relationship rather than the feelings 
of the couple themselves, who might, actually, be content with the ways in 
which  they  are  still  “strangely  close”.  The  example  of  caesura  in  the  4th line of 
the final stanza emphasises the shift which occurs at this point between the 
objective  review  of  the  couple’s  situation  and  the  biased  view  of  their  child.   



Porter’s  poem  is  presented  as  the  viewpoint  of  one  of  the  people  within  the  
couple but interestingly the poetic voice is shown to be best at perceiving 
himself when he sees himself as a reflection, which might be similar to the way 
that the couple in One Flesh are reflected through the point of view of their 
daughter. In Metamorphosis, the poetic voice sees himself in reflection in stanza 
two,  for  example  “A  thin  reflection  in  the  windows”  and  also  in  stanza  four  “I  
look  at  the  wild  mirror  at  the  bar.”    In  the  first  example,  the  reflection  appears  
to  satisfy  him  “I  am  myself  at  last”,  but  in  the  presence  of  his  former love it 
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appears  that  his  attempts  to  present  himself  as  getting  over  her  “return  to  life”  
are  shown  to  be  a  façade,  for  example  “As  in  a  werewolf  film  I’m  horrible”.  The  
suit which was previously presented as a source of pride is now like a form of 
punishment,  for  example  “my  tyrant  suit/Chokes  me  as  it  hugs  me  in  its  fire.” 



In both poems, it seems that the poets are unclear as to what makes a happy 
relationship. The poetic voice in Jennings poem regrets the loss of passion and 
physical affection in her parents’  marriage  and  the  poetic  voice  in  Porter’s  poem  
regrets that his relationship has ended, but focuses on possessions, for example 
his  “new  Daks  suit”  and  wishes  “If  only  I  had  a  car.”  In  both  cases  unhappy  
relationships are presented as perceptions from the outside whilst the people 
inside the couple are either unable to be happy, or are maybe not actually 
unhappy after all.  



Marker’s  comments 
This fluent and confident answer makes excellent use of point of view, and is 
aware of how it is different in the two poems discussed as well as how it shifts 
within the poems themselves. The shift in One Flesh from  “the  actuality  of  the  
couple’s  relationship  to  the  way  in  which  this  is  perceived  by  the  child”  is  sharply  
observed and nicely linked to the poetic voice in Metamorphosis “perceiving  
himself  as  a  reflection.”  The  change  in  that  poem  from  seeing  a  suit  as  a  source  
of pride to a form of punishment is also noted.  There is an appropriate use of 
contextual awareness with reference to the Movement poets and close analysis 
of form and structure, placing this answer at the top of Level 5. 



Level 5 – 30 marks 
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Although poems within the Movement might be characterised as having quite 
simple metre and rhyming schemes, Metamorphosis also makes use of the 
disrupting impact of half rhymes and also eye rhymes, which appear to rhyme 
but  don’t.  For  example  in  the  first  stanza  he  uses  “greeny-brown”,  “own”  and  
“show”  which  give  the  impression  that  they  are  going  to  rhyme,  but  actually  
don’t.  The  creates  a  unnerving  contrast  with  the  tone  of  the  first  stanza,  which  is  
presented  as  positive  and  optimistic  “the  first  stage  in  the  change”  and suggests 
that perhaps everything is not as bright as the poetic voice is suggesting and 
that things may not always be as they might appear to be at first sight. The use 
of enjambment in this opening stanza also gives a sense of too much 
enthusiasm, as though he is trying to convince himself with his rushed thoughts 
and  very  detailed  description  of  his  new  suit,  for  example  “Oyster-coloured 
buttons,  single  vent,  tapered/Trousers,  no  waistcoat,  hairy  tweed”   



The couple in One Flesh are presented as opposites. For example, the man 
“keeping  the  light  on”  and  the  woman  “fixed  on  the  shadows”  as  they  sit  in  their  
separate beds. Jennings representation of the couple is mournful, as though they 
have  lost  something  fundamental.  The  use  of  the  simile  “tossed  up  like  flotsam”  
compares their relationship to what is left floating on the sea after a storm 
whereas their previous life, which resulted in her being born is described by the 
metaphor  “fire  from  which  I  came.”  Jennings  uses  imagery  minimally,  as  is  
common in poets writing within the Movement, so these few examples may have 
been selected especially for their impact in contrasting the heat of their former 
passions and the cold and broken material which is left.  



The penultimate line of the third and final stanza reveals that the poetic voice of 
is the child of the couple, which could be considered to put a different slant on 
the preceding descriptions. Although they are not consumed by their former 
passion,  they  are  “strangely  apart,  yet  strangely  close  together”  and there is still 
“a  thread  to  hold”.  The  revelation  of  the  final  stanza  could  be  seen  as  shifting  
the  subject  of  the  poem  from  the  actuality  of  the  couple’s  relationship  to  the  way  
in which this is perceived by their child, and therefore could be seen to reflect 
her own feelings about what makes a good relationship rather than the feelings 
of the couple themselves, who might, actually, be content with the ways in 
which  they  are  still  “strangely  close”.  The  example  of  caesura  in  the  4th line of 
the final stanza emphasises the shift which occurs at this point between the 
objective  review  of  the  couple’s  situation  and  the  biased  view  of  their  child.   



Porter’s  poem  is  presented  as  the  viewpoint  of  one  of  the  people  within  the  
couple but interestingly the poetic voice is shown to be best at perceiving 
himself when he sees himself as a reflection, which might be similar to the way 
that the couple in One Flesh are reflected through the point of view of their 
daughter. In Metamorphosis, the poetic voice sees himself in reflection in stanza 
two,  for  example  “A  thin  reflection  in  the  windows”  and  also  in  stanza  four  “I  
look  at  the  wild  mirror  at  the  bar.”    In  the  first  example,  the  reflection  appears  
to  satisfy  him  “I  am  myself  at  last”,  but  in  the  presence  of  his  former love it 
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bject  of  the  poem  from  the  actuality  of  the  c o uple’s  relationship  to  the  way  

in which this is perceived by their child, and therefore could be seen to reflect 

her own feelings about what makes a good relationship rather than the feelings 

of the couple themselves, who might, actually, be content with the ways in 

which  they  are  s t ill  “strangely  close”.  The  example  o f   caesura  in  the  4

th

 line of 

the final stanza emphasises the shift which occurs at this point between the 

objective  review  of  the  c o uple’s  situation  and  the  biased  view  of  their  child.   

Porter’s  poem  is  presented  as  the  viewpoint  of  one  of  the  people  within  the  

couple but interestingly the poetic voice is shown to be best at perceiving 

himself when he sees himself as a reflection, which might be similar to the way 

that the couple in One Flesh are reflected through the point of view of their 

daughter. In Metamorphosis, the poetic voice sees himself in reflection in stanza 

two,  for  example  “A  thin  reflection  in  the  windows”  and  also  in  stanza  four  “I  

look  at  the  wild  mirror  at  the  bar.”    In  the  first  example,  the  reflection  appears  

to  satisfy  him  “I  am  myself  at  last”,  but  in  the  presence  of  his  former love it 
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appears  that  his  attempts  to  present  himself  as  getting  over  her  “return  to  life”  
are  shown  to  be  a  façade,  for  example  “As  in  a  werewolf  film  I’m  horrible”.  The  
suit which was previously presented as a source of pride is now like a form of 
punishment,  for  example  “my  tyrant  suit/Chokes  me  as  it  hugs  me  in  its  fire.” 



In both poems, it seems that the poets are unclear as to what makes a happy 
relationship. The poetic voice in Jennings poem regrets the loss of passion and 
physical affection in her parents’  marriage  and  the  poetic  voice  in  Porter’s  poem  
regrets that his relationship has ended, but focuses on possessions, for example 
his  “new  Daks  suit”  and  wishes  “If  only  I  had  a  car.”  In  both  cases  unhappy  
relationships are presented as perceptions from the outside whilst the people 
inside the couple are either unable to be happy, or are maybe not actually 
unhappy after all.  



Marker’s  comments 
This fluent and confident answer makes excellent use of point of view, and is 
aware of how it is different in the two poems discussed as well as how it shifts 
within the poems themselves. The shift in One Flesh from  “the  actuality  of  the  
couple’s  relationship  to  the  way  in  which  this  is  perceived  by  the  child”  is  sharply  
observed and nicely linked to the poetic voice in Metamorphosis “perceiving  
himself  as  a  reflection.”  The  change  in  that  poem  from  seeing  a  suit  as  a  source  
of pride to a form of punishment is also noted.  There is an appropriate use of 
contextual awareness with reference to the Movement poets and close analysis 
of form and structure, placing this answer at the top of Level 5. 



Level 5 – 30 marks 
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