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into great regularity.” ¢ In Don Juan (IV.3.5-6)° are the lines:
“Now my sere Fancy *falls into the yellow Leaf” Lady Blessing-
ton’s Conversations With Lord Byron (consersations shortly before
Byron left for Greece) yield three quotations by Byron from this
same passage® Here they are:

m

painful (said Byron) to find one’s self growing old without—
that which should accompany old age,

As honor, love, obedience, troops of friends.

T feel this keenly, reckless as I appear, though there arc few to whom
T would avow it, and eertainly not to a man.

(2) In society, we were rich in poots, then in their zenith, now, alas!
fallen into the sear [sic] and yellow leaf; and of wits, of whom one did
not speak in the past tense,

(3) For a long time I thought it was constitutional melancholy that
made me think London society so insuflerably tiresome; but I discovered
that those who had no such malady found it equally so; the only difference
was, that they yawned under the nightly inflictions, yet still continued to
bear them, while T writhed, and “ muttered curses not loud but deep”
against the well-dressed automatons that threw a spell over my faculties,

If what T am attempting to demonstrate be true, Byron’s letter
of March 8, 1816, to Thomas Moore is a most remarkable coinci-
dence. Byron wrote: *

T rejoice in your promotion as Chairman and Charitable Steward, ete.,
ete. These be dignities which await only the virtuous. But then, recollect
you are sz and thirty, (I speak this enviously—not of your age, but
the  honour—lovo—obedience—troops of friends,” which accompany it,)
and T have eight years good to run before I arrive at such hoary perfec-
tion; by which time—if I am at all—it will probably be in a state of
grace or progressing merits.

Tn Moore’s thirty-sixth year Byron, while congratulating him,
quotes from the sume passage in Macbeth that he was to use eight
years later—a time which he looks forward to—at the end of his
own thirty-sixth year as a suggestive basis for his last poem. To
the Shakespeare whom he loved to depreciate in order to shock the
conventional worshippers of the great dramatist, Byron uninten-
tionally paid tribute in his last, and perhaps his noblest, poem.
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is nothing else of a manly sort to do. But they are essentially the
same. Byron, too, means to fight valiantly to the last, even though
he does hope for death.

This similarity would probably be unconvincing were it not true
that of Shakespeare’s plays Byron knew Macboth best? In his
letters and journals he quotes 38 times from Macbeth, 24 times
from (I, IT) Henry IV, 19 times from Hamlet, 13 times from
Othello, 10 times from Richard I11, and in negligible quantities
from seventeen other plays. In his poetry he quotes 39 times
from Macbeth, 24 times from Hamlet, 9 times from Othello, 9 times
from Henry I¥, and in decidedly negligible quantities from
twenty ? other plays. Combining the figures for poetry and the
letters and journals, we have: Macbeth 77, Hamlet 33, Henry IV
33, Othello 22, Richard I1I 13. Of the 77 quotations from Mac-
beth,* 59 are from Acts 1LV, 32 from Act V, and 7 from the
62 lines of V. iii, from which scene comes the passage quoted above.
It is therefore quite evident that Macbeth was Byron's favorite
play, and that he knew the last three acts thoroughly, especially
the fifth act—in which fifth act Macbeth has “1ivd long enough,”
is  a-weary of the sun.”

More than this, there is evidence of Byron's predilection for the
“sere and yellow leaf ” passage. On December 24, 1816, he wrote
to Thomas Moore: My “way of life” (or ‘may of life; which
is it, according to the commentators?)—my ¢ way of life® is fallen
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Macbeth can discover nothing to do except to go into battle and
“fight, till from my bones my flesh be hack'd.”

There is, of course, a difference between the Byron who would
«give away thy breath” and Macbeth, who fights because there
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BYRON’S LAST POEM
By Faeverick L. Jones

Though “On This Day I Complete My Thirty-Sixth Year”
is in most respects a genuine representation of the poet’s concep-
tion of his premature age, burnt-out affections, and general sban-
donment by all that he loved most, Byron’s usual “acting” is
easily recognized in it. But I am not aware that Byron’s “ double-
acting ” and obligation to Shakespeare in this last poem have been
pointed out. There is “double-acting” in that the suthor is
playing the part of the usual Byronic hero and st the same time
combining this with the part of the deserted and defiant Macbeth.

That “My days are in the yellow leaf” is derived from Mac-
beth's “my way of life Is fall'n into the sere and yellow leaf,”
is common knowledge. But the similiarity between Byron’s and
Macheth’s situation and between the thought of the « Thirty-Sixth
Year” and of the “sere and yellow leaf” lines has gone un-
noticed. Byron represents himself as old in experience, as lonely,
and as forsaken by those whom he has loved ; he reminds himself,
though, that this is not the time and place to Lament his personal
griefs, for he is engaged in a struggle for the liberty of an oppressed
people. He will therefore forget himself and, not wishing to
live longer, find for himself a heroic death on the battle field.
Macheth, on the threshold of old age, suddenly finds himself
deprived of all that made life worth living: his wife (through
madness), his thanes, his friends, his people’s love and respect.
He reflocts:

T have 1iv'd long enough: my way of life

Is fall'n into the sere and yellow leaf;

Avd that which should accompany old age,

An honour, love, obedience, troops of friends,

T must not look to bave; but, in their stead,

Curses, not loud but deep, mouth-honour, breath,

Which the poor heart would fain deny, and dare not.
(V.









