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Study Guide
Title and Prologue
Make sure you are clear about the different connotations of the play’s title:
· Jerusalem is ‘the promised land’ in the Bible, often seen as a metaphor for Heaven.
· The stanzas sung by Phaedra are taken from a longer poem by William Blake (1757-1827), revolutionary poet and artist, who deplored the effects of the Industrial Revolution on the English countryside; he was also opposed to any sort of authority or institution and believed we should follow our hearts in everything.
· These stanzas, with the following two (see Q3 below), form the song ‘Jerusalem’, which has been adopted as a patriotic anthem by respectable Middle England (probably the last thing Blake would have wanted).

1. Bearing these points in mind, suggest some of the ways in which the play’s title is significant. (e.g. if Jerusalem stands for England, how are these different viewpoints illustrated?).

2. Looking at the Prologue, why do you think Butterworth chose to begin the play in this somewhat surreal way? What might this strange theatre represent? What might Phaedra represent?

3. The third and fourth verses of ‘Jerusalem’ are:
Bring me my bow of burning gold!
Bring me my arrows of desire!
Bring me my spear! O, clouds, unfold!
Bring me my chariot of fire!

I will not cease from mental fight,
Nor shall my sword sleep in my hand,
Till we have built Jerusalem
In England’s green and pleasant land.

            Why do you think Phaedra is interrupted before she can sing these verses?

4. Phaedra is an unusual name. Look up her legendary Greek namesake. Can you see any connection between the two?
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Act One
Section1: from beginning to ‘Enter the PROFESSOR’ (page 15)
5. Comment on the overall setting and on some of the details Butterworth describes (e.g. the Wessex flag, the smashed television). How might they represent aspects of England or of Johnny himself?

6. How sympathetically are the council officials represented? Consider their names, the way they speak, their response to Johnny’s barking.

7. Consider an audience’s likely response to Johnny’s first speech and actions. In what ways might they be shocked, amused, disgusted,  intrigued? What is your own initial response to him?

8. Ginger’s rap song about the Flintock fair ends with the line ‘It’s shit. But you love it.’ How far would you say this accurately sums up the main characters’ feelings about the fair? To what extent do you think Butterworth wants us to mock it?

9. Johnny now proceeds to tell outrageous lies. Can he be seen as anything more than a compulsive liar?

10. What is your reaction to Ginger’s more reliable account of Johnny’s behaviour at The Cooper’s and the other pubs that have banned him?

Section 2: down to the appearance of Pea and Tanya (page 26)
11. Basing your answer only on the Professor’s first appearance, suggest some of the ways in which Butterworth uses him. (Think, for a start, about the clash between his obvious erudition and his mental state, the different ways in which Ginger and Johnny react to him, his con-fusion over Ginger’s identity.)

12. What parallels, if any, can you find between the Professor and Johnny?

13. Ginger is very ready to mock Lee’s ambitions, but are there any parallels between them?

14. Look at the first description of Davey in the SD. What two sides to him are suggested and how is each illustrated as the dialogue goes on?

15. Both Ginger and Davey enter singing snatches of ‘The Merry Morning of May’, a traditional May Day song that is part of the Flintock St George’s Day celebrations, which are going on off-stage. What effect does this have on our perception of the central characters in relation to mainstream Flintock society?

                                                                                                                          [image: http://t2.gstatic.com/images?q=tbn:ANd9GcQtVJUzuwIW2QLpiCKkPQGi9N54L--5z-xBcNwMDUvMXTjscUCM]
                                                                                                                                                                                                                                                                     
                                                                                                                             
Section 3: down to Wesley’s entrance (page 34)

16. What seems to be Johnny’s attitude to the girls? Is there any evidence, here or later in the play, that he doesn’t entirely mean what he says?

17. Apart from generating humour, what do you think is the significance of the mess Tanya has rolled in?

18. At what point do we realise that the missing girl is the one who sang at the beginning of the play?

19. How does Ginger change the young people’s rather scornful view of Johnny?

20. ‘Council stepped in. Made daredevilling illegal.’ How might this comment be seen to have a wider significance?

21. How does Johnny’s account of the village meeting (if we believe him) begin to show the hypocrisy of the ‘respectable’ townspeople?  
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Section 4: down to end of Act One (page 48)

22. What seems to be Wesley’s attitude to being co-opted as a Morris man?

23. Outline Johnny’s and Wesley’s argument about the young people. Which of them would you say wins this argument?

24. Why do you think Wesley decides to warn Johnny about the extent of his imminent eviction?

25. Bearing in mind events so far, is there now anything ironic about the words of the May Song (page 45)?

26. How would you say the programme Ginger reads out (page 46) demonstrates the two sides of the Flintock Fair (i.e. a long-established, colourful, riotous celebration with its roots in pagan ritual and a more formal, organised, sedate occasion)? 
                                                      
                                                                                  
                                                                                          
Prologue II
27. Find a recording of Barry Dransfield‘s song ‘The Werewolf’ on youtube – the lyrics are very clear. Note all the links you can think of between the song and the play as a whole. Which characters could be seen as ‘the werewolf’?
Act Two
Section 1: down to’JOHNNY turns’ (page 62)
28. What sort of atmosphere would you say is set by the description of the setting and the actions of the characters at the beginning of this act, before the dialogue starts?

29. What elements of traditional myths do Johnny’s accounts of his birth and his meeting with the giant contain?

30. What is the other characters’ response to Wesley’s arrival, and why?

31. Wesley could be seen as a bit of a myth-maker as well as Johnny. What sort of myths does he create about himself and his life?

32. Think about Lee’s comment on what has been happening to the local BBC news towards the bottom of page 60, ending, ‘And that, in a nutshell, is what’s wrong with this country.’ What truths does his verdict hold about contemporary society?

33. What evidence is there that, on some level, the characters do believe Johnny’s story about the giant? Why might they?

34. The appearance of Marky, when the characters may be half-expecting a giant, may seem a comic anti-climax. Could it be taken in any other way? What effect does it have on Johnny’s followers?
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Section 2: down to bottom of page 71.
35. Why does Marky not want to kiss his father?

36. Find the speech in this section you feel shows us Johnny most clearly through Dawn’s eyes. Are you able to have any sympathy with him at this point?

37. What signs are there that Dawn still has some feelings for Johnny?

38. What makes Wesley’s appearance (bottom of page 63/top of page 64) comic?

39. On page 66, Dawn accuses Johnny of failing to move on. Which of the other characters fall into this category?

40. Why do you think it is important to Johnny to know the name of Dawn’s new boyfriend?

41. Throughout this section, Johnny repeatedly assures Dawn that things will be all right. Is he simply failing to face the truth?

42. What is your interpretation of Dawn’s strange reaction when she looks deep into Johnny’s eyes?

Section 3: down to end of Act Two (page 84)

43. What explanations can you think of for Johnny’s amazing ability with the Trivial Pursuit cards?

44. What is the significance of his inability to remember who wrote the words to ‘Jerusalem’?

45. What is Johnny insinuating about Troy Whitworth’s concern for his step-daughter (page 81)?

46. Comment on the reaction Troy allegedly had in the wood a generation ago when he looked in the mirror during the magic rituals (page 81).

47. Just after this, Troy scoffs at Ginger: ‘Got lost? Can’t find your way home?’ Where else in the play has the idea of loss and being lost been seen?

48. If the council workers represent respectable but unimaginative law and order, what would you say Troy represents?

49. What is important about the other characters’ reaction to Troy’s parting revelation? Does it mark some sort of crux or turning-point in the play?

50. What do you make of the Professor’s recital of the tale of St George and the dragon? How would you link it with anything else in the play? 
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Act Three
Section 1: down to “They leave, ‘singing’ (page 91)
51. Which central ideas might Ginger’s helmet, and the business with it, reflect?

52. Why does Ginger respond as he does to Davey’s news about the Trevs’ split?

53. Explain why you do or don’t believe Davey actually received this text.

54. On page 88, Davey advises Lee, ‘I wouldn’t worry too much, boy. Rooster Byron’s got a heart of stone.’ Do you feel Johnny has been hurt by his friends’ behaviour?

55. Davey’s speech at the bottom of page 89 could be seen as displaying either an attitude of philosophical acceptance of his lot in life or as a (perhaps half-disguised) bitter comment on the injustice of a society that has given him no opportunities. How do you read it?

56. When Lee exits with Davey on page 91, it is the last we see of him. Do you think he goes to Australia? Why, or why not?

57. The spitfires that fly over during this part of the act are obviously part of the fair, but do you think Butterworth is using them for a symbolic purpose as well?

Section 2: down to ‘Exit THE PROFESSOR’ (page 100)

58. Wesley’s drunken state is obviously making him maudlin, but there is an old Latin saying, ‘in vino veritas’, meaning that drink brings out the truth. Where does his usual mask drop during his brief appearance here?

59. Having confided in Johnny and reminisced about the past, Wesley suddenly turns brisk and even antagonistic as he leaves. What explains this change?
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60. How does the language used by Fawcett and Parsons on the one hand and Johnny on the other help illustrate the clash between the official and the personal here? In what ways could this confrontation illustrate the conflict between the ‘two societies’ which is at the centre of the play?

61. The council officers appear to have decency, common sense and the popular vote on their side as well as the law. What flaws does Johnny point out in their approach?

62. What effect does the reading aloud of the petition have, especially following close on Wesley’s listing of past May Queens?

63. The Professor’s final appearance reinforces the idea that Rooster’s Wood looks different to everyone in it, depending on their perspective on life. Comment on his speeches in the light of this idea.

64. It now seems that Mary is not a dog but the professor’s dead wife. Go back to the first few pages of the play and find earlier links between people and animals. Why has Butterworth included them?

Section 3: down to end of play

65. Phaedra’s comment, ‘Everything needs a name’ (page 101) reminds us of various earlier remarks about names (look at the bottom of page 22 and page 89, for example). What is the significance of Phaedra’s remark?

66. How far does Johnny’s speech at the bottom of page 102 convince you that he is the rightful owner of the wood?

67. Why do you think Johnny tells Ginger ‘I’m nobody’s friend’? Does this confirm Davey’s claim that he has ‘a heart of stone’?

68. What do you make of Johnny’s advice to Marky (apparently much the same as Butterworth’s grandfather’s advice to him at a young age)?

69. Why do you think Johnny pours petrol all over his caravan?

70. To what extent could you see the ending as both a tragic and a comic one?
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