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Level 2 | 5-8 General understanding/exploration : kot riaiies with S h theme of /l(, 2
« Makes general points, identifying some literary techn . 4 e it y,
g:neralgexplanation of effects. Aware of sor_r:je apnﬁoﬁnfleéozcl::;;gh ,ett|ng(/a|so t e [/ fairs©
and terminology. Organises and expresses ideas with clarity, =t USin Sym olic v
still has errors and lapse?. : EL s are thiped ;hip pass. B\/ 4 2 4 0774/{(,/ 7
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Level 3 | 9-12 Clear relevant application/exploration ar SA 5 these the mes a
« Offers a clear response using relevant textual examples. Relevant use ; h “e
of terminology and concepts. Creates a logical, clear structure with / Vi SUCh as the Arct,I,C, S o Y . o
few errors and lapses in expression. J o7 A0 /” P78
) « Demonstrates knowledge of how meanings are shaped in m)ft:. with W1k JerrY W|th in the sto rY Th IS IS /
\ Z consistent analysis. Shows clear understanding of the writer’s craft. ocve 5 ne [¢/‘7
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texts. Displays a sophisticated understanding of the writer’s craft,
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+ Evaluates connections between texts. Exhibits a sophisticated i g3 nd powe rful. The a nalogical
connective approach with sophisticated use of examples, : g
= sense of sublimity, a very

—r Was a strong believer in
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nature being the most sublime, capable ofﬁarzgatingﬂthf; strongest sensations in its beholders due

to naturés awe, terror and powé? Shelley’s‘loyaﬁél |f1 the sublime influenced the settings she used to

portray the omnipotence of God and his naﬁf&other example of this would be when the

creature is born through Victor, “the rain poured from a black and comfortless sky.” This analogical Ao -
function alludes to the idea that because VictoLessentially usurped God by creating life, God is no Vj/‘:“"",‘/
longer with him, hence the lexis “comfortless” suggestm{}that Victor is now alone because he a:;:;&/
betrayed his God and the laws of lie. In Never Let Me Go, Kazuo Ishiguro also uses analogical e
functions of setting, for instance, in Madame’s house near the end of the novel there is andAcrease

in the reference to darkness, “she pointed again into the darkness [...] you could hardly make it all

out.” The reference to darkness suggests an end to things, whether it be a resolution or not the

— — - —
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; your two chosen texts use setting.
ein and Never Let Me Go both

T t
: s apart, Frankens
rfost two hundred years ap settings and

ortray different locations,

gs in Frankenstein to open the novel by using‘an
n is writing a letter to his sister from the Arctic,
hen Walton describes himself

\ ary Shelley employs symbolic functions of settin

epistolary form. At the beginning of the novel, Walto .

the Arctic as a location introduces the theme of isolation, noticeabl 2 ;
g the extreme conditions o

being “surrounded by ice, which closed in the ships on all sides.” By usin bl
“ice” in this location, Shelley further highlights the remoteness of the settlng‘,}so € [v/tairnoe

barriers is in rodt‘J,ced through the physical walls of ice not letting the ship pdss. By using symbolic 0'74@/ ’0
functionofto open mel, Shelley creates context fo\r)he novel and builds up an atmosphere to
connote the themes of barriers and the power of nature. Even though these themes are portrayed
throughout the whole novel, by starting the novel in harsh conditions such as the Arctic, Shelley
allows the reader to become familiar with the power that nature holds within the story. This is ﬁjj
significant because in the time Shelley was writing Frankenstein, God was believed to be,~~ /w/,,-,fe A
synonymous with nature. By using a symbolic function to open the novel, highlights the very strong ~ = .,
belief that to defy God was to defy natu(&his \/95 made clear by Shelley from the start of her novel cé»¢x#
through the use of symbolic functions of setting” The themes of isolation and boundaries are also
portrayed in Never Let Me Go throughwf‘use of Symbolic functions of setting, for instance, “the old
disused bus shelter”, or “the deserted boat’ﬁémseparation of the clones from

! 4 aose B SN e
wider society. The lexis “disused” implies the place is neglected and uncared f6r, which creates a L e
parallel to the clones, these symbolic functions of setting all push t%ﬁ&gtﬁg"ma‘r‘éﬁéf 2 Crlecrnw) Gne
society, expressing the theme of isolation. The theme of barrié?fsﬁo%&en-m‘.téﬂever Let Me /? ¢/ A0/ - -
Go through settings,ml barriers are used in this novel, for instance, fences:—ﬁe theme of barriers
is prominent when Ruth, Kathy and Tommy go to find the boat and are faced with a “barbed wire e’ Can
fence , which was tilted and rusted, the wire itself yanked all over the place-The physical barriers Z°*
the clones faced are a parallel to their mental barriers, the symbolic functions of setting that Ishigu?)n/x/}-/e

employs allows the reader to understand the cloné(s'complex mentaljties through simple but (ko ')
metaphorical locations. /1N Whar L ano
?m/u,( 9=

r-addition, Mary Shelley also employs analogical functions of setting in Frankenstein. This is seen in
the novel when Victor faces a storm when he is returning to Geneva, mourning his brother’s death
During the journey, Victor describes the storm as a “noble war in the sky” This biblical reference ‘
~creates divine imagery for the reader, suggesting nature is both healing and bg\;\)erful. The analogical
Ine

p function of setting here to descritr‘/e/t’rﬂe storm and the lake suggests a sense of sublimity, a very

strong principle within romanticism. Shelley, being a romantic herself, was a strong believer in
nature being the most sublime, capable of gen rating thg strongest sensations in its beh
to naturés awe, terror and power. Shelley’§ Toy iﬂhé sublime influenced th R e due
: : e e settin
portray the omnipotence of God and his nature, Zﬁther example of this would be whegs ts:e -
. . . . n

creat.ure is born through Victor, “the rain poured from a black and comfortless sky.” Thi : : A
function alludes to the idea that because Victqr/esse’ntially usurped God e 5 analog|ca|f S
longer with him, h N Ped God by creating life, God is Y laeoes

ger with him, hence the lexis “comfortless” suggesting that Victor is now alone b ' g *z‘ca/’y
betrayed his God and the laws of lie. In Never Let Me Go, Kazuo Ishiguro also uses ec?us.e 5 RS E
functlons of setting, for instance, in Madame’s house near the end of the novel th a“a_ ogndlcalm
in tlee reference to darkness, “she pointed again into the darkness [...] you could here 0 Np S
out.” The reference to darkness suggests an end to things, whether it be a resolut‘ardly el

10N or not the
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ion, both writers, kazuo Ishiguro and Mary Shelley, use symbolic and analogical functions

ing to present locations-and-to portray themes such as isolation, barriers and neglect. In my

on, Mary Shelley’s, Frankenstein, uses locations and settings more effectively because the use

mbolic and analogical functions allows the reader to understand the power and influence of

‘hature, and its place within the world in comparison to everything else. The awe an‘d{ower given to 2y,
nature in this novel allows the reader to fully understand Shelley’s romantic beliefs of sublimity and /-4"’5
nature’s omnipotence in the hands of God. L Concl




