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Descriptive
Shows limited awareness of contextual factors.

• Demonstrates limited awareness of connections between texts.

Describes the texts as se arate entities.
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The sublime often takes control in Frankenstein, It IS a vast reminder of the power of nature, it also

createsap •gnant!uxtaposition between the natural settings ang the creature: who is nota product

of natur . Ishigdro usesCåfi%é nuanced understandingof nature•almost the entirety of the novel,

the extremes of Ishiguro's nature seem to be the interjection of man-made products such as the

boat that had 'every donor talking about it'. Perhaps this mundane understanding of the natural

world is influenced by the motif of barriers seen in 'The woods...at the top of the hill' or the "fence'

surrounding the site of 'the boat'. The contrast between this world and Shelley's is extremely
prevalent. Shelley is often hyperbolic in her descriptions creating lakes into 'vast sheets of fire'. This
lexis may be crucial to the text as Victor's perception and fear of nature and fate may double in the
creature's fearof mankind and isolation. The idea of this double returns when we experience the
transcendent lexis Shelley has had the Creature pick up from Paradise Lost. The religious discourse
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Compare the extent to which the writers presenta range of settings. + ns ithin your texts-

You must relate your points to relevant contextual roles.

IshÉuroand Shelley have both composed novels;each comprisedo a wide va tyofsettings.

Written overtwo-hundred years apart; Frankenstein and Never Me Goexpiore the symboEc

funct»on They both explore themes of science, ty and isolation very poÉnant\,'

through location, exploringall comersofthe globe indudingth A theAlps and Scotland. These

locations are Also utilised structurally to represent the development of the characters.
17-..z

The use of Is n through location is mirrored throughoutthetextsby eA andthed nation
centres. aitingforthe day they're told theycan stop and become donors.' The use of Ish- no's

'waiting' remindsthe readerthatall ofthe clones will end up donating; this idea is established very
earty in the book whenthe studentsatHaitsham are told they 'will start to donate all of theirvital
organs' b iss Lucy. Attemativety, the beginning of Frankenstein begins with Watton sending Letters
fromth A wherethe bookalso ends. Both authors have introduceda cy'dical structure whichVZCÆ¯
enforces the theorythatthecharacters in these novels have nocontrol overtheirown fate. As both
Shelley and Ishiguro aimed to create a societal critique through their work it is poznant that they
are submittingtheCreatureand the Cloneson opposite sidesofthespectrumwhenitcomesto
Control of theirwhereabouts.The creature guides his 'master' across m
clones are confined to thå?lges they are told they can venture into. It is Increasingb)nteresting
that despite this opposmon 50th Kathy H and the Creature end up alone, with common feeEngs of
isolation. The creature often mentions travelling 'in the shadows.' The cyc5æl structure previous*"
mentioned may reference the way in which they both share an attemate fate of being alone; that
even if the clones were to explore the extremes of the globe much hÆthe Creature did they wouZ

be prejudiced against because ofthe type%oæthey are in tné societies they existed in. The
and donation centres are extremely prevalent in this sense as they are tzz;t isolated

locations in each novel, making titting locations for the creations to pass on. The critique that wouZ
be poignant regarding the geographical resting place of the clones and the creature may be the
general popula - tisfaction with these facts, much how they have been snoringthe creations
throughout the entiretyofthe novels. The authors both create the semantkfie that societywouZG
rather ignore the mortality of these creationsandbytaking themseüesto isolated Locations society
is not forcedto deal withthe The ideaof fatewasrare in the centuryasSheSeVssocietywas 3,

eavl re with nature and the people Wing in it- The romant*m Zea
f the Sublime was co troversla w- more relÉious membersofsocietyas they believed that

nature could not possess its own power and that holds ultimate responsiÜt4.

Settings throughout both Never Let Me Go an nkenstein are very' dominat€d by nature. 'Vivid
flashes of lighting dazzled my mind, illuminating the Lake, making it appear Eke a vast sheet of fire'.
The sublime often takes control in Frankenstein, it is a vast reminderofthe powerof nature, aso

between the natural settingsan$thecreature:whos nota product
of Kuancedunderstandingofnature•almosttheentiretyofthe novel,
the extremes of Ishiguro's nature seemtobe the interjection ofman-made productssuchas the
boat that had 'every donor talking about i€. Perhaps this mundane understanding ofthe natural
world is influenced bythemotifofbarriersseenin 'The woods-..atthetopofthe hr orthe Ufenæ .
surroundingthe site of 'the boat'. The contrast between thisworid and Shebevsis extremes,'
prevalent. Shelley is often hyperbolic in her descriptions creating lakes into 'vast sheets

lexis may be crucial to the text as Victor's perception and fear of nature and fate may double in the
creature's fearof mankind and isolation. The idea of this double retums when we experience the
transcendent lexis Shelley has had the Creature pick up from Paradise Lost The re&ious d&course
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byalienation from his creator. When we unqerstand the as a being disconnected from nature,
it is important to considerthat he never crea es positive emotional attachmenfSTÖéäfäih3fäEES¯but chooses certain areas fortheir necessity, whereas Victor has a plethora from Geneva to theuniversity of Ingolstadt. Galvanism created by Luigi Galvaniin the 18th centurysaw the body tissuesof a frog fill with electric curre nt, causing a contraction. This was verygnodern forShelley's initialaudience and would have aided the gothic conventions seen throfihöutthe novel.
Location structurally tracks the development of characters throughout the novels. 'Some obscurenook in the northern highlands of Scotland' Victor took himselfto 'live in solitude' in the top ofScotland for the creation of a female creature, it is only when he 'tears' herapart that the locationbecomes harrowing. The calm and gentle river contrasts the violence of the murdertaking place inthe cottage nearby. It is also interesting thatthis 'obscure nook' is the closest Victor gets to theArctic where he inevitably dies. Perhaps this act could be interpreted as the nearest Victor gets tochoose his mortality as the presence of a female creature would decide whether Victorwill live ordie. The 'nook' could physically and geyraphically 

to'fråah%fiåe 

repre entthis. Itis also intriguing how nature
once more takes control in sending Victor fie is tried for murder; this is seeminglyrd for the death ofClerval but could also be seen asthe natural world's response for the devastation ofthe female creature. The locations consistentlychangingwith the events distinguish the evolution of
the characters and how their actions inevitably affect each other, especially considering Shelley'S
double between Victor and the Creature. The development of the clones is much more formulaic, as
they grow older they move from a school such as Hailsham to a residence such as the Cottages.
Kathy achieves a more ambiguous sense of belonging when she becomes a carer. Kathy becomes

B OUpd/ Äimmersed in her own company' much how Walton and his shipé_æ 'immured by ice'. The idea of
•eh isolation is prevalent as Kathy comes from a background with a larger population of people and

Walton has set sail from a busy London dock. The impermanence Kathyfeels fulfilling her role as a
carer allows her to developarelatigns»gwit h%lf, tothe extentthatsharinga car with Ruhand
Tommyfeelsalmost alien to fiG.Much'hd t ecreature as setmo@s and beliefsforhimselffi¯
interactions with other beings seem unnatural. For bot , existing 

ere-aae
in måinstream society is noYhe 

usual and we see each character end the respective novels by themselves in an isolated solace. Both
Shelley and Ishiguro experienced aformof feeling they did not belong Ishiguro vocalised how he fe It
being the only Japanese boy in an majority Caucasian school, and Shelley experienced stigma and
adversityfor being a successful woman in 19th England.

e4cut.uV2 .
Overall, 10 ion d setting are fundamental properties in the novel nd create theme, strutture

I a a ogical functi Iley hÄG%GTmore hvperbolicsyntax, referencing the
sublime and the double, whi st liguro espite being inspired by Shelley's work in Gothic/ Scientific
literature) has a much more n ced approach at conveying location and setting, on a smaller scale.
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