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Genenl EDEXCEL Mark Scheme for Prose Comparative question q"ﬁ:
(Frankenstein and Never Let Me Go) 3 En > liSh
‘settings.
0 No rewardable material. g e . (X4
Level 1 | 1-4 Descriptive € symbollc CoCr #
+ Makes little reference to texts with limited organisation of ideas. ve oignantl
Limited u:e| of appor?prtate concepts and terminology with frequent ry poignantly
errors and lapses of expression. ~
+ Uses a narrative or descriptive approach that shows limited knowledge 'Otland' These 4-0 /-
of texts and how meanings are shaped in texts. Shows a lack of 2 v S
understanding of the writer’s craft. & expz [eve 72~
Level 2 | 5-8 General understanding/ exploration . 7 ? oS hitzy
« Makes general points, identifying some literary techniques with d h d .
general explanation of effects. Aware of some appropriate concepts the nation
and terminology. Organises and expresses ideas with clarity, although fIshi , Ny %
still has errors and lapses. e orisniguro's
. Gives surface readings of texts relating to how meanings are shape q
M/- in tex;st.f:hows gfneral understanding by coftrr‘menting on o/ FO tablished very
) straightforward elements of the writer’s cral clin le o T
AJ""”‘/_)’ : - Level 3 | 9-12 | Clear relevant application/exploration L/ /2 . of theirvital
M‘ N,I‘ J + Offers a clear resp using rel t textual ples. Relevant u M"é‘,/ J )
- 9 of terminology and concepts. Creates a logical, clear structure wi (fa, ¥ se ndlng letters
/ nrere? few errors and lapses in expression. 2 3 Can o>
an Iy . Demonstrates knowledge of how meanings are shap o'W ﬁ/v es 1cture which Jaer Lerd
7 consistent analysis. Shows clear understandin writer's craft. e
Level 4 | 13-16 | Discriminating controlled application/exploration Ieec Ao fate. As bOth /I/; /;74
+  Constructs a controlled argument with fldently embedded exampl§s. Sa of o
Discriminating use of concepts and terminol es % nt that they vres
with precise cohesive transitions and carefully chosen language. 5'(’ e J &L <
Demonstrates discriminating understanding of how meanings are ‘(1, e rcomesto % 9
shaped in texts. Analyses, in a controlled way, the nuances and S : e Vel M
subtleties of the writer's craft. sy whilst the .
Level 5 | 17-20 | Critical and evaluative 2
Presents a critical evaluative argument with sustained textual e ')inte re sting

expression.

0 No rewardable material.

examples. Evaluates the effects of literary features with sophisticated /t.La
use of concepts and terminology. Uses sophisticated structure and
N

Exhibits a critical evaluation of the ways meanings are shaped In
texts. Displays a sophisticated understanding of the writer’s craft.
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Level 1 |1-4

Descriptive
Shows limited awareness of contextual factors.

Describes the texts as separate entities.

+ Demonstrates limited awareness of connections between texts.

‘existedin. The
isolated

Level 2 | 5-8

General exploration

« Has general awareness of the significance and influence of contextual

ue that would

factors. Makes general links between texts and contexts. o)
. Identifies general connections between texts. Makes W}-—’D e Jones/ 1aY be the
references between texts. sl

Level 3 | 9-12 |Clear relevant exploration

Demonstrates a clear explor: i

Makes relevant connection
approach with clear examples.
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-of the cance and influence oF vet)

contextual factors. Develogs relevant links hetween texts and contexts. }
~Develops an integrated

ess /2, ‘hecreations ., Na@
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Level 4 | 13-16 Discriminating exploration
Provides a discriminating analysis of the significance and influence of
contextual factors. Makes detailed links between texts and contexts.

« Analyses connections between texts. Takes a controlled discriminating

approach to integration with detailed examples.
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Level 5 | 17-20 Critical and evaluative
. Presents a sophisticated evaluation and appreciation of the significance J‘W
influence of contextual factors. Makes so| histicated links between~}
and influenc p! "CerneSrom
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textls and contexts. - > e o J 71 cole e
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The sublime often takes controlin Frankenstein, itis a vast reminder of the power of nature, it also s
creates a pgignant juxtaposition between the natur i : ' pecet
i naturé/:hi 7/& X1 no a'l settings ang the creature: whois nota product es -
: JIshigurousesd Moré nuanced understanding of nature'almost the entirety of the novel 4
M } the extremes of Ishiguro’s nature seem to be the interjection of man-made products such as the ' é;f/“
boat : i it’ i J
_J“ﬂ- "fw‘ that had ‘every donor talking aboutit’. Perhaps this mundane understanding of the natural OZ/ e

4Y
§

S

B

1 world is influenced by the motif of barriers seenin ‘“The woods...at the top of the hill or the '“f /
surrounding the site of ‘the boat’. The contrast between this world and Shelley’s is extr e| s
pre'valent. Shelley is often hyperbolicin her descriptions creating lakes into ‘vast sheetse Tfe V " Thi
lexis may be crucial to the textas Victor's perception and fear of nature and fate may d 3 bllre‘ e
creature’s fear of mankind and isolation. The idea of this double returns when we 4 O'u R
transcendent lexis Shelley has had the Creature pick up from Paradise Lost. The refi;rc))i::i‘sc:ot:rese
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Compare the extent to which the writers present a range of settings + jons within your texts.
You must relate your points to relevant contextualroles.

Ishiguro and Shelley have both composed novels; each comprised of 2 wide valltyof settings.
Written over two-hundred years apart; Frankenstein and Never Let Me Go expfore the symbolic

fu ‘/n\ﬁ: mutti . They both explore themes of science, sbciety and isolation very poignantly
through location, exploringall comers of the globe including th @ the Alps and Scotiand. These 4, y

locations are glso utilised structurally to represent the development of the characters. exf; / ;V:Z ;,%u-,
/hm - I~ ad
The use W ﬂ\gt:gh%ca"ti?n is mirrored throughout the texts by tHe Arti¢ and the d nat'gg Z
l centres~“waiting for the day they're told they can stop and become donors.” The use of Ishiglro’s
e ¢J  'waiting’ reminds the readerthatall of the clones will end up donating; this ideais established very
’,dl t’:‘r” early in the book when the students at Hailsham are told they ‘will start to donate all of theirvital
) organs’b iss Lucy. Alternatively, the beginning of Frankenstein begins with Walton sending letters o
from the{Artic; where the book also ends. Both authors have introduced a cydical structure whidv/ﬁ;/m S
enforces the theory that the characters in these novels have no control over their own fate. Asboth ~ A/L/775
Shelley and Ishiguro aimed to create a sodietal critique through their workiit is poignant that they “r 2'2 _f;/
ujo é are submitting the Creature and the Clones on opposite sides of the spectrum when it comes to = IV .7
nauz’,, control of theirwhereabouts. The creature guides his ‘master’ across many extremes whilst the
dones are confined to the Igces they are told they can venture into. It is(increasinglyinteresting
that despite this gfh‘go’sfrtron Both Kathy H and the Creature end up alone, with common feelings of
isolation. The creature often mentions travelling ‘in the shadows.” The cydical structure previously
mentioned may reference the way in which they both share an alternate fate of being alone; that
evenif the clones were to explore the extremes of the globe much h&{;the Creature did they would
be prejudiced against because of the typé"d‘f"‘ggé’p’@’thce‘ﬁgimsvgdeﬁes theyexistedin. The
and donation centres are extremely prevalent in this sense as they are the most isolzted
locations in each novel, makiMng locations for the creations to pass o%’f%%ﬁue that would
be poignant regarding the geographical resting place of the clones and the creature may be the
general populatidn’s satisfaction with these facts, much how they have been gnoringthecreations _ _,_; Ax=
throughout the entirety of the novels. The authors both create the semantic field that soGety would < JErmanSc
rather ignore the mortality of these creations and by taking themselves to isolated locations socety y el —

’

‘HU"' - is not forced to deal with them. The idea of fate was rare in the 19% century as Shelley’s socety was “ i‘:’;’“’,‘ <
———— e < - o = 'y
n% eavily re glOl-l),GOd was synonpogs with nature and the people living in it. The romantidsmidea 7 ,

/&j
C Sl #

qu I = f the Sublime was oo’r?t?gvefsm with more religious members of society as they believed that "'f/w.,‘/ o
i i =i F oy 2
7 nature could not possess its own powerand that holds ultimate responsibility. , = , - et aphovs

Wovk foadesay Hos -cﬁ’-“_g‘,g_;/‘ 4 Py »
i Settings throughout both NeverlLet Me Goan nkenstein are very dominated by natlre. “Vivid e
x¥ = ol T R SO —_— e
P flashes of lighting dazzled my mind, illuminating the lake, making it appear ke 2 vast sheetof fira". T

The sublime often takes controlin Frankenstein, itis a vast reminder of the powerof nature, # ako

createsa poi an;iuitapositio?lt;etween the natural settings and the creature: who is nota product €s -
of naturé’ Ishiguro uses’ﬂ’r'n%% nuanced understanding of nature‘almost the entirety of the novel Lofric
M ¢ , the extremes of Ishiguro’s nature seem to be the interjection of man-made producis such as the :Z o
st ’f« / boat that had ‘every donortalking about it’. Perhaps this mundane understanding of the natural - ‘:",\, '
W L 1 world is influenced by the motif of barriers seen in “The woods...at the top of the hilf' or the “fence A o
§ N F’“. =

‘ﬁJ‘ + surrounding the site of ‘the boat’. The contrast between this world and Shelley’s s extremely
prevalent. Shelley is often hyperbolicin her descriptions creating lakes into ‘vastsheets of fire’. This
lexis may be crucial to the textas Victor’s perception and fear of nature and fate may double in the
creature’s fear of mankind and isolation. The idea of this double returns when we experience the

transcendent lexis Shelley has had the Creature pick up from Paradise Lost. The religious dis
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makes us consider the (@ of Eden e

: »a prevalentlocation in Milton’s b ;

association to Satan may referen (aleﬂ G et
: ' ce Ingblstadt and the fall f i i

alienation from his creator. Whenwe unders o e .

tand the creature asa beingdisco
erthathe nefErs 2 Creg g nnected from nature,

reates positive emotional attachmenfsto certain places ~ ¥ ”20// =
university of W ebiian: it 3 whfefeas Victgr hasa plethora from Genevato the /";a 7
B os il vt electri‘c S ncla cre.ated by Luigi .Galvan'l in the 18" century saw the bodytissues €
(=N, Causing a contraction. This was very modern for Shelley’s initial
ce and would have aided the gothic conventidns é‘é@f\"th%’lféhbut the novel.
. M
Location structurally tracks the development of characters throughoutthe novels. ‘Some obscure
nookin the northern highlands of Scotland’, Victor took himselfto ‘live in solitude’ in the top of
Scotland for the creation of 3 female creature, it is only when he ‘tears’ herapart that the location
becomes harrowing. The calm and gentle river contrasts the violence of the murdertaking place in
the cottage nearby. Itis also interesting that this ‘obscure nook’ is the closest Victor gets to the a
Arctic where he inevitably dies. Perhaps this act could be interpreted as the nearest Victor getsto 7 pew %
choose his mortality as the presence of a female creature would decide whether Victor willlive or ity '

die. The ‘nook’ could physically and gec‘),graphimlly repre eth this. Itis also intriguing how nature
. . ‘ - s/
once more takes control in sending Victor to’(r‘éﬂand, wﬁé?e heis tried for murder; this is seemingly

r,,?/ for the death of Clerval but could also be seen as the natural world’s response forthe devas tation of

the female creature. The locations consistently changing with the events distinguish the evolution of P
the characters and how their actions inevitably affect each other, especially considering Shelley’s oy &7 7
double between Victorand the Creature. The development of the clones is much more formulaic, as

they grow older they move froma school such as Hailsham to a residence such as the Cottages.

Kathy achieves a more ambiguous sense of belonging when she becomesacarer. Kathy becomes

_//immersed in her own company’ much how Walton and his ship@ ‘immured by ice’. The idea of

W“
ot

isolation is prevalentas Kathy comes from a background with a larger population of people and
Walton has set sail froma busy London dock. The impermanence Kathy feels fulfilling her role as a

carer allows her to develop arelati r‘1/shi with herself, to the extent that sharing a car with Ruh and

9
JSoan wihkoe,
Tommy feels almost alien to fer. Much hdW the cr;eature as setmorgJs and beliefs for himself but
interactions with other beings seem unnatural For bot , existing in mainstream society is not t Aoy - ;
usual and we see each character end the respective novels by themselvesin anisolated solace. Both it

Shelley and Ishiguro experienced aform of feeling they did not belong Ishiguro vocalised how he fe It

ﬁdf —
beingthe only Japanese boy in an majority Caucasian school, and Shelley experienced stigmaand Centes
. . H .W -
adversity for being a successfulwomanin 19" England. %rwf‘” f,"Z’ ?;"%

aiunod . ch e
Overall, location and settingare fundamentalpr”cfgerties in the novels@nd create theme, struure (T day oot
{ / y g ;
and@m%/aéz)gical functions-Shelley has a much more hyperbolicsyntax, referencingthe

sub?i\me and the double, whi despite being inspired by Shelley's work in Gothic / Scientific

literature) has a much more nuanced approach at conveying location and setting, on a smaller scale.
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