o HaLy 15/03/20

texts use settings

Fronkenstein : atural and unnatural,
= l . "‘.‘ : )
‘ “M'::;:'G") i “‘_'“”" el such as isolation and
ycations across Europe,
2 No rewardable material. -

Levell [14 | Descriptive ' sliness. The locations  #c/ —
*  Makes little reference to texts with limited organisation of ideas.

wel -
Limited use of appropriate concepts and terminology with frequent the unnatu ral creatu rec,m
emors and lapses of expression. 7
* Uses a narrative or descriptive approach that shows limited knowledge the IOcat|0nS are a ” a,ys U Oy
of texts and how meanings are shaped in texts, Shows a lack of (0} S
understanding of the writer’s craft. : ¥
Level 2 | 5-8 General understanding/ exploration . ettings In the text are nw/fM
* Makes general points, identifying some literary techniques with h e ~
general explanation of effects. Aware of some appropriate concepts that the clones hav e S>
and terminology. Organises and expresses ideas with clarity, although /77, M
still has errors and lapses,
* Gives surface readings of texts relating to how meanings are shaped
in texts. Shows general understanding by commenting on
T straightforward elements of the writer’s craft.
Level 1 Clear relevant application/exploration .
. @ clear response using relevant textual examples. Relevant use ;W lnd un natu ra I ¢, I n /) % o
of terminology ahnd concepts. Creates a logical, clear structure with A'ovly S t|and Juﬂ; —
errors and lapses in expression, CcO
Demonstrates knowledge of how meanings are shaped in texts with ar 44 2 as the cottage, e
consistent analysis. Shows clear understanding of the writer’s craft.

Level 4 | 1315 Discriminating controlled application/exploration

Lo /797771 g the beauty of nature, g
trolled ith fluent! bedded les.
G Discriminating use of conceps and s, poedded exampls %<

Lo Alno s« 77
shiped ; o 5 . 35 called Romantielsm. (Gnzd
cohesive transitions and carefully chosen language, AT as called K . !
chaned praees discriminating understahdy o fow meammpe-are Vance o/ -
in texts. Anglyses e nrolled Way, the nuances and cv / xtensive descriptive
] subtieties of the r's craft.
Level S | 17-20 | Critical and evaluatj

.

</ uch as ‘fiend’ and
o . Prgsenp:: - l uau; arg " nt with sustained textual (f tural iS
o) . exam| ate: " effects of it featu ith sophisticated ee
éV 4 /w use of uand ter:nltnology?u;es SO aclc;::dws’u-uscotsr;sa:; f “, ) 10Ugh unna Z h h he
ol.‘ expression. 5 H —
o * Exhibits a criticallevaluation f the ways meanings a ed in 5% SOCIEtY from whic
\J texts, a understanding of the writer's e CZ 31 /M ekS refuge in la sma [l
BSe
Nery oy
0 No rewardable material, &.\o ‘c:\/, as ‘snow ano‘/r/ilr)v.’WE 2/, SRa
Level1 |14 [Descriptivi .
*  Shows ;mited awareness of contextual factors, % v/ nst th e unnatura | © £x o
* Demonstrates limited awareness of connections between texts, DLy JF G e—— s ol enc? /
Toos 5= Describes the texts as separate entitien. ( 7 “-ee his refuge and causing AZ
Level 2 |58 General exploration ; D3 £
R L S134r 0 G dpesare A1
ifies genera connections between texts. Makes general cross- 5
references between texts. of nature. There are S e7 )
Level3 |9-12 [Clear relevant exploration e . Z/ ¥
* Demonstrates a dlear exploration of the significance and influence of The Clinic.The locations EN
;onk:rmmﬂ factors. Develops br':levant links between texts and contexts. i
al vant connecti . Devel, i d : i i
. At lor:s. tween texts. Devel Ops an integrate 1|Ightl ng the|r
Level 4 | 13-15 Discriminating exploration .
* Provides a discriminating analysis of the significance and influence of /‘/Wh/ s ) Satlon fa Ced by th e
‘S contextual factors. Makes detailed links between texts and contexts, AL oo Iy 4 A .
* Analyses connections between texts, Takes a controlled discriminating M s ise their isolation is due
s 153 Critiaal cdh to I'n t]raljt:m with detailed examples, T t d
Leve! - and evaluative 7 /
[, . iy * Presents a sophistica evaluation #nd appreciation of the significance The Clones G presen <
EVM oLsen and influence of contextual factors, Makes sophisticated links between ?WV da rk frl nge Of trees’
texts,
/ee 91—9—‘/ s * (Evaluates copnections between texts, Exhibits a sophisticated & W Cot fof £a TR2H L4, £e
L T ivea ch with sophisticated use of examples. Cerdeyy, t the woods are a motif
. Y 3] . i
7 G A 7% . fraidof nature and see it
p——— TSTUarntrur

as a threat. The ideas of cloning that areC\/&Ee'r‘y}EF\ez?é(nt in Never Let Me Go were very
prevalent in the early 2000s. This is because there were many scientifi; advancements,
leading to the possibility of human cloning becoming more and more likely, for examplg Dolly
the sheep. Overall, we can infe t both the clones and the creature are contrasted with

ings and portrayed e afraid of nature due to their unnatural creation.
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Compare the ways in which the writers of your two chosen texts use settings

In Frankenstein and Never Let Me Go setting is used tog contrast the natural and unnatural,

present the emotions of the main characters and portray key themes such as isolation and

the danger of knowledge. In Frankenstein there is a diverse range of locations across Europe,

with many of the places having a common theme of isolation and loneliness. The locations ¢/ —

are also primarily based in nature, wh&creates a greater contrast to the unnatural creaturecé;/:‘/‘ 7>,
that is seen as an abomination of nature. Wr(efr)'eggf'iﬁfl\?é\;er Let Me Go the locations are all @z «mor/
set in the United Kingdom, Mrt”hpcremesser variati_o/n. The settings in the text are/nxﬁo &

very isolated from society and are primarily man-made, emphasising that the clones have (W,,:;Z,

been created rather than born naturally. SV colo

In both texts settings are used by the writers to contrast the natural and unnatural. In ., A

Frankenstein the locations are primarily based in natural places such as the cottage, Scotlan JA

and the Arctic. The naturistic setting is used by Shelley to dergonstrate the beauty of nature, Sy
Qa

: g ; H/ a centr Aenor 7
r},‘jhls appreciation of nature was prevalent in the 18" century anwomant%m. vrod _7

The ideas of Romanticism are frequent in Frankenstein through the extensive descriptive

¥ language about nature, which contrasts with the negative language such as ‘fiend’ and

‘wretch’ used to describe the ‘unnatural’ creature. The creature, although unnatural, is

usually found‘ip naturistic locations because this allows him to avoid society — from which he

is marginalised. In Volume 2, Chapter 3 of Frankenstein, the creature seeks refuge in ‘a small
hut, allowing him to escape from the harsh elements of nature as ‘snow andfain’. We -
can interpret these harsh elements to be a retaliation by naturé:‘?;inst the unnatural © . gfhgf:&
creature. The creature is later atta(il/(ed by v%gers, causing him to flee his refuge and causing’ o =
him to feel a ngln NeverLet e Gothe unnatural clones are Ae x4
separated from society and are portrayed to be afraid of somgm. There are }L’L““’; Py
three key locations in Never Let Me Go; Hailsham, The Cottages and The Clini&The locations %J‘ &
are all man-made and used to separate the clones from society, highlighting their

marginalisation but also their separation from natlre. The marginalisation faced by the

clones is similar to that faced by the creature in Frankenstein, because their isolation is due

to being seen as ‘unnatural’ leading to society being afraid of them. The clones are presented

to be afraid of the woods (a natural setting) an_d/it is described as ‘a dark fringce(pf trees’ = il
which sometimes ‘cast a shadow over Hailsham’. This highlights that the woodié/ég/mégtif QRen L, 4o
for the clones’ dark future and truncated lives, leading them to be afraid of nature and see it

as a threat. The ideas of cloning that arecﬁe’& grfe?e(nt in Never Let Me Go were very

prevalent in the early 2000s. This is because there were many scientific advancements,

leading to the possibility of human cloning becoming more and more likely, for example Dolly

the sheep. Overall, we can infe t both the clones and the creature are contrasted with

natural settings and portrayed tobe afraid of nature due to their unnatural creation.
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A
I'Uj;y;n /Volume 1, Chapter 5 Victor becomes ill and as ‘spring’ arrives we can see this is a parallel with
\ his health, as he feels ‘sentiments of joy and affection’ re-emerge. This demonstrates the link

z\ftween Vi;tor and nature because it appears to heal him and link to his positive mindset.
" Conbra)

hcereas‘*m Volume 1, Chapter 7 Victor is sad because William has recently been killed by the
creature and the weather symbolises this through a ‘storm’ and ‘rain’. We could also infer the
/stormy and dark weather to be nature punishing Victor, because he attempted to play God in
creating the creature, leading to his brother’s death. There are many Christian themes
g- running throughout Frankenstein, due to the prevalence of Christianity in the 19" century
M,,/“j when Frankenstein was written. Victor’s creation of the crgguﬁe is seen to go against God
)"wa,"' himself because he is believed to be the only one with the power to take and create life.
M,d + 'herefore, we could also suggest that the bad weather experienced by Victor in many
. chapters could be seen as a punishment by God. In Never Let Me Go the analogical function
of setting is used to foreshadow the imminent threat to the clones due to their dark futures.
The weather also appears to become increasingly bad as the novel goes on, that the
weather is foreshadowing the dismal futures for the clones. In Chapter fifteen on the journey
ﬂ""’ J , back from Norfolk — when the clones went on g search for Ruth’s ‘possible” — KathY describes
’):l}‘/ the ‘darkness’ to sety/over ‘long empty roads’, which symbolises the clones drawing nearer
M‘:jr”’ to their ‘dark’ future. There are also increasing references to ‘fog’ which connotes
'(/\q uncertainty and demonstrates the diminishing hope that the clones have as we get further
into the novel. This contrasts with Hailsham and Kathy’s younger life in which there is a
reference to ‘bright sunshine’, which suggests that Kathy and the other clones were much
happier in their earlier life. ThiscgéMe t}hoemomhyenéemf knowledge and the
relentless passage of time. The further into their truncated lives the clones are, the more
they find out and the closer they become to death, therefore the darker their livesbecause
they must face the difficult truth. This directly links with Frankenstein because we can see the

. . o i , /Jméﬁtkfzg
danger of knowledge through Victor, in which his knowledge leads him to suffer due to the Azire

conseguences of his creation.

1y
/0 Co>c s S, st | Wag tre
/('eaf /W 7 5 2 Sher h'crn Job—~ - _4(,»*

Finally, in both texts setting is used to portray the prevalent theme of isolation. In  /€aZ 7e ez 4ot
. . . . . P . . s ) (Vs i ”»
Frankenstein the different settings are primarily in very isolated locations, which is usedkto eene J“"ry;

portray Victor’s marginalisation from society due to his creation and the creature’s isolation
due to his differences from humanity. In the Arctic Victopfaces ‘mountains of ice’ that
‘barred’ up his passage, which could be nature punishin

ﬁt!c;; A
creating the creature. Victor’s loneliness is portrayed as he says he has ‘endured misery’,

/’—7 CLINC

which we can infer is due to the losses he has suffered and his present isolation in the Arctic. "4« . ...

The creature also faces isolation in Volume 2, Chapter 9 in thefﬁlps and he tells Victor to
create him a female companion as he is ‘alone and miserable’. This isolation is due to the
social marginalisation that the creature is forced into due to his appearance, resulting in him
travelling to much more deserted locations. The creature’s loneliness causes him to lash out
and kill most of Victor’s loved ones, henceforth}eaving Victor alone at the end of the novel

much like the creature was abandoned by Victor. In Never Let Me Go the clones are isolated . . o .

.
e\ .4

from the rest of society in both Hailsham and the Cottage due to their differences from

£C

humans. The setting of the boat in Chapter 19 symbolises the lives of the clones through the >
isolated and desolate location. The ‘beached’ boat connotes how the clones are trappe
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their lives and the ‘silence’ of the location symbolises the se
clones face. We can also infer the ‘dead trunks’ are symboli
clones, demonstrating how they are treated like pOssession
Kathy and Tommy acknowledge that there is ‘somewhere s

infer is a reference to their separation from the rest of society. This highlights that society

forces isolation and entrapment onto the clones for their own benefit and cast them away
like rubbish, once they have been used.

gregation from/society that the
¢ for the ‘completion’ of the

s and not people. In Chapter 20
eparate’ for them, which we can

ik bach

Sty bt
In conclusion, in both texts setting is used to portray isolation, the emotions of key characters
and the contrast between the natural and unnatural. In Frankenstein the creature sets alight
to the Delacey’s cottage due to feeling ‘deserted’ by their family and his emotions come out
in a rage, the ‘fierce wind’ further emphasises the creature’s anger towards humaﬁy. Thiswtaw w
C LS o747
links with Tommy’s final outburst of anger in which Kathy sees him ‘raging, shouting, flinging
his fists and kicking out” and tries to go to him but is ‘stopped by a
Tommy’s emotions are mirrored by the wind which ‘was really powerful’. Overall, this
highlights the similarities between the two novels, in which we can see the characters
struggling with abandonment and being trapped.
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