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No rewardable material,

Level 1

Descriptive
+  Makes little reference to texts with limited organisation of ideas.
Limited use of appropriate concepts and terminology with frequent

errors and lapses of expression.
+ Uses a narrative or descriptive approach that shows limited knowledge

of texts and how meanings are shaped in texts. Shows a lack of
understanding of the writer’s craft.

Level 2

eral understanding/ exploration
Makes general points, identifying some
general explanation of effects. Aware of some appropriate col
and terminology. Organises and expresses ideas with clarity,
still has errors and lapses.
+ Gives surface readings of texts relating to how meanings are shaped
in texts. Shows general understanding by commenting on
straightforward elements of the writer’s craft.

Gen 5
2 literary techniques with
ncepts

although

Level 3 | 9-12

Clear relevant application/exploration
Offers a clear response using relevant textual examples. Relevant use
of terminology and concepts. Creates a logical, clear structure with
few errors and lapses in expression.
Demonstrates knowledge of how meanings are shaped in texts with
consistent analysis. Shows clear understanding of the writer's craft.

Level 4 | 13-16

Discriminating controlled application/exploration
Constructs a controlled argument with fluently embedded examples.
Discriminating use of concepts and terminology. Controls structures
with precise cohesive transitions and carefully chosen language.
Demonstrates discriminating understanding of how meanings are
shaped in texts. Analyses, in a controlled way, the nuances and
subtleties of the writer’s craft.

Level 5 | 17-20

.
7

Critical and evaluative

« Presents a critical evaluative argument with sustained textual
examples. Evaluates the effects of literary features with sophisticated
use of concepts and terminology. Uses sophisticated structure and
expression. N
Exhibits a critical evaluation of the ways meanings are shaped In

texts. Displays a sophisticated understanding of the writer’s craft.

0 0
No rewardable material.

Level 1

Descriptive
« Shows limited awareness of contextual factors.
. Demonstrates limited awareness of connections between texts.

Describes the texts as separate entities.

Level 2

VM

General exploration
+ Has general awareness of the significance and influence of contextual

factors. Makes general links between texts and contexts.
+ Identifies general connections between texts. Makes general cross-
references between texts.
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Clear relevant exploration
. Demonstrates a clear exploration of the significance and influence of

contextual factors. Develops relevant links between texts and contexts.
Makes relevant connections between texts. Develops an integrated

approach with clear I

Level 4 |13-16

Discriminating exploration
+ Provides a discriminating analysis of the significance and influence of
contextual factors. Makes detailed links between texts and contexts.
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+ Analyses connections between texts. Takes a controlled discriminating
approach to integration with detailed examples.

Level 5 | 17-20

Critical and evaluative

« Presents a sophisticated evaluation and appreciation of the significanc
and influence of contextual factors. Makes sophisticated links between
texts and contexts.
Evaluates connections between texts. Exhibits a sophisticated
connective approach with sophisticated use of examples.

|92+ Solated places
“iy
wh?
vy
atting of

Hailsham, which also has a syrhibolic function. Hailsham is conveyed as a isolated area for

the clones where science is playing a key role, it is separated from society as they travel

to Norfolk later on in

humans, it soon becomes apparent how isolat

the novel where we see

an-interaction between the clones and the
ey are as a result of growing up in

Hailsham. However, Hailsham symbolizes the concept that clones are human beings, not

just medical proc
they have souls. [ts
stop’ whi OWS

every day life are being unkept anda

ures, this is proved by their creations of art which demonstrates that
y2s tree trunks’ and a ‘disus
: . ss and disconnected they are from the ‘real’ world ‘b
/) their non-existent use of publiC’Services such as a bus. Even the trees which are apart of
Bl b 1 S 1t g
: ex, it began as a
{'inedieval market town and i sqrrounded by farmland. The importance of the farng\ing and ©
vestock into the market cojncidentally echoes the plot of the novel. It can be looked on

escribed by Kathy as having ‘de

how li

‘ yin

r
d. Theéa Hailsha

T . MmeNved
1o forens?’ J
,/7\( Ve 4
L
ovl/5Aarm

bus

/s oleo e, 4

A
atc y\f"
oles o
S rec
//’Z‘Il\r’ !

')
J
4




In both Ishiguro’s Never Let Me Go and Shelley’s Frankenstein we see various settings and
locations which all have similar functions. The setti gs in these two novels have three
main functions: analogical, symbolic and structural. The analogical function allows the
reader to comprehend with the mood and action a lot easier overall allowing a deepgr
connection with the‘ridfel “the symbolic function is effective in hinting an abstract idea
to the reader as it foreshadows what is to come later on in the novels; s‘xmbolism is used
to provide meaning to the writing beyond what is actually being described. Finally, the use
of setting as a s%z(ural device aims to present a story in the most favourable way to a
ol /ﬁ% ific reader. These methods enable us to comprehend with new ideas and themes t.hat
Mo 3[ we may not be familiar with and allows us an easier passage into thie novel. The locations
N,f _ seen such as the woods, cottages, Hailsham, the Arctic , Geneva and Scotland all
y o : l,)contn'bute towards the perception of the/abnormal sci-fi and dystopian themes that are
L DJ’ ,uw apparent throughout both novels.
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The symbolic Arctic setting that we see ip-Mary Shelley’s Frankenstein in an important
understanding and feeling towards Vict@golation and rejection. The Arctic Is known for
its icy climate and isolating conditions. The first 4 letters of the novel show Walton’s

journey towards the North Pole, throughout the letters he is ‘surrgunded by ice’ and he
recalls his story of when he sees Victor in the cold and ice. When Z{ctor's creature sees the
/‘ rejected reaction from other living beings, he escapes to separate himself from mankind
f thus making \iigg,Lfng_QLMm in desperation to stop what could go terribly wrong. The
/\W.‘//";ﬂ) Arctic represents isolation and agony in Victor’s creation as it symbolizes it as being
Ve /1/1 » empty, unaided, abandoned and perplexed. It’s considered to be an intolerable place
{ ;ﬂ'."\ P where it is much harder to live especially in the creature’s scenario. Mary Shelley is
m 9" effective in describing the desperation that the creature feels and the struggles that he
}o K was having to deal with he recalls that ‘the whole village roused; some fled, some
/Af‘%  attacked me, until, grievously bruised by stones and many other kinds of missile weapons,
V | escaped to the open country, and fearfully took my revenge’ In addition to the monster < ¢#/+¢ Hog
feeling abandoned from his creator he equally feels abandoned from all of mankindand™ .. «o 5 -osec/
L.I the setting of the Arctic is successful in exaggerating the feeling of confinement. The (on rexs
,f"fl romantic pefiod of when Shelley wrote the novel, when people escaped to jsolated places
“ U(f; . such as the ptctic it was known as spiritual reunion.
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1 On the other hand, in Ishiguro’s Never Let Me Go we are introduced to the setting of
A Hailsham, which also has a symbolic function. Hailsham is conveyed as a isolated area for
i the clones where scjence is playing a key role, it js separgted from society as they travel

to Norfolk later on in the novel where we see an-interaction between the clones and the

77 humans, it soon becomes apparent how isolat@»ey are as a result of growing up in
. Hailsham. However, Hailsham symbolizes the concept that clones are human beings, not

< just medical procedures, this is proved by their creations of art which demonstrates that
ot o «_they have souls. (ts described by Kathy as having ‘dead tree trunks’ and a ‘disused bus /7~ « M2
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MZJ/ ‘ stop’ which shows how li ss and disconnected they are from the “real world ‘b
W their non-existent use of public'services such as a bus. Even the trees which are apart of
O W every day life are being unkept and-are * yin%’ﬂwm‘c’h can also be foreshadowing what will
hapgen to the clonés d. The Teal Hailsham4s & town in East Sussex, it began as a
medieval market town and is surrounded by farmland. The importance of tr;e farming and

livestock into the market cojncidentally echoes the plot of the novel. It can be looked on 0((:;:?0
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that the Hailsham spidents are livestock, raised for their organs, even though By Z2
treated like human beings with souls. Nonetheless, they are inescapably ted 16 e s

con/h / 7 adét
An analogical function of Geneva j a[g'o";een however in Frankénsiein whe jo the S250g
of Geneva. Geneva is described &f nature 25 being both hezling 200 powertd. Weie
Y5 Shelley pronounces the extreme serenity and profound nature of the siting, = e
‘d M'enhances the subsequent absence in the later settings that are Zssizish wih 7
o violence and cfiaos of the creature. This equally can contrast with Vicir's fespz 26 T€ 2
§ unnaturalness of the creature and how the unnatural is destroying the Fzuxz. On awides
context, possibly to show that now in 2 modem decade, 25 the popdztion & ECTTE o s
more aware of supporting our climate and nature this could be 2 foresizcon™g « o2V | Lyt
century to prevent climate change and to stop developing Into this “unnatixzl” wer e
some individuals may believe we are destroying. In chapter 6 Victor Comweys 10 W% o s ,f///’ ~
uses Geneva as a safety net, a boundary to the wider troubles and to mizike b fe2
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little bit safer as he ‘returns to Geneva’ after 2 ‘bitterly delzy” o0 hirs return. Once
back though he becomes ‘the same happy creztine who years 220 hizl 1o SxTom o e
showing that the setting of Geneva has 2 massive impact on Victor 25 he needs 2 e ;
place to heal, subsequently with nature to bring him back 10 reslity, He wees Geners 25 2
serene sky and verdant fields filled me with ecstzsy’ which makes us feel Feppy for hism 25
he hasn’t felt this ecstatic in a long time. In the romantic penoc, e ez of e waTe
/303 7 was taken up by Immanuel Kant and the romantic poets, it was the guziy of greztnes

! the term especially refers to a greatness beyond 2l possibility of Grstztion.
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0 Alternatively, in NLMG there is an apparent analogical function of increzeang re o5 €0
fog and haze which suggests confusion and uncertzinty. Much of the novel 5
and remembrance as well as isolation. Ishiguro is effective in using the fog 25 2n
analogical function of what the characters at the time are going Two % f
5, chapter 5, we see Kathy and Ruth talking in their room. Kathy reczlls that there wzs 702
A ;¢ and drizzle that day ‘throughout the last section of this chapter Kathy refers to fog 20
va‘fmgl srain over 9 timés. The fog and rain create an eene pathehic fallacy of the P e
" mood between the two characters. Equally, it is 2 techmgue of foreshadowing for whzt
will commence with the clones. By the end of the chizgter they ere Dot "sianng 24 T ‘e
o and rain’ when Ruth starts to “walk off into the rzin’. Ruth s subsequently LDset &0 ThS
chapter proving the pathetic fallacy that it sets out at the Degnmang of the chzpi=r Wi
can be taken into account for the eptirety of the novel. As the fog and rzin orezies 2
gloomy and miserable atmosphere ‘which the clones are going to have 1o dezl with for
o parts of their life as it is bound to be uncertzin for where they willend wp. This s evicent _ ~ o=
in the post-modernist of the unreliable narrator, with the uncenzanty F the retrosnec e S5
A \‘ narration. Ishiguro makes Katr_xy's character uncertzin in her narration Dy a0cing “I'm not
too sure’ or repetitions of ‘I didn’t” and ‘if we’re rezlly going” wiich overzll shows z lewe
fu _ | of uncertainty that the clones have in everyday life situztions yet zlone what - F
~7? " | in the end however clueless they are. .y~
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el /m“ To cont:lude, both Ishiguro and Sh-el@ey are effective in creating both analogiczl and -
symbohc_funct}ens to cre_eate an easier passage for the reader to cpmprehend with thewr L -
abs}ract ideas/fo opia and science fiction. The setting of isoléte eassuch as
Hailsham and Arctic enhance the isolation of the protasonists in each novel  2llowire
us to connect with the characters and feel sympathy towards them. As well 2s thic o

analogical functions both show come certainty/uncertzinty AR
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and can help foreshadow to the%nts that will ocar later in the novel i



