| EDEXCEL Mark Scheme for Prose Comparative question

e R e

En  lish

and Never Let Me Go) N Ao |
No rewardable material. = ‘ Z' ?
Leveiagis ?mu‘:redsvl;ue reference to texts with limited organisation of ideas.
Limited use of appropriate concepts and terminology with frequent
i peed ofdmlon. h that shows limited knowledge
+  Uses tive or ve approach that s L
of tex:s":,?;'hzw meanings are shaped in texts. Shows a lack of ns within your texts. You must
understanding of the writer’s craft.
Level 2 | 5-8 General unaentanalnghxpiorlﬂon . ” o/
+ Makes general points, identifying some literary techniques with o1
general explanation of effects. c?ware of sorr:’e upprl\:,;:ﬁilt; t;onti;?ts /?; 5 b lisi
and terminology. Organises and expresses ideas with clarity, althoug " olisin
still has:fr;co:sand Iapse?. i 0 ' &fh’ ”/ jcation as a means of sym g 4
+ Gives su readings of texts relating to how meanings 3 o . :
in texts. Shows general understanding by commenti /t.(p . cand analoglcal function and is use
mi . . g .
Level 3 [9-12 [ Clear relevant application/e ] rical similarities in both texts, often
O B BT e o o Fesmd M8 (117 i
24 a%rhr\ e es in expression. Bol Comtvotle 1arvocticer
(A, 5 p:u:tes 'kno I;:qe of'how meanings are shaped in texts wlftth Ljeviyes NaA tic
. consistent analysis) Shows clear understanding of the writer's craft. i e Arctl
L Level 4 [13-16 rolled application/exploration G 4// Iy' In Frankevnitqu t’ . X S
sSrravica/| ggnstrqctsa; lled arg with fluently embedded 1 M, 1 dfabmestiCitY as well as the idea Yo
1] ’ |sa1m|n9ﬂng use~of concepts and terminology. Controls structures | Y Ve "a 4
¥r VS ra/ with precise cohesive transitions and carefully chosen language. G in ‘filled me with a eré ’
-2 ) S22 DI ates discriminating understanding of how meanings are the mountain ‘fille o/res At
— shapeq in texts. Analyses, in a controlled way, the nuances and . in the
Level 5 | 17-20 Crltis:b:'eu:s °”l"= writer's craft 2Woce/ lley has done this because haww Mo
L al and evaluative g
Va7 | ; Presents a critical evaluative argument with sustained textual o 46’%0 Therefore, she has used oV
Y F O, examples. Evaluates the effects of literar; &:t;ure'sn:vitl::o::isticated 7”144/; ’Vh de God. / 5 !; /Wl(}
('lW 4_( :XS;;:%ncepts and terminology. Uses sophisticated structure and /A “ar'y, Hailsham sepa rates clones A NSt
on, -
e {8y~ | * Exhibits a critical evaluation of th R J‘,y{; % Yot ree s
3 2 iial o/ texts. Displays a so hll-lsﬁczr;e?i unfl:lr:tyasnm:an;'f\%s\earwedst::‘zefralg. i fact that it is beyond the dead t O/W;, % —
& it to explore themes within the novel. Y "
0 No rewardable material. i i to the alion
T e e e G S B UGS S it
Shows limited awareness of contextual factors, locan cas n symbolises isolation as a criticism of
g::lcqr;s:rat;estlimited awareness of connections between texts, — h o,
ribes iti -
Lovel 2 |58 [Conomsyansy ihe.exts as separate enttes. th y/mm g?d Ka(t_hy often re_fg‘g‘ to the
* Has general f the signi o
. ok el bt s nce of e 2neva. For Gictof, this fhvles a
T S refarences beomeen tarme - oo (X1S. Makes general cross- ons of Geneva (‘the sublime shapes of
e p ear relevant exploration k .
; D:T"":,";‘;:;‘ clear exploration of the significance and influence of ilence of winter’) are a contrast to
contextual ors. Develops rel t links b :
Makes elevant connections between texts. Develops an ntegrored influenced by Shelley’s own— /-1 ~Aar wsag )
roach with clear ex. les.
Level 4 [13-16 |Discriminating expl oran::':p = ire is a lack of fam||y and a sense of
*  Provides a discriminating analysis of the significance and influence of 5 - ol
contextual factors. Makes detailed links between texts and contexts. SIna way that Victor never d‘%& X
. :nalys:sh c;zn_n:ctlons behut;eg texts. Takes a controlled discriminating (= I fﬁg -(ng' 3
roa in tion wil i . S,
Tevel s | 17-20 [Cribieal and svaluageaowih detaled examples. | [ ¢e., 'Y hiscreator similarly to Kathy and't
| +—Presents a sophisticat: ! : . : ‘
cocs | I T s o o of e st > iffering, saying ‘{m]y father was ot
ts-and contexts, s
b ”nonnecuons between texts. Exhibits a sophisticated |2 oTA et n se_If}shﬂambmon rather than
conne i &
ctive approach with sophisticated use of exam le/s’.y) <& mm,ld I‘IZS‘é‘/(.:GmeI't and a sense Of home and
Belonging, and botn e pTO TCTs Uivereee v ave a home, and who deserves to have

one. In Never Let Me Go the woods are symbolic of fegr and the ougside world. They are the subject of
ghost stories — typically childish but manufacturedto ké%pbf’h/bpcylgnm contained, representing how the\ — A Pt

clones are refused the right to a real home. Similarly
While he spends time in the woods and is more com

-

A
e

7“Alps also represent isolation for both, since Kathy ra

/5 b ¢ Shelley and Ishiguro, writing 200 years éﬁart, both use locati
(/VJM in Frankenstein because nature is both healing and powerful, such as in part three when he says ‘the

fresh air and bright sun seldom failed to restore me to some degree of compoéﬁe’.—‘l?ﬁg?%“a source of
such as the bad weather when he sees flashes of lightning after William’s death. This is partly a
g a Romantic, since Romantics viewed nature as being both healing and powerful;
By contrast, in Never Let Me Go there is a gradual darkening of the natural

power,
4 %esult of Shelley
-(W}out of their cont
o) ’
ot

¥ elements in the story. For example, Kathy describes
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the ‘huge grey skies’ close to the end of the novel.




Compare the extent to which the writers present a range of locations within your texts. You must
relate your answers to relevant contextual factors.

In both Frankenstain and Never Let Me Go, the authors have used location as a means of symbolising
stages in the narrative of the story. Setting is employed as a symbolic and analogical function and is used
as a structural device. Furthermore, there are physical and geographical similarities in both texts, oﬁen

used at Smilar points in the narrative. i Al | iR Sty

Both Shelley and Ishiguro have used setting and location symbolically. In FrankerEt/eLin_,t’he___Arctic_:_\_ B et
represents isolation for the Creature. It also represents the rejection of domesticity, as well as the idea ., ,
of individual against the power of nature, such as when Victor says the mountain ‘filled me with a 55:’:‘3
sublime ecstasy__causing me to forget the passing cares of life’. Shelley has done this because in the o e
k:fd"" 18005, God was synonymous with nature, so to defy nature was to defy God. Therefore, she has used Ww%
w’ ,j - locztionasa meanstoexploﬁgeli ious.im licaf/iqns',of/r_lgture. Similarly, Hailsham separates clones A ysenh
v""hd from wider sodety, élfé#a‘é the dtertéd b at, eﬁéa'psulated by the fact that it is ‘beyond the dead tree 0’%/—.&0'} i
¢ trunks. This highlights how Ishiguro has used the Iocatior@he boat to explore themes within the novel. 4/ ;
This is because it was written during a period of genetic advancement, especially with regards to the k’ # 8
1,57 ing of Dolly the sheep. This means that the location of Hailsham symbolises isolation as a criticism of : U:V
" the drawbacks of unchecked, unethical scientific development. Both ﬂtoroagd l(a(t.hy often re,foe‘g‘to the
o d - s=fe and nurtuning environments they grew up in: Hailsham and Geneva.)l?or Victor, this mv%rves a
¢ r*"“ loving family and making the decision to leave — Shelley's descriptions of Geneva (‘the sublime shapes of _
the mountain; the changss of the season; tempest and calm; the silence of winter’) are a contrast to i%;
many of Victor’s later description?,’ds’émﬁ{fng how location is influenced by Shelley’s own— /-7 “whar “agt) 1;’3?
expeniences as much as symbalic function. However, for Kathy there is a lack of family and a sense of 3
entrapmenf in ﬁrc%:'réﬁ%}{ome, making her cling to her friends in a way that Victor never d‘o/e& P i
There s nothing comparable for the Creature, who was spurned by his creator similarly to Kathy and tﬁ/g A
other dones. Victor 2lso feels as though his location causes him suffering, saying ‘[m]y father was not
saientific, and | was left to struggé,f{)ut this is as a result of his own selfish ambition rather than
deliberats imprisonment from wider society. thgff/thiﬂégé’frﬁbolise {nfort and a sense of home and
belonging, =2nd both texts explore the ideas of what it means to have a home, and who deserves to have
one. In Never L=t Me Go the woods are symbolic of fear and the outside world. They are the subject of
ghost stories — typically childish but manufacturedto l?é% po/h/t‘eoglgn;s contained, representing how the\ — A Punt
dones are refused the right to a real home. Similarly, the woods in Frankenstein represent rejection. éw”;e%
) While he spends time in the woods and is more comfortabLe in them than Kathy, it is still the site of his Shverck |
/}{'-e 2 rejection from sodiety (such as rejection from the fa;n\q_bgy'and cottage inhabitants). The clinic and the
;Uj ‘,_J-‘ ~# Alos zlso represent isolztion for both, since Kathy rarely sees her friends and the Creature is unable to
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This — alongside increasing darkness - suggest rtainty. This is a result of post-modern@.idea of an

unreliable narrator, and the uncertainty of retrospective narrative. In both Never Let Me Go and /p4, =
Frankenstein, Scotland is the place for isolated scientific develo_ynent. In both texts, it is used to '@*Mé
demonstrate the issues with unchecked scientific development. In Frankenstein, it is a moment of St
-/ | realisation (and murder) for Victor. However, in Never Let Me Go it is the site of a scandal resulting from
UJ the idea of superhumans (a prevalent theme in Frankenstein). Similarly, the end result is Iosi‘(;f);fe;____‘% :
since the clones will continue to be sacrificed without the mercy of a pleasant childhood. For ictor, he is o 7 8
2 able to travel through Britain with his friend and enjoy the sights of several towns. For the creature, 5 YOt s
M,I/’y' /l hf)Mfever, he ‘had loitered in forests, hid himself in caves, or taken refuge in wide and desert heaths’. s X
/‘/ﬁw Similarly, Kathy enjoys stops on her fruitless journeys such as in a café in a service stati(in/.Ihis aligns the =

creature and Kathy even when travel is necessary, they are unable to integrate into society. /L;;:’ _"Q e
S
Finally, both texts use location as a structural device. This is shown in Frankenstein in the domestic e

[’ l setting of Victor's upbringing. The storm foregrounds Victor's refusal to recognise power of nature (the _ AZ¢#% i
M,ﬁfﬂ

lightning hitting the tree acts as a catalyst, and this motif s continued §jnce the storm foreshadows Z'I‘Wa)

Henry and Elizabeth’s deaths and helps bring the ¢reature to ﬁfee)j- d%émszstra mé it has powers of poth =& - !

destruction and creation. This is bmm while Shelley was \(iv‘fl/tfn(g/‘— ith/ls%bok

about both women and God being usurped. Despite\t;;;:[m“d ‘happy

childhood’, he bears little consideration for what was believed to be a God-given ability to procreate. In

Never Let Me Go there is clear contrast of three distinct sections and settings, also representing the

progression of ttg/e,dbnes. It examines implications of what happens if science developments ignore

ethical boundaries. In the lake in Frankenstein, there is a moment of realisation about what he is and his

future role in society because the creature sees himself properly for the first time There are similar = 2 ©/2¢ *

moments in Never Let Me Go such as in Norfolk (the gallery and office), when Madame views the e ave ,

students as spiders, in which Kathy is given a clear realisation of how the soc(ife;z she is destined to aid 7sCeaa
e

: ol o ase. -
M’ ¢ _really views her, saying ‘it had never occurred to us to wonder how @o(ﬂ‘ ecf, being seen like that,

YA being the spiders’. In the cottages in both Frankenstein and Never Let Me Go, there is a sense of
I"‘/ ‘,/v‘ belonging. However, in Frankenstein this is vicarious for the creature, and in Never Let Me Go this is
| manufactured. In the cottages in Frankenstein, the Creature is able to observe the healthy and loving
family which Victor denied him. While the outcome of their cottage experiences is much more positive ogjw;, 32
for Kathy than the Creature (who is rejected, acting as the catalyst for his ‘revenge and hatred’), Kathy is N e s ‘:.f(

o)
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just as rejected as the Creature, but the more subtle manipulation of her society keeps her subdued. i
_terneen fro Ao DX +r
p In conclusion, there are intertextual references such as Tommy’s last rage linked to creature setting fire

= ¥ to cottage, The isolated settings in both texts symbolise the vulnerable against the powerful, and e g
/\‘L‘Wa of isolation in detail — both physical and sociological. Various locations are also used to 0 an &
symbolise things such as rejection, fear, or journeying. These locations act as tools to explore wider /v a0/
themes and debates like religion and the role of women, or the idea of ‘other’. The analogical functioﬁyh(’a‘f’%
of setting explores s’ecpea'?émnd mploys pathetic fallacy. They have also been used as plot devices

and ways to propel the narrative forward by foreshadowing and laying ground for events.
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