General EDEXCEL Mark Scheme for Prose Comparative question

(Frankenstein and Never Let Me Go)

0 No rewardable material.
Levell | 1-4 Descriptive
«  Makes little reference to texts with limited organisation of ideas.

Limited use of appropriate concepts and terminology with frequent
errors and lapses of expression.
Uses a narrative or descriptive approach that shows limited knowledge
of texts and how meanings are shaped in texts. Shows a lack of
understanding of the writer’s craft.

Level 2 | 5-8

General understanding/exploration .

Makes general points, identifying some literary techniques with
general explanation of effects. Aware of some appropriate concepts
and terminology. Organises and expresses ideas with clarity, although
still has errors and lapses.

+ Gives surface readings of texts relating to how meanings are shaped
in texts. Shows general understanding by commenting on

straightforward el of the writer's craft.

Level 3 | 9-12

Clear relevant application/exploration

Offers a clear response using relevant textual examples. Relevant use

of terminology and concepts. Creates a logical, clear structure with

few errors and lapses in expression.

Demonstrates knowledge of how meanings are shaped in texts with
istent analysis. Shows clear understanding of the writer’s craft.

Level 4 | 13-16

Discriminating controlled application/exploration

Constructs a controlled argument with fluently embedded examples.
Discriminating use of concepts and terminology. Controls structures
with precise cohesive transitions and carefully chosen language.
Demonstrates discriminating understanding of how meanings are
shaped in texts. Analyses, in a controlled way, the nuances and
subtleties of the writer's craft.

Ltz Level 5 | 17-20

examples. Evaluates the effects of literary features with sophisticated
use of concepts and terminology. Uses sophisticated structure and
expression. N

Exhibits a critical evaluation of the ways meanings are shaped in
texts. Displays a sophisticated understanding of the writer’s craft.

No rewardable material.

ullet point 1 AO04 = bullet point 2

iptor (AO3, AO4)

Level 1 | 1-4

Descriptive
Shows limited awareness of contextual factors.

+ Demonstrates limited awareness of connections between texts.
Describes the texts as separate entities.

Viclza /MdJﬁ, Level 2 | 5-8
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General exploration

Has general awareness of the significance and influence of contextual
factors. Makes general links between texts and contexts.

Identifies general connections between texts. Makes general cross-
references between texts.

Level 3 | 9-12

Clear relevant exploration

Demonstrates a clear exploration of the significance and influence of
contextual factors. Develops relevant links between texts and contexts.
Makes relevant connections between texts. Develops an integrated
approach with clear examples.

Level 4 | 13-16

Discriminating exploration

Provides a discriminating analysis of the significance and influence of
contextual factors, Makes detailed links between texts and contexts.
Analyses connections between texts. Takes a controlled discriminating

approach to integration with detailed examjles.

Level 5 | 17-20

Critical and evaluative
» Presents a sophisticated evaluation and appreciation of the significance }—

texts and contexts,
Evaluates connections between texts. Exhibits a sophisticated

connective approach with sophisticated use of examples. |

EnClish

Critical and evaluative T’ z
+ Presents a critical evaluative argument with sustained textual
S

and influence of contextual factors. Makes sophisticated links between ( ! ?
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iters present a range of locations in your texts

Compare the extent to which the

!n their novels, Ishiguro and§‘: - lise a wide range of locations to demonstrate both the
'§°|§‘in9 and uniting effects of science. The texts both use constantly changing but
A distinctive locations to exaggerate the relationships between the characters - who are in both
l/ 1 - Ley; stoic and unchanging. As the locations change, readers are able to gain an insight into
the intentions of the characters, be them the perpetrators or effects of science.

The most obvious way in which we gain insight and understanding into the charac@'
personal intentions is through the use of recognisable locatj s"s'ﬁf?ga Dover and Norfolk in
N_ever Let Me Go or Geneva and Matlock in Frankenstein g%rlgr:gf;:iﬁﬁthe characters _,  _
with our world. These versimilitudinous{ettings allow the reade sily equgte the actions Aevricenn] o %,
in the texts to places they can recognise and understand: In‘KE&V& I6€mé Go 1shiguro e A .
provides the .s}mngs with an intense amount of detail, referencing the hyper-recognisable S g
p ‘Woolworths’ in order to remind the audience that the atrocities happening to the clones are ‘
0.4"’:/(,,-" by no means removed from the modern world thatT(ereaders live in. This realism proves I8
o pertinent to a text written in a world where scientific development outpaces scientific . .
understanding causing many to feel lost as a result of their lack of understanding of
developments. Ishiguro's usage of such specific culturally relevant locations, such as e me{:fA; ~
Woolworths, becomes deeply ironic in his book that he admits is not a ‘how to guide on Cenre
cloning’ but expresses the danger many place themselves in by ignoring scientific news. In
ms ;nz,wFrankenstein the recognisability of the locations creates fear for the readers, emphagising
r . 5 e
[~ 7 the gothic horror genre of the text. As the readers recognise the setting the ’c\rgt\ggs travel
Oj v through they too experience the fear of the creature intensifying the genre trope. Shé@
GW‘# spends a paragraph describing the intense similarities between Matlock and Charmounix
(the latter being somewhere the creature was known to have been) on page 166. Shelley’s

precision when creating fear through recognisable locations reinforces a rédaers’ 2
understanding of the scientific possibilities in the text uniting her characters with the
readership.

The texts also both rely on their locations to create isolation for the creatures that are the

‘results of science’. When they are released into the world the creatures that have been He2 -

artificially made are sidelined and confined to locations on y brink of society in order to ‘Z’/' gecqaios

show how developments will always marginatise someone - there is no way for ethically X >,
corrupt science to provide a positive for all. In h\eCer 234 the clones are held in the :
cottages until they are needed (either as donors or careers) and here they are left as an

isolated mass material that is not yet needed. The cottages are formed of ‘the remains of an

old farm that had gone out of business years before’ and through the.clones having to use

society's discarded places we are able to understand that the clon "secluded and discarded

locations make them the subhuman victims of sclence. For Ishiguro the idea of wealth and

possession being handed down through society is important (it is also shown through the /<2 - ¢
Hailsham sales) as a result of living in a society so dependent on a predetermirﬁéi class / é:ff’f}m : 2
system where many are left in need. As ishiguro explores medical developments the process o
of cloning can raise issues not only of ethics but also class as those with significant wealth

are able to skip NHS waiting lists, opting for private medical care, as many poorer people die

waiting for vital treatment. For Shelley, the disparity between the creature and society is




—

e hat

shown through the isolated mountain cottages he learns in, providing a f:omment on the way
in which Victorian society treated those who are different. The creatKZ is corz,ged to a
erdet £ once

% 5 i just as the cottages are in
4~ o~ ‘hovel abandoned by its proper owners, ju : ' _
o v '#Magain addressing that science causes many to have to live on the outskirts of society.
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However, the two texts also make a comment on the isolated locations he scientists

themselves. Both texts describe the scientists retreating to a ‘remote part of scotland’ to
pursue their unethical work demonstrating that science in all pursuits causes people to have

W\/ﬁ disappear to isolated locations due to the nfts it creates.

Pr

>

!
-~

Ao s

sl
) ,,,‘-‘7’

VA
(i

ot
AT

-

vV

docations fulfil different roles within the texts in f;nkenstein as the vessel loses its ability to iy
r"l provide movement Walton and his crew are exposed to hope experiencing a fulfilling ending

In contrast, location (often desperate and dull) is used to unite the characters as they
experience the happiest times in the bleakest locations. Kathy comments on the ‘lack of
outdoor space’ at the Mngsfield centre but describes her time as ‘amazing, really’. The lack
of importance that Kathy places on location on defining her attitude towards life aids Ishiguro
in conveying the idea that as a result of hardship one's setting loses imporiance‘JD\\ s s _

nkenstein the characters undergo a similar unfﬁctMrapped by ice’ Walton 77 /> cake
reflects that‘ﬁnkenstein fills him with hope’ and additionally fulfils his ‘desperate want of
company’ discussed in his early letters. In Frankenstein Shelley uses this technique to
demonstrate that human relationships are more important than the pursuit of knowledge and
progress. Location provides the characteristic desperation of both texts but also

» |~demonstrates that humanity can triumph over scié/ , in Shelley’s text this could be seen as

u v,
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an expression of romanticism triumphing over classicism and for ishiguro it could
demenstrate his humanist beliefs. o

" ot g -
Mgther important way in which/loétion affects the characters, especially the narrators, is

-,
:-";,«7

through the use of encapsulated transitory locations that the narrators use as a reflective
space. In Never Let Me Go Kathy spends long periods of time in her car as she travels from
centre to centre. In the final chapter Kathy uses this time to reflect on the relationships she
had throughout her time as a/;ar@, Jand evaluate why she has told her story. When driving
PN “a long stretch of road in gloucestershire’ Kathy contemplates that her memories of
Hailsham ‘hit me when I'm least expecting, when I'm driving.” The relationship between

A dn'ving and entrapment in the novel allows Ishiguro to explore how emotion and memory

ifisify in claustrophobic locations. As the text draws to a close, Ishiguro creates Kathy's car

as a hotspot of memory that causes her to abandon the hope that had propelled her to write

down her story. In Frankenstein Walton also uses a transitory location to reflect on his

experience through the novel. After having heard Victor's story Walton reflects on how it has ’

affected his voyage. Here his transient location (the ship'ﬁs unable to move and he a::; .
discusses how when stranded he feels 'encompassed by peril’ and will tumn back for fear 77aAs
motivated by ‘all the lives endangered by him. Walton's letters convey what he has leamt “74eCs
through Frankenstein's tale expressing the moral of the novel, allowing Shelley to express 20,
the dangers of exploration that (in his first namrative) Walton said ‘allowed him to conquerall /24e5 ~arec
fear of death’. Walton provides the frame narrative. whilst writing in the episto‘l?ry form, and #C»acencics
s in leaming the moral and changing his ways satisfies the _rgders' need to see a changed Qe 3
character and again satisfying a convention of Vi¢torian novels. However the transitory it idhai
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whereas Kathy uses her transient location to abandon hope. Whilst the ending of
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