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Institutional contexts
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Casablanca contains no explicit references to sex and its use of language
may seem tame compared with films today. This wa's because Casab/ancg was
produced at a time when the Production Code was in force. The Production
Code was a set of moral guidelines, most rigidly applled from 1934 to 1954,
which were voluntarily adopted by Hollywood studios ‘as a way to prevent the
government from banning or censoring films. The original code was devised
under the leadership of Will Hays, president of the Motion Picture Producers
and Distributors of America (MPPDA) from 1922 to 1945, and it is therefore
sometimes known as the Hays Code.
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Independent Activity

Research the Production Code in more
detail. List the rules Hays put in place.

State how Casablanca adheres to the :

Production Code. Then list the ways The code set out a series of rules designed to ensure that films upheld moral
in which Bonnie and Clyde defies the standards and ‘correct standards of life'. Film scripts were scrutinised by the
code. Production Code Administration (PCA) office. Filmmakers develop=d clever

devices to suggest adult content through careful editing and use " innuendo.
Bonnie and Clyde

Eonnie .and Clyde was produced at a time when the PCA was sec as
!ncreasmgly stuffy and outdated. The explicit scenes of nudity anc violence

in the film reflect resistance to the PCA. Indeed, just one year after ihe film's

release in 1968, the PCA was disbanded

! and replaced with ing m
that is still in use today. : ingRege
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Sarris also argued that a director must accomplish a high technical competence

with a personal style in terms of a film's overall look, feel or meaning. Independent Activity

Later in the 1960s, critics began to question the focus on the director as
auteur, as the theory did not always account for the collaborative nature of
commercial filmmaking, and the importance of key figures such as the producer
and scriptwriter.

Choose one of the following directors
who the French New Wave critics
considered to be auteurs working in a
Hollywood studio system:

However, the notion that the director can be an auteur has not been entirely « Alfred Hitchcock

dismissed. Some directors in Hollywood still have a high degree of control over + Orson Welles

their films and key trademarks can be established over their body of work. W IohniEord

Consider, for instance, the films of Quentin Tarantino and Tim Burton. Also

consider their regular collaborations with key personnel; the style of Tarantino's = (RovRrI Hebis
films can be partly ascribed to editor Sally Menke, who, until her death in 2010,
edited all his key films. Composer Danny Elfman frequently collaborates with
Tim Burton and his notable compositions contribute to the overall aesthetic of
Burton’s films.

Research the director's work (there are
plenty of websites available on each
director).

Define the director’s distinct style

in less than 50 words. Which films
are considered to be the director’s
‘masterpieces'?

Today, the notion of the auteur is used loosely and expands beyond the
director to recognise the collaborative nature of filmmaking, including the
influence and contribution of key personnel and talents such as the star,
cinematographers and editors. Even studios during the studio era can be given
auteur status, as each studio developed a distinct ‘house style'.

The specification defines auteur as:

any contributor who has had an impact on the film. This could be director,
star, composer, cinematographer or institution for example.

For your cho:
how key tale

film, consider the contributions of key talent on the film and
cave their ‘trademark’ on the film.

Casablanc

Casablanca is a good example of collaborative filmmaking within a studio
system. The film combines the talents of the producer, director, scriptwriters,
stars, composers and cinematographer. Chris Tookey (2009) noted that
Casablanca was

proof that great films are often made not by auteurs but by collaboration
between craftsmen, at uncomfortable speed, within an authoritarian
studio system.

Consider the input and trademarks of some of the following key talent on
Casablanca:

Executive Producer: Jack Warner

Jack Warner entered the film business with his three brothers, Harry, Albert
and Samuel, in the early 1900s. By 1923, Warner Brothers was a fully
incorporated film company. Jack was critical of the Nazi regime and became
fully committed to the war effort. Warners made more films about the war
than any other studio. Jack Warner was known as a tough and committed
€Xecutive producer. Along with his brothers, Jack Warner developed the

Studio’s distinct style. o

Jack Warner
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Here are just three notable films directed by Curtiz at Warners:

« The Adventures of Robin Hood (1938) — an expensive Technicolor
swashbuckler.

« Angels with Dirty Faces (1938) - a classic gangster film starring James
Cagney.

+ Mildred Pierce (1945) — a film noir melodrama starring Joan Crawford,

Curtiz was an Austrian €

Although Curtiz is not usually considered an auteur in the 1€ sense as
Hitchcock and Welles, film scholar Sidney Rosenzweig id« es Curtiz' style
as:
high crane shots to establish a story’s environment; un | camera
angles and complex compositions in which characters « often framed
by physical objects; much camera movement; subjective shots, in which
the camera becomes the character's eye; and high conirast lighting with

pools of shadows, (cited in Leonard. 2014, page 85)
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Bonnie and Clyde

New Hollywood films ushered in a new era of auteurs, as power shifted from
major studios to young directors and stars. Many key auteurs emerged in
American cinema of the late 1960s and continued in the 1970s. Directors such
as Woody Allen, Martin Scorsese, Brian De Palma and Robert Altman all made
critically acclaimed films during this period.

Screenwriters: David Newman and Robert Benton

Newman and Bevnton were frequent collaborators. They were both film fans
and wrote Bonnie and Clyde, their first ever film script, in the style of a
French New Wave film.

Director: Arthur Penn

From the 1950s to the 1970s, Arthur Penn directed some of the key artistic
films of American cinema. According to the director Paul Schrader,

Arthur Penn brought the sensibility of '60s European art films to American
movies. He paved the way for the new generation of American directors
who came out of film schools. (Blake, 2010)

Penn favoured on-location shooting with small production teams. Many
of his films reveal a fascination with American myths and culture, classic
Americar es and feature characters who are ‘outsiders’.
The follc are three of Penn's most critically acclaimed films:
+ The L: ided Gun (1958) - Penn’s directorial debut, re-telling the story

of Bi Kid
* Micke » (1965) — a surreal film influenced by the French New Wave.
* Night s (1975) — a neo-noir that refiects the cynicism of mid-1970s

Amer
Editor: Dede Allen o

g ; Independent Activity

Allen picneered the use of jump-cuts and audio overlaps in Hollywood
cinema. She often worked in New York and was given relative freedom when Watch two Arthur Penn films produced
editing films. Indeed, her style became known as the ‘New York School of between 1958 and 1975. Note any

similarities in the films' visual styles,
structures and themes to Bonnie and
[The 1960s] was a very rich period for New York. There was a vitality and Clyde.

an independence in being away from the studios. (LoBrutto, 1991 page

78)

Editing. Allen trained a number of editors in her style. For Allen,

Producer and lead actor: Warren Beatty

Beatty was only 29 years old when he produced and acted in Bonnie and
Clyde. According to Robert Benton, Warren Beatty was a key influence on

the film. It was Beatty who hired Newman and Benton, selected most of i
the cast and oversaw the script development. Beatty's involvement reflects Independent Activity

the trend in New Hollywood of star-auteurs. Other key stars of the period, Consider three key talents’ input on
including Robert Redford and Jack Nicholson, directed and produced films. Casablanca and three on Bonnie and

Clyde. Make a list of where each key
talent’s trademark is most evident in
each film.
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