Research for the adaptation of “More Than This” by Patrick Ness
“More Than This” is a teen Si-Fi drama about a boy (Seth) who drowns in the ocean and wakes up in an abandoned English suburb. The story then develops into the boy working out why he is there and what is going on. I shall be focusing on the first part of the story for my opening script. 
The Diving Bell and the Butterfly
The Diving Bell and the Butterfly is a 2007 French film produced by Pathe and written by Ronald Harwood. The film is adapted from the book of the same name which is why I am looking at it.
[image: Image result for the diving bell and the butterfly]The film uses many flashbacks to tell the story. They show how the main character ended up in a wheelchair paralyzed. More Than This follows a similar structure. We start the book with the boy killing himself and then throughout the book we cut back to his life before death which helps to explain the weird English suburb.
[image: Image result for the diving bell and the butterfly]The film was critically acclaimed, given 5 stars by the Guardian. Critics loved its score, heart wrenching topics and a class acting. It was not only loved by critics, it has a rotten tomatoes rating of 94% which is an astounding score. They seemed to love it for all the same reasons.


[image: Black Mirror - The Entire History of You.jpg]Black Mirror – The Entire History of You
Black mirror is an anthology series that focuses on unusual stories with weird twists. “The Entire History of You” is set in the near future so sets look almost the same as current building and cars etc. Everyone has a chip (Grains) in their brain which records everything they see and hear. We follow Liam, a man in his 20s- early 30s as he uncovers an affair between his wife and another man. The grains help him prove his argument and he ends up tearing out his own grain so he can forget the pain. 
[image: Related image]The near future aspect of the show is interesting to me as MTT has a similar theme. When Seth wakes up in the English suburb, the scenery looks completely normal, if not dusty and overgrown. The coffins that are found and the existence of the driver and his van are more futuristic. Using a “Near Future” setting can help keep costs down for studios has location filming can be used with only minor changes needing to be made to bring the set maybe 10 years into the future. 









Life on Mars
[image: ]Life on Mars is a TV show set initially in 2006 and then in 1973. The show follows a detective of the Greater Manchester Police (Sam) and his death in a car accident. After he dies he wakes up in 1973, he is still a detective in the same station although has a lower rank. This is very similar to the story in MTT. After Seth dies, he wakes up in a strange yet familiar place and has to work out why he is there. Throughout both stories we are shown flashbacks to their lives before death which give exposition and help explain the story.
Time is very important in this story and therefore are given in the shooting script

2001: A Space Odyssey
[image: ]Space Odyssey written by Arthur C. Clarke is a very description heavy script. The film has no talking for the whole first section. This is because it focuses on apes who do not talk. The descriptions are detailed and clear as to give an accurate idea of the end result. My script will also start off this way. The first 10 pages will focus on the death of Seth and them his awakening in the suburb and therefore have very little dialogue because he is alone. I may use some voice over however I think the story could be more powerful and chilling if I refrain from such techniques.
[image: Image result for life on mars tv show][image: Image result for the diving bell and the butterfly][image: Image result for black mirror][image: Image result for gone girl]Mood BoardThe Descriptions in this scrip are dense, their layout can make them hard to pick out key points. I think in my script I will try to use underlining and break up the lengthy paragraphs to make it easier for a production crew to pick apart.

[image: Image result for more than this][image: Image result for 2001 space odyssey][image: Image result for sparticle mystery][image: Image result for deadpool][image: Image result for el camino film]

Extracts from the book

[image: ]
[image: ]
Close up on vertebrae as it’s a key part of the story.
The impact causes a crescendo in the music as you hear the bone snap and then another, final crescendo that silences all sounds as Seth’s neck is broken. 
Cut to black
Scene can be lit by bright moonlight. Due to lighting it’s almost black and white
Music can build throughout this section. Strong orchestral, deep. Rising as Seth’s fight becomes more futile. The waves and the wind are also loud but the music begins to overpower them
Wide shot of him struggling (not overhead though as I want all the shots to be grounded. Places a camera man could conceivably be. This makes shots more tense and immersive)
Open with black


[image: ][image: ]
Emphasis on darkness
Blurry Darkness, silence, Seth can be vaguely made out but is small, his eyes closed as he thrashes about?


Questionnaire
· Do you enjoy Si-Fi films?
· Do you enjoy films that use nonlinear narratives/flashbacks?
· Do you enjoy teen Drama?
· Would you watch a film that contains all three?
· What makes a good adaptation?
Most people said that respecting the source material and having good source material were the most important things. However one person said that adding something new to change up the story is why he liked adaptations.

The people I interviewed were all between the ages of 16-18. Teens are my target audience as I want to make this script a 12-15 age rating. The book is full of dark and adult content and I don’t want to tone it down to open it to a wider audience and a larger sum in the box office.



Questionare Results

Yes	Do you like SiFi films?	Do you enjoy non-linear naratives?	Do you enjoy teen drama?	Would you watch a film that contains all three?	4	5	4	3	No	Do you like SiFi films?	Do you enjoy non-linear naratives?	Do you enjoy teen drama?	Would you watch a film that contains all three?	2	1	2	2	
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VIEWS OF AFRICAN DRYLANDS - DROUGHT

The remorseless drought had lasted now for ten million years, and
would not end for another million. The reign of the terrible
Tizards had long since passed, but here on the continent which
would one day be known 2s Africa, the battle for survival had
reached a new climax of ferocity, and the victor was not yet in
Sight. In this dry and barren land, only the small or the swift or
the fierce could Flourish, or even hope to exist.

TN, / EXT. CavES - MOOWRATCHER

The man-spes of the field had none of these sttributes, and they
were on the long, pathetic road to racial extinction About twenty
of them occupied a group of caves overlooking a small, parched
valley, divided by a sluggish, brown strean.

The tribe had always been hungry, and now it was starving. As the
£ixst dim glow of dam creeps into the cave, Moonwatcher discovers
that his father has died during the night fe did not know the Old
One was his father, for such a relationship was beyond his

understanding. but as he stands looking down st the emacisted body
he feols something, something akin to sadness. Then he carries his
dead father out of the cave, and leaves him for the hyenas.

Bmong his kind, Moonwatcher is almost 3 gimnt. He is nearly five
oot high, and though badly undemnourished, weighs over a hundred
pounds. is hairy, miscular body is quite man-like, and his head
Ts already nearer man than ape. The forshead is lov, and there are
great ridges over the eye-sockats, yet he ummistakably holds in
Bis genes the promise of humanity| As he looks out now upon the
hostile world, there is alreadyscmething in his gaze beyond the
grasp of any ape. In those dark, deep-set eyes is a daming
Swazencss the first intimations of an intelligence which would not
Zulfil) iteslf for sother two million years.

s the dawn sky brightens, Meonvatcher and his tribe reach the
Shallow stresm.

The Others are already there. They were there on the other side
every day - that did not make it any less amnoying.

There are eighteen of them, and it is impossible to distinguish
then from the members of Moomwstcher's own tribe. As they sse him
coming, the Others begin to angrily dance and shrick on their side
of the stresm, and his own people zeply In kind.

The confrontation lasts 3 few minutes — then the display dies out
25 quickly as it has begun, and everyons drinks his £ill of the
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Lite on Mars Episode One - SHOOTiNg SCIIPT Pink Amended: 25/04/2005
CONTINUED: 1

sax
(into mobile)
Sam Tyler ...

MAYA walks sadly out of the room.

He glances at her as she leaves - fecls bad about avoiding a
conversation. Turns his attention back to the phonecall.

sax
We're heading out there now...
(dialogue continues over top of sc
2) I want the Exclusion Zone to run
from the junction to the end of the
street. We're not losing this one
because of sloppiness.

INT. SAM'S APARTMENT - BATHROOM - DAY 1/1 07:09 2
MAYA sits on the 1oo (seat down) with her own phone. She can
hear SAM babbling ten to the dozen outside. She finishes
leaving a phone message.
MavA

Don’t know if you can understand.

Maybe at some point we can sit down

and talk.
She finishes the call. Cups her hand over her face.

saM (0.5.)
Maya? Heads up. We'Te on.

EXT. STREETS - CARS - DAY 1/1 10:40 3
Three unmarked Police cars tear past a row of defining 2lst
century shops - typical of a modern, vibrant city, turning
off into a residential street.

EXT. VICTORIAN TERRACES - DAY 1/1 10:41 - CONTINUOUS 1

A white van caked in grime - “Heating Services”. In the grime
are written these words - Rooney Is God.

One of Manchester’s modern buildings (the Halle perhaps)
rises up in the background - steel and glass.

GO WIDE - CID spill out of the cars. Everyone as neat and
sharp as SAM. ALl look to SAM - these next few minutes are
crucial.

They run to an unloved house at the end of the terrace.
(Maffled rock music from the house next door.) 5AM clocks the
music. MAYA rings the bell. Dogs yap within.




