The Children / Tuesday

Edward Bond

· Bond has written five SHORT plays on commission form various political and Alternative theatre groups: Black Mass, PASSION, Stone Grandma Faust and The Swing.  Their range of subjects has not been so unusual for a left-wing writer- racism, nuclear weapons, homosexual liberation, law and order- but the range of styles and approaches is remarkable, as is the way that these specific issues are related to the wider political context.
· Bond is a socialist, personally convinced of the revolutionary potential of the working class in this country.
· Bond’s plays are about the strengths, real and potential of individuals in social situations.  His politics insist that despite the compromises and failures a commitment to human freedom must not be lost, that change is possible that human beings can take control of their lives, that they are, finally rational.
Family

· It is through man’s relationships with his family, friends, lovers that the dominant ideology of society works, and it is these relationships, which usually form the basic subject matter of theatre.  We are shaped by our families take their cue from the society in which they exist, so it is to be expected that a playwright such as Bond will want to analyse society right back to its roots, and it will have important things to say about the family and about the other relationships that are coloured by society’s values.

· The notion of family as Bond sees it is as a unit of isolated consumption so that capitalism may run more efficiently.  The victims of this increasing isolation are particularly the old the women and the children as in Passion. The more isolated, physically and spiritually modern families become and the better consumers they are the more easily they can be induced to pass on there values of the consuming society to their children.  The role for the family in Bond’s plays is often to be just a transmitter of cultural values.

· There are No children in Bond’s plays.

Religion and the Gods

· Written for the campaign for Nuclear Disarmament and first performed on 11th April 1971 at Alexandra Park Racecourse.

· The space demanded a larger than life cartoon style, which suited Bond’s essentially visual imagination.

· The Narrator tells a story involving an Old Woman, a Dead Soldier, A Queen, a Prime Minister and a Magician.  The Old Woman appeals to the Queen to have her dead son restored to her.  The entrances of the Queen singing “Campdown Races” and the Prime Minister singing “A Life on the Ocean Wave” both play8ing with a yo-yo indicates the essential style of the piece, which culminates in the arrival of Christ and Buddha who are also powerless to help.  Buddha’s comment on the Queen and the Prime Minister “You see, they are mad.  They have no pity.  They can’t pity each other, so how can they ever listen to us” relates to other Bond plays.

· Bond is an atheist and a humanist.  These are facts basic to an understanding of what goes on his plays.

· His plays invariably embody a tough critique of the unholy alliance between religion and political power.

· Sometimes religious belief is shown to be poisonous soil from which grow cruel and destructive weeds, and sometimes it is seen to be appropriated after the event, as a cloak to hide the real business of power.

· Bond’s plays search deeper than the outward show of religion, he attacks a frame of mind, which hands over to gods (and even to men who try to transform themselves into gods) responsibility for what happens to human beings.

· He critises religious thinking as an assault upon structures, political, social, psychological, that confirm human freedom.

· Bond’s plays are haunted by religious ideas, images and characters, i8n much the same way that our irreligious and fragmented culture is still haunted by the ghosts of its believing past.

· He writes about superstition, a specific fantasy generated by a culture and consolidation in individuals minds, whose function is to cope with material fear and anxieties.

· Bond was influenced by some Christian ideas and images made upon him as a child.

· In Passion the character of Christ is a serious minded man, who arrives in a post holocaust wilderness, with Buddha as a faithful sidekick, to find various English ruling-class characters chatting about how to build a facsimile of the society, which has just destroyed itself.

· Whilst these characters are caricatures of dangerous people, Bond searches out the human, fallible and dignified dimension of Christ.  In steady resigned prose. He talks of coming crucifixion, this is the conventional Christ dying for men’s sins, but when they get to the cross there is already a victim nailed there.  It is a pig, a despised domestic animal, yet it expresses both the grotesque cruelty of the punishment and an earthbound, physical image of suffering. – Image of Pig owes to Bond’s admiration of artist Rembrandt’s painting “A slaughtered Ox”

· Christ’s reaction to the pig is to conclude that all humanity must be mad, certainly beyond help ”I can’t be crucified for men because they’ve already crucified themselves….How can one innocent die for the guilty when so many innocents are corrupted and killed?”

· Christ and Buddha, gentle people both, and agonised guardians of good are well meaning incompetents, quite unable to cope with the material problems of humanity.

Stagecraft

I do consciously write for people who behave on the stage.  When I write a part for Shakespeare.  I do have in a certain sense the technique of someone like Frankie Howard in Mind.
· Part of the uneasy reputation of Bond’s plays has been the problem of finding the right acting and staging styles for his plays.

· Actors, directors and designers are set special challenges by him, although the challenges are not unique o this writer.

· The relationship that Bond aims for between the performer and audience is one in which the audience is an equal partner in the unfolding events.  His references to music hall and to seeing Frankie Howard perform; suggest that is the quality he was after.

· The idea of partnership is suited to Bond’s plays because the invariably have a learning momentum and the audience is implicated in the learning process along with the central characters.  The sharing process of discovery implies a wider, political idea about the writer’s relationship with his audience.

I think the difference between the artist and the audience is very little.  The artist has a technical skill that’s all.  But the audience is as “Profound” “Inspired” and what have you.  Creativity is a common quality…..Just to use your five senses and your intelligence to orientate yourself through life and to earn your living; these are creative actions.

· Bond’s plays show social processes in action, so his characterisation is firmly rooted in particular classes and societies.

· The actor has to contact his audience through the social detail and political facts that Bond offers.  (This is not to say that all characters are reducible to stereotyped class role or function, only that all characters exist apart form society and social pressure. (If they do, they end up in real or metaphorical asylums.

· Actors have the advantage that Bond establishes with great speed, precise, social detail fro even some quite minor figures.

· In Passion the character of the Queen are part of an agitprop style of cartoon simplicity, although most of Bond’s work concentrates on the actions of human beings in complex situations.

· Bond’s style is often at one with variety or comedy.

· Bond use of language be divided into three broad categories, but what distinguishes Bond is his ability to mix and juxtapose these styles while still maintaining inner logic.

· One such style is ‘pared down naturalism’ which is strictly speaking not naturalism at all.  This is the language of Saved where sentences are short and unrhetorical, in speeches, which are also short, and in a specific dialect.

Bond and Politics

· Bond handling of dramatic techniques mirrors precisely his treatment of social and political structures

· Bond is equally concerned with the relationship of dramatic form to social conditions and historical evolution.  This is particularly significant for the contemporary writer in Britain.  The founder of Italian communism Antonio Gramsci argued that without a, knowledge of the past it was impossible to understand the present and make advances.
· Bond sees that it is necessary to understand the history of Britain’s social and political institutions in order to change them, so too he has progressively come to realize that as particular dramatic genres are representative of ideas and ideals of their time.

· It is by coming to terms with them and adapting them that the responsible playwright can most effectively operate.  The witty comedy of manners, an invention of the post Restoration dramatists was the vehicle for expressing their particular ethical and social values.

· In Restoration (1981) Bond treats this style as a basis on which he can superimpose his own very different viewpoint.

· Bond feels the need to go beyond the exposition of contemporary social evils to an indication of a more positive means of remedying them and this added sense of responsibility brings with it an increased awareness that the dramatic medium in which he is operating needs to be equally sophisticated.

· Bond has never had a play performed in London’s West End, as he is a politically committed non commercial dramatist.                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                       

· Bond like Osborne is a product t of the Royal Court Theatre, where in 1956 the English Stage Society inaugurated its policy to encourage new dramatic talent,

· Throughout his writing career Bond experimented with dramatic forms and this has resulted in an undermining of conventional responses to the theatrical medium and in a rejection of tragedy and its implications.  In the first instance essentially classical and bourgeois theatre forms have been made to yield powerful subversive potential, in the second a variation of tragicomedy has been effected which looks beyond the social, ethical and political iniquities of the present to a more optimistic future, These two styles are complemented in that they both challenge the status quo and demand new patterns of thought, more rational methods of organising society.  There is a third area of Bond’s work, which is more radical; it presents and even more savage picture of abuse and irrationality and in turn suggests more precise answers to the problems dramatised.

· Bond is not a deliberate pupil of Bertolt Brecht however Bond admires Brecht’s work.

· ‘Theatre’ Bond argues ‘must talk of causes of human misery and the sources of human strength’.  

· Bond demands a ‘rational theatre’.

· Such a theatre is Epic in the issues to social and political truths.  It is epic in the Aristotelian sense as distinct from dramatic in that its focus is wider.  Such a theatre is realistic as Brecht explained.

The crux of the matter is that true realism has to do more than just made reality recognisable in the theatre it has to be able to see through it too.

· What is Bond? A philosopher or propagandist? A theatre technician or a literary artist?  The truth is he is a playwright like Brecht who combines all these skills.  Like Brecht he turns his hand to many different forms and like Brecht, his writings can be complex to express complexity of an issue or simply express its urgency.

Bond and The World

· If in Bond’s human centred vision, religion is a fantasy or an evasion or tool of politics then with world into which we are bone must be above all a material one.  People’s lives in Bond’s work are not divorced from their natural environments.  Much of the suffering and misery that his characters undergo occurs precisely because their social lives have somehow lost contact with their existence in a biosphere.

· Few modern dramatists create landscape quite as vividly as Edward Bond.  Most dramatists who criticise and analyse society usually prefer to concentrate on a world dominated by technology and man-made objects, but Bond often creates precise outdoor settings.  He is an outdoor playwright, using the English landscape, even cities making them something individual and powerful processed of its own life.

· Nature is important not as a decoration for the action but because Bond sees there the objective evidence for his moral, sense.

· Apart from Saved most of Bond’s plays take place in the country, or small towns and they concern themselves with the class politics of country communities.

· Natural things in the plays are more than simply metaphors fir something else.  Images like a desert or a sea or a ditch do suggest other levels of experience, but they usually have an immediate physical reality too.  When characters use these kinds of metaphors in speech they are reacting to an environment that is sharply real to them.

· Bond writes about the past in order to discover the causes of present problems so many of his characters live in societies where nature and the animal world are far more prominent in people’s lives than they are now.

