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INTRODUCTION TO THE DEPARTMENT Welcome to
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We are looking forward to teaching you!


The purpose of this guide is to provide you with a range of information and advice to help you organise your programme of study, learn independently, and equip you with important information about the department and how it can support you. 
Department staff:
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Teacher of BTEC Music Technology
MPQ and Arts Award Co-ordinator
DNO@godalming.ac.uk
Paul Clifford
Head of Music & Music Technology
PSC@godalming.ac.uk
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Joe Barnes
Music Technician 
JCB@godalming.ac.uk






Director of Faculty:
Mark Woodward
Along with the names above, the following departments and places will be useful whilst studying on the course:
The ILC – your go-to place to complete work and independent study outside of lessons. The Silent Study area provides an area to work individually, whilst the library contains an excellent selection of wider reading. Make sure that you have familiarised yourself with the ILC when you start the course
The Exams Office – for any questions you have about your exam entries, exam timetable or remarks and script requests.
Learning Support – for any extra support or advice you need to help you study in general. If you are struggling to organise and manage your workload; need help refining your essay-writing technique; help with revision; or if you think you might be entitled to any exam concessions, learning support are the people to talk to.
Careers – when you start to think about your options after college, whether university or employment based, careers can give you advice on where to apply and help in producing a personal statement.
EXPECTATIONS
WHAT IS EXPECTED OF STUDENTS? 
1. Attendance and punctuality – learning cannot begin if you are not in lessons or if you arrive late to them and miss important content. Students should maintain full attendance and punctuality. Any unavoidable and legitimate absences should be accounted for properly, meaning that students get a parent or a guardian to contact college and then email their teacher(s) to catch up on missed work
2. To maintain a mature and respectful learning environment – this means behaving in and out of lessons in a way expected of a Sixth-Form student: listening carefully to the views of others and offering constructive contributions in class
3. To stay up-to-date – you will be set weekly structured preparation or homework tasks and it is essential that these are completed on time and in the required level of detail. We use structured homework to consolidate particular content or to set up lessons to come. If work is incomplete your understanding will be incomplete and you will under-perform. If you arrive at a lesson having not completed preparation work then your teacher may also ask you to leave and complete this elsewhere.
4. To stay organised – managing the demands of a minimum of three subjects is challenging, especially when you are being taught more than one unit in each. You need, therefore, to stay organised. This means preparing a folder for each of your units, bringing the correct materials to each lesson and recording homework in the same place every time 
5. To meet the 50/50 – students are expected to conduct 4.5 to 6 hours of independent study a week. This will include structured preparation or homework tasks set by your teachers along with proactive tasks you complete yourself to consolidate and extend your understanding. See the advice later in this booklet for more help on doing this.
6. To make the most of feedback and support – you will get a lot of feedback during your time on the course. This will come as written feedback on assessed work, verbal feedback on general class or homework, and targets set at formal 1-1s. Feedback needs to be recorded carefully by you and acted upon. When you get back assessed work, for example you will be asked to record your own targets based on this, and may, in addition, be asked to attend a lunchtime workshop to help process feedback.
7. To be resilient – any subject will at times be very challenging. At times you will not do as well as you want or will struggle to understand a new topic or idea. You need to be prepared to spend more time on areas such as these and to seek out extra help when needed. These experiences of finding areas where you are not doing so well and improving them are what lead to success.
WHAT CAN YOU EXPECT OF YOUR TEACHERS? 
1. To deliver structured and engaging lessons – your teachers will deliver lessons designed to challenge your understanding whilst also helping you to gradually build up your knowledge and skills. These lessons will follow the scheme of work, a version of which you can see in this handbook.
2. Regular assessment and feedback – in addition to your benchmark assessments (four in the first year and three in the second) your teachers will regularly set you exam-style questions to give you opportunities to practice and improve. Feedback will be given on standardised sheets which include the relevant mark scheme and clear developmental targets
3. Structured weekly work – you should expect to be given a significant amount of work to do by your teachers each week. You will be given guidance on how long this should take and completed work will be checked and/or taken in
4. Additional support – your teachers will be happy to provide extra help outside of lessons either informally, by responding to emails, or more formally through departmental workshops. Workshops are the best opportunity to received additional help and work best when students come to lunchtime sessions with a specific area of confusion or set of questions to get answered 

APPROACH TO REMOTE TEACHING AND LEARNING
Following the closure of schools and colleges in March 2020, teachers and students have adapted to a new environment of remote teaching and learning. How ‘remote’ this is depends on the wider context of COVID-19, but the department has clear plans, and expectations of its students, in each of the scenarios below.
1. Normal Opening: The College is open as normal; all students attend and follow a full, face-to-face timetable
In this situation the department would run lessons, as normal and all of the expectations of students and teachers on the page before would apply
2. Blended Learning: students will receive a mixture of physical and remote lessons, attending college physically one week and remotely the other
The department will continue to offer high quality lessons in this scenario although the exact nature of teaching and learning may vary depending on what content is being covered. Students should expect a mixture of:
· Streamed lessons – when appropriate, lessons including half of the class will be streamed live through Microsoft Teams to the other half of the class learning from home
· Recorded content – tutorials, demonstrations, presentations etc. will be pre-recorded for students to watch and complete a set of follow-up tasks 
· Structured independent work – students may be longer project-style work, or work that is made up of several structured tasks and asked to work on this independently for a period of time, during which their teacher will be available for support
· Preparation work – class time may be used to set students independent work in the form of research or pre-learning to prepare them for a specific live lessons, which will then be used to assess students’ level of understanding of the work they have completed. 
· Homework – students will also be expected to complete homework tasks

3. Remote Learning: students will receive remote lessons and assessment will be conducted remotely
In the event that college is not open for physical lesson, teaching and learning will move online through the combined use of Microsoft Teams and Godalming Online. The specific nature of each week’s learning will vary depending on what is being covered, but students should expect a mixture of:
· Live lessons through Microsoft Teams – this is a fantastic platform that allows classes to video-call, watch presentations, take part in Q&A, group work, 1-1s all in real-time. Teams lessons will be the main part of remote teaching and learning but may take a slightly different form or length than physical lessons to help students engage fully. For example, a 1.5 hour physical lesson might translate to a 30-45 minute Teams lessons, made up of a brief teacher-led presentation and class Q&A, followed by 45 minutes of structured independent work, during which time the teacher conducts 1-1s with students 
· Online submissions – students will upload work regularly to help their teacher monitor their progress and offer support when needed. This will be done through the ‘Assignments’ feature on Teams or through Godalming Online
· Remote Workshops – in addition to remote lessons, department workshops will continue remotely to provide students with extra points in the week to get 1-1 help on content, homework or remote learning in general 
Expectations of students in scenario 2&3 – if students find themselves learning remotely or in a mixture of physical and remote lessons, then the department has clear expectations of how they should work in this environment. The department has considerable experience in delivering content remotely and key to this is students remaining engaged, establishing a clear working routine and communicating effectively with staff. More specifically it is expected that students will:
· Attend all remote lessons unless told otherwise by their teacher
· Actively take part in remote lessons e.g. contribute questions and answers, take part in group work, turn webcams on (with the background blurred) when asked to by their teacher
· Submit all work via Godalming Online or Microsoft Teams by the deadline set
· Communicate regularly with their teachers, either as part of scheduled 1-1s or more informally to discuss work or any problems they might be having. This will be through Email or Teams. 
To identify where your remote strengths and weaknesses might be, complete the specific department audit below. This is made up of the essential skills you would need to learn in a remote or blended environment.

	Remote Learning Skills Audit that you need to master to succeed on this course
	Tick

	Log on to Office 365 using your college details (in college and at home)
	

	Open Microsoft Teams and find a class team
	

	Join a lesson on Teams and post a comment
	

	Download the Teams app on your phone
	

	Upload or attach documents in Teams
	

	Save documents on OneDrive
	

	Access your OneDrive files at home
	

	Share documents, PowerPoints etc without attaching them to emails 
	

	Access Godalming Online course pages and download files
	

	Upload work onto Godalming Online 
	

	Access E-textbooks needed on the course 
	

	Log on to any magazines or websites needed on the course 
	

	Access Estream to watch films/documentaries/pre-recorded content 
	

	Download free software DAW Bandlab or Garageband
	

	Follow godalmingcollegemusic on Instagram to access live performances
	


[image: How to connect multiple Apple systems to Office 365 - TechRepublic][image: ]There are lots of places you can go to get help with the skills listed above. 
To begin with, speak to your teachers to get help with the basics of using Microsoft Teams or Godalming Online. This can be done at the start of the year through departmental surgeries and through workshops. A good idea would be to bring the completed audit above to a workshop and go through this with your teacher to fill in any gaps.
The IT Department are also available to offer more technical support or if you run into a problem your teacher cannot resolve. If in college, IT can be found on the top floor of the 300s. Also have a look at the IT Helpdesk on Godalming Online, which has help on using features such as Office 365. Finally IT are also contactable via ITsupport@godaming.ac.uk 
[image: Godalming Online]If you are concerned about how to organise your time and working habits during a period of remote learning, then speak to your tutor for ideas and techniques to work independently. The Learning Support Department are also available to discuss specific concerns or individual learning needs further. 	
	Year
	Unit content
	Percentage of qualification 

	First year
	Coursework
	Recording
	20%

	
	
	Technology Based Composition
	20%

	
	Exam
	Listening & Analysing Exam
	25%

	
	
	Producing & Analysing Exam
	35%

	Second Year
	Coursework
	Recording
	20%

	
	
	Technology Based Composition
	20%

	
	Exam
	Listening & Analysing Exam
	25%

	
	
	Producing & Analysing Exam
	35%


. Structure of the course


Course overview
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Provisional scheme of work
	
	Component 1
	Component 2
	Component 3
	Component 4

	Year 1

	Half term 1
	Recording Vocals and Ac.Guitar
	Sequencing Basics:
MIDI inputting and editing
	History and development of music tech-Era 1
	Fundamentals of sound
DAW

	Half term 2
	Recording Bass, E.Guitar and Piano
	Sequencing Basics:
MIDI inputting and editing
	History and development of music tech-Era 2
	Microphones
MIDI

	Half term 3
	Mixing:
Vocals and Ac.Guitar
	Composition Basics:
Structure, Rhythm and Texture
	History and development of music tech-Era 3
	EQ
Dynamic Processing

	Half term 4
	Mixing:
E.Guitar, Bass and Piano

	Composition Basics:
Harmony and Melody
	History and development of music tech-Era 4
	FX Processing

Analogue Theory

	Half term 5
	Mastering

Final mix
	Sound Design:
Synthesis
Comp 1 Final
	History and development of music tech-Era 5
	Digital Audio 
MIDI

	Half term 6
	Recording Drums
	Sound Design:
Sampling
	Revision Benchmark 4


	Year 2

	Half term 1
	All tracking completed
	Sound Design:
Creative FX
	Question 6 Wider impact essay technique
	Numeracy:
Acoustics

	Half term 2
	Mixing:
Drums

	Responding to the set brief
	Era 1 and 2 revisted
	Numeracy:
Digital

	Half term 3
	Draft Mix
Logbook
	Draft composition
Logbook
	Era 3 and 4 revisted
	Advanced audio editing techniques

	Half term 4
	Final mix and master
	Final mix and master
	Era 5 revisted
	Advanced MIDI editing techniques

	Half term 5
	Revision and exam technique






ASSESSMENT

When starting the course, it is important to know how the course is assessed. All assessed work is marked around what are known as ‘assessment objectives’ (AOs) which have been set by the exam board. You need to understand what each of these is and how many marks it carries for each type of question. If you can do this then you will know what skills to demonstrate and to what extent for each question on the exam.
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A-LEVEL MARK SCHEMES
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COMPONENT 2: TECH-BASED RECORDING
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EXAMPLE EXAM PAPER
COMPONENT 3: LISTENING AND ANALYSING
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Music Technology A level Assessment Policy 2022-24

The Importance of Feedback and Learning Outside the Classroom – ‘50:50’
Learning will not happen instantly and takes time; attending lessons is not enough, you also need to be working outside of class, to learn new information, practise your sequencing and recording skills, and consolidate learning.  In the process, you will make mistakes but hopefully feedback will enable you to learn from these mistakes.  Better to make a mistake during the year and correct it, than make your first mistake in the final assessment/exam!  Feedback is essential for your learning and will consist of whole class (teacher runs a session in lessons), written (teacher marking), peer (where you feedback on someone else’s work in the class) and self (where you assess yourself).

There are 66 weeks of teaching weeks in total at College to help you learn and prepare for your final assessments.  The classes taught by the Lead Subject Tutor who will be responsible for formalised 1-2-1s, writing your Student Reviews, seeing your parents at parents evening and for writing Action Plans.

In line with the College’s ‘50-50’ initiative, each week, homework will be set and could take between 4.5 to 6 hours in total. If the total amount of teacher-set homework in a week takes you 3 hours for example, then you will need to complete an additional 1.5 – 3 hours of independent study on top of this. Remember that you are expected to book the studio to practise recording techniques regularly, set aside time daily to work on your Logic and composition skills, and revise exam content learnt in class. We won’t always prompt you to do this. 

The Final Assessment

	Component 1 Recording  (20%)
	Component 2 Sequencing  (20%)
	Component 3 Listening and Analysing  (25%)
	Component 3 Producing and Analysing  (35%)

	· Choose a song to record from the list released by the exam board  June 2023
· Record and mix compulsory and additional instruments 
· Final mix, Logic project and completed logbook submitted to exam board for marking
	· Choose a brief set by the exam board September 2023
· Submit 3 minute tech-based composition, Logic project and completed logbook to exam board for marking

	· 1hr 30 mins exam sat in the summer term
· Section A: Q1-4(10 marks each) based on unfamiliar commercial recordings(40 marks)
· Section B: 2 essay questions. Q5 is a comparison question of 2 unfamiliar commercial recordings. Q6 is a wider impact question of an unfamiliar recording.
	· 2hr 15 min exam sat in the summer term
· Section A: 5 questions relating to the audio and MIDI files provided that include both written responses and practical tasks completed in Logic Pro X. Each task is exported as a .wav file and the final task(Q5) is a mix question worth 24 marks
(85 marks)
· Section B: Essay on a specific mix scenario, signal path, effect or hardware device.
(20 marks)




Types of Assessment
· Homework (Weekly): Homework does not necessarily need to be completed at home!  You can use free periods during the day to complete these tasks outside of lessons.  To keep a good work/life balance, you might like to treat College as an 0845 to 1615 day and use your free periods in the library or the Music department completing tasks.  This will minimise the work you need to complete at home and might make you more productive.  Homework tasks will vary, but typically consist of:
Coursework: You are expected to complete the majority of your recording and composing coursework outside lessons. It is your responsibility to manage your time effectively to ensure your meet coursework deadlines. This will include planning ahead, as you need to book the studio, equipment and musicians to complete your tasks. It is important to do all coursework at college and therefore you must check availability of the music technology and studios on weekly basis to get the most out of your free periods. Remember Component 1,2 and 4 tests your ability to use music production software and equipment, and it is therefore essential to get into a daily routine of using the studio and music tech suite to develop your skills. Assessment of coursework will be regular and varied, this will include formal assessment at various checkpoints, peer assessment where you share your progress with the class, 121s with your teacher and using a production log for self assessment.
Exam components:
We will cover the history and development of music technology which are divided into 5 eras. You are required to identify the fingerprint features of each era and you have to consolidate each era with a series of listening tasks consisting of short questions. You can supplement this with a listening diary and working your throught the essential listening list. In addition to the eras, we will cover 22 topics required to prepare you both exams. Each topic has an A3 revision sheet to complete. You can supplement this with a 3 week cycle production diary logging summaries of tutorial videos on eSTREAM, further listening and practical techniques.

Mock Exams/Benchmark Checkpoints/Coursework Assessment: The calendar below shows the key assessment points for each component. In Component 1, you will receive the opportunity to complete 2 recordings.  The first consisting of a reduced ensemble of vocals, acoustic and electric guitar, and bass guitar. The second recording builds on the skills learnt by including drums and an additional melodic instrument. All recordings are assessed at the tracking, mix and final mix (mastering)stages of the production process. That is a total of 6 assessment points where feedback is given.  Only the second recording  will be submitted to the exam board. In Component 2, you will receive regular feedback in lessons on your composition work in progress, and there will be official mid-point assessments where you will submit your composition and receive detailed feedback and a mark. Remember to access the 1-1 tutorials/workshops with your teacher outside of lessons if you require additional support. In Component 3, you will complete a listening test in a lesson, in exam conditions, after the each completed era. You will receive feedback and a mark each time. In half term 6 of year 1, you will receive a full mock exam on all 5 era studied. This will include a comparison essay on 2 unfamiliar recording. Thorough feedback and marks will be given with the mock exams. In Component 4, you are tested on your Logic skills. As you use Logic in both Component 1 and 2, you expected to transfer these skills to this exam. There are multiple topics that are covered in other components from mix scenarios to hardware devices. A mock testing your knowledge of the topics will be completed after half term 6 in year 1 and full mock including practical and written task will be given at the final checkpoint. This will be supplemented by essay tasks and practical tasks in lessons, where feedback is given. We will use the marks and data we have for you on all 4 components to calculate your benchmark grades at the points in the year shown on the calendar below.

Tracking your Progress: Student Reviews, Action Plans and Parents Evenings
The College’s policy is to deal with the student first but we also report to your parents at regular intervals to let them know how you are progressing and to inform them of what our expectations are through four Student Reviews (Reports) spread throughout the two years at College and also four parents evenings.  

If the department feel you are under-performing based on evidence such as benchmark grades and your approach to learning in between these periods, then your Lead Subject Tutor may place you onto a Formal Department Action Plan and we will formally write to your parents after a 1-2-1 with yourself and to try and get you back on track in a supportive way

Student Review 2, the ARG and Predicted Grades
At the end of the first year, your Lead Tutor will have a 1-2-1 to discuss your Annual Review Grade or ARG and also finalise your Predicted Grade which might be used for UCAS applications for University and other destinations.  

The ARG is determined by your Lead Tutor in communication with your other teacher and will rely on the following evidence base:
1. Benchmark Checkpoints Performance Grades (1 to 4).  
2. Approach to Learning : How you are engaging in your learning, evidenced by attendance, punctuality, ability to meet weekly deadlines with quality work, how you have sought out extra support via workshops and your overall communication with your teachers.

The ARG plays a key part in determining the context in which you progress to the second year.   Students who receive an A*-D grade (A-level) are encouraged to continue with their studies into the 2nd year.  However for students who receive a U or E Grade (A-level) as their ARG, it suggests that for whatever reason they have struggled with the transition from Level 2 Courses (GCSE) to Level 3 Courses (A-level/BTEC).  This will be evidenced by poor performances throughout their benchmarks and an inconsistent or poor approach to learning in their student reviews and via formal Action Plans.  Students who receive a U Grade we would not recommend to continue with the course and they would need to speak to a Senior Tutor about alternative pathways.

The College adopts a consistent and optimistic approach to predicting grades to ensure that they are both aspirational and achievable.  A predicted grade is what we believe a student is likely to achieve by the conclusion of their course in positive circumstances and the predicted grade provides universities and colleges with some understanding of a student’s academic potential alongside their Personal Statement and a written Reference from their Personal Tutor.

The ARG is important in forming the basis for the predicted grade as well but the predicted grade will also be aspirational for the students’ ambitions although it must remain realistic and cannot be based on the idea that only now will the student start to work harder in the second year!

Other Considerations
· LATE POLICY: In line with the ‘College Assessment Policy’, the department are under no obligation to provide feedback to a student who does not meet the internal deadlines for weekly independent tasks, benchmark assessments or coursework drafts.  Please be warned that a failure to meet the final coursework deadline is the equivalent to missing the exam and it will be recommended that the student should be removed from the course.  Students who fail to prepare adequately for the lesson as requested, maybe excluded for part of the lesson and asked to work independently at the back of the classroom.  A continued failure to meet ‘PREP’ work requirements will result in a reference to the pastoral team and a phone call home to parents.
· RETURNED WORK: Work will be assessed and returned within 10 working days of it being submitted.
· PLAGIARISIM:  Plagiarism is submitting another person’s written work as one’s own original work or using someone else’s idea without referencing the source or using pictorial work without permission or referencing the source.  If there is a suspicion of plagiarism, the Head of Department and Senior Tutor will be informed and a meeting will take place.  If a student is found guilty, they will be subject to disciplinary action by the College and the awarding body will be informed. Students should be aware that the College is subscribed to software designed to detect plagiarism.



Benchmark Checkpoints, Student Reviews (Reports) and Mock Exams 2022-24
[bookmark: _GoBack]Below is an overview of all the key assessment checkpoints
	CHECKPOINT
	DATE
	DETAILS

	Benchmark 1 Checkpoint
	Nov 2022
	C1: Vocal and Guitar recording task 
C2: Arrangement Task
C3: Era 1  listening test
C4: Recording scenario essay and microphone test(short questions)

	Parents Evening (For All)
	Nov 2022
	Meetings with your parents to discuss how you have settled in and transferred from GCSE to A-level learning based upon:
1. [bookmark: _Hlk40016452]Approach to learning (how you are engaging in your learning, evidenced by attendance, punctuality, ability to meet weekly deadlines with quality work, how you have sought out extra support via workshops and your overall communication with your teachers)
2. Performance Grade in Benchmark 1 and from your homework tasks

	XMAS BREAK
	
	

	Benchmark 2 Checkpoint
	Jan 2023
	C1: Recording of compulsory and additional instruments completed
C2: AS composition first draft
C3: Era 2 and 3 listening test
C4: Recording scenario essay and EQ test(short questions)

	Student Review 1
	Jan 2023

	A review of your progress in the first term (12-13 weeks of teaching) after a 1-2-1 with your Lead Tutor:  
1. Performance grade (A to U) (based on benchmark 1 and 2 but also your homework tasks)
2. Approach to Learning (how you are engaging in your learning, evidenced by attendance, punctuality, ability to meet weekly deadlines with quality work, how you have sought out extra support via workshops and your overall communication with your teachers).

	Parents Evening (Targeted)
	Mar 2023
	Meetings with your parents primarily where teachers may have a concern about your progress since Student Review 1 in January.

	Benchmark 3 Checkpoint
	Mar 2023
	C1: Completed final mix, logic project and logbook 
C2: Completed composition, logic project and logbook 
C3: Era 4 listening test, and Q5 essay
C4: 2x Recording scenario essays (20 marks each)

	EASTER BREAK
	
	

	Benchmark 4 Checkpoint
	June 2023
	C1: Tracking in June 2021, not possible due to Covid-19. Date set for September. 
C3: Remote mock 1hr 15 mins listening paper:
 Q1-4 unfamiliar commercial recordings(44 marks) and Q5 comparison essay (16 marks)
C4:Remote topics test 2x scenario/hardware essays(20 marks each) and short questions (80marks)

	Student Review 2
	June 2023

	A review of your progress for the academic year (30-35 weeks of teaching) after a 1-2-1 with your Lead Tutor  
1. Approach to Learning
2. Performance Grade (Annual Review Grade or ‘ARG’ – performance for whole year (see notes above in main doc.)
3. Predicted Grade

	SUMMER BREAK
	
	

	Benchmark 5 Checkpoint
	Oct 2023
	C1: Completed tracking of compulsory and additional instruments 
C2: Composition plan
C3: Era 5 listening test(40 marks),Q5 comparison essay(16 marks),  
C4: Q1-4 Audio and MIDI practical and written tasks (50 marks)and Q5 mix question(18 marks)

	Parents Evening (All)
	Oct 2023
	Meetings with your parents to discuss how you have settled in to the second phase of learning:
1. Approach to learning (how you have engaged since Student Review 2 including completion of summer homework and the first five weeks of teaching – deadlines met, engagement in class and communication with teacher)
2. Performance with reference to your draft coursework mark and to talk about the final deadline for after half-term.
3. How to support you: Discuss how parents can further support you and what is coming up in this year

	Benchmark 6 Checkpoint
	Dec 2023
	C1: Draft mix and logbook 60 marks 
C2: Composition draft (60 marks)
C3: Era 1-5 listening test(40 marks), Q6 wider impact essay(20 marks) 
C4: Q1-4 Audio and MIDI practical and written tasks(61 marks) and Q5 mix question(24 marks)

	Student Review 3
	Dec 2023
	A review of your progress for the academic year since last Student Review (July) after a 1-2-1 with your Lead Tutor
1. Approach to Learning
2. Performance Grade (based upon benchmark 6 and homework tasks) compared to Predicted Grade

	XMAS BREAK
	
	

	Benchmark 7 Checkpoint
	Mar 2024
	C1: Completed final mix, Logic project and logbook (60 marks) . 
C2: Completed final composition, Logic project and logbook (60 marks)
Remember the mark is just a guide, as the work is submitted to and marked by the exam board. 

C3: Full listening mock 1hr 30mins:
Q1-4 based on unfamiliar commercial recordings(40 marks)
Q5 is a comparison question of 2 unfamiliar commercial recordings. (15 marks)
Q6 is a wider impact question of an unfamiliar recording.( 20 marks)
C4: Full  mock 2hr 15 mins:
Q1-4 Audio and MIDI practical tasks completed on Logic and written responses (61 marks)
Q5 Mix question-series of practical tasks completed on Logic (24 marks)
Q6 Essay question- a specific mix scenario, signal path, effect or hardware device(20 marks)

	Student Review 4
	Mar 2024
	A review of your progress for the academic year (30-35 weeks of teaching) after a 1-2-1 with your Lead Tutor (see above)  
1. Approach to Learning
2. Performance Grade (based upon benchmark 7 Mock Exam only) compared to Predicted Grade

	Parents Evening (Targeted)
	Mar 2024
	Meetings with your parents primarily where teachers may have a concern about your progress since Student Review 4.

	EASTER BREAK
	
	



Suggested further readingMusic Technology Study Guide by Tim Hallas

 The exam board will be bringing out new books, specific to this course, soon! In the meantime consider buying the below. All books available for www.musicroom.com
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Music Technology A Level Revision Guide by James Reevell
Music Technology A Level Study Guide by Tim Hallas
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Music Technology from Scratch by Mortimer Rhind-Tutt
Understanding Popular Music by David Ventura

Bringing in instruments
There is an instrument store cupboard that students are welcome to use. The key for this cupboard in kept in the Music office and can be accessed at any time between 8.15am-4.30pm. The college cannot accept responsibility for instruments left in the cupboard and it is advised that you take out instrument insurance. It is not recommended that you leave your instruments in the cupboard for long periods of time without checking on them.
Using studios outside of lessons
You are welcome to use the studios/mastering suite at any point during the college day provided it isn’t being used for lessons. The key for the doors is kept in the Music office and can be accessed at any time between 8.15-4.30pm. Booking sheets are placed on each door. Be aware that towards deadlines the studios become completely booked up so you should try to book well in advance. Please leave studio rooms tidy and completely clear them of all equipment when you leave. NO EATING OR DRINKING ALLOWED.
Using practise rooms
You are welcome to use practise rooms at any point during the college day. The key for the practise rooms is kept in the Music office and can be accessed at any time between 8.15-4.30pm. Currently we do not have a booking system for practise rooms as there is almost always one free. If there becomes a problem with availability then a booking system will be instigated. Please leave practise rooms tidy and clear them when you leave. NO EATING OR DRINKING ALLOWED.
Music activities & concerts
There are a wide range of music activities and ensembles for students to join. Details of the ensembles running each year will be given to you at the start of September. There will be at least 3 big college concerts each year either held internally or at an external venue. If you are part of a college ensemble, concert dates will be given to you at the start of September. If you are interested in performing a solo in a concert please speak to Paul. 
[image: http://i0.wp.com/metalmaidenphotography.rocks/wp-content/uploads/2015/11/drayter4.jpeg]
Rockschool Music practitioners qualification
You may be interested in taking the Rockschool Music Practitioners Qualification course. This is available in your second year at college as an additional study. The course allows you to develop your popular music performance skills in a band setting. There are also opportunities to study live sound engineering and to take responsibility for the sound engineering of the concerts. For more information speak to Dean. 
Extra support
If you ever feel like you are struggling on this course, please let us know immediately. We are more than happy to meet with you outside of lessons to help you with your coursework and provide you with extra feedback. There will extra revision sessions in the lead up to the exam for components 3 and 4. Please check your emails for more information.
50:50 Help and Advice
Key to your success whilst studying in the Department is the level of effort and work you put into your subjects outside of lessons. The college’s expectation is that you match every hour of class time with an hour of independent study – 50:50. This will include completing structured homework tasks set by your teachers but will also require you to work independently; finding ways to consolidate and extend your understanding. To help you to do this, the list below gives some ideas or activities to consider each week. 
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e Logbook and authentication form must be supplied.

Component 2: Technology-based composition (*component code: 9MT0/02)

20% of the qualification
60 marks

Non-examined assessment: externally assessed

Content overview

composition.

Creating, editing, manipulating and structuring sounds to produce a technology-based

Assessment overview

qualification is to be awarded.

e Total time must be 3 minutes.

« One technology-based composition chosen from three briefs set by Pearson released on
our website on 1st September in the calendar year preceding the year in which the

e Synthesis and sampling/audio manipulation and creative effects use must be included.

e Logbook and authentication form must be supplied.

*See Appendix 7: Codes for a description of this code and all other codes relevant to this
qualification.
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Students must submit their non-examined assessment (NEA) and complete the examinations in 3
May/June in the year of certification.

echnolog,

Component 1: Recording (*component code: 9MT0/01)

Non-examined assessment: externally assessed
20% of the qualification
60 marks

Content overview

Production tools and techniques to capture, edit, process and mix an audio recording.

Assessment overview

e One recording, chosen from a list of 10 songs provided by Pearson, consisting of a
minimum of five compulsory instruments and two additional instruments, released on
our website on 1st June in the calendar year preceding the year in which the
qualification is to be awarded.

o Keyboard tracks may be sequenced.
o Total time must be between 3 minutes and 3%z minutes.
e Logbook and authentication form must be supplied.

Component 2: Technology-based composition (*component code: 9MT0/02)

_ = ——
Non-examined assessment: exfglabliibeiealatt 3
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Component 3: Listening and analysing (*component code: 9MT0/03)

Written examination: 1 hour 30 minutes
25% of the qualification
75 marks

Content overview

o Knowledge and understanding of recording and production techniques and principles, in
the context of a series of unfamiliar commercial recordings supplied by Pearson.

o Application of knowledge related to all three areas of study:
o recording and production techniques for both corrective and creative purposes
o principles of sound and audio technology
o the development of recording and production technology.

Assessment overview

o This paper comprises two sections: A and B and all questions are compulsory.

o One audio CD with the unfamiliar commercial recordings to accompany questions on the
paper will be provided per student.

o Section A: Listening and analysing (40 marks) - four questions, each based on
unfamiliar commercial recordings supplied by Pearson (10 marks each).

o Section B: Extended written responses (35 marks) - two essay questions. One
comparison question, which uses two unfamiliar commercial recordings from the CD
(15 marks). The second essay uses the final unfamiliar commercial recording on
the CD (20 marks).

Component 4: Producing and

Written/practical examination.
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Component 4: Producing and analysing (*component code: 9MT0/04)

Written/practical examination: 2 hours 15 minutes (plus 10 minutes setting-up time)
35% of the qualification

105 marks

Content overview

o Knowledge and understanding of editing, mixing and production techniques, to be
applied to unfamiliar materials provided by Pearson in the examination.

o Application of knowledge related to two of the areas of study:
o recording and production techniques for both corrective and creative purposes
o principles of sound and audio technology.

Assessment overview

o This paper comprises two sections: A and B and all questions are compulsory.

o Each student will be provided with a set of audio/MIDI materials for the practical
element of the examination, to include:

o audio files relating to three instrumental/vocal parts.
o a single MIDI file from which a fourth instrumental part will be created or
synthesised.

+ Students will correct and then combine the audio and MIDI materials to form a
completed mix, which may include creating new tracks or parts from the materials
provided.

o Section A: Producing and analysing (85 marks) - five questions related to the audio and
MIDI materials provided that include both written responses and practical tasks.

o Section B: Extended written response (20 marks) - one essay focusing on a specific
mixing scenario, signal path, effect or music technology hardware unit.
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Assessment Objectives

Students must:

Demonstrate use of music technology to capture, edit and produce
recordings

Demonstrate use of music technology to create, edit and structure
sounds to develop a technology based-composition

Demonstrate and apply knowledge and understanding of music
technology

Use analytical and appraising skills to make evaluative and critical
judgements about the use of music technology

Total

Component Assessme

nt Objectives Total for
Assessment
Objectives
Component 1: Recording

Component 2: Technology-
based composition

Component 3: Listening and
analysing

Component 4: Producing and
analysing

Total for GCE A Level 15-18%





image20.png
T 9781446933329_GCE2017_AL MusicTech_Spec.pdf - Adobe Reader
Fle Edt View Window Hep

- X
x

Pesrion Edence Level 3 Advanced GCE i Musk Techology -
‘Specication - Tsue 1 - August 2016 © Pearsn Education imed 2016

Marking instructions.
No higher than level 2 will be awarded i any instrument doss not mest the minimum playing
time.

© marks will be awarded if drum kit and/or unpitched percussion instruments (including
lctronic parcussion) are present.

Level Mark | Production - balance and blend

o No rewardable material, including extreme misjudgements in balance
and blend in most parts; parts missing or inaudible.

Limited success with balance and blend; misjudgements detract from
the overall mix

Inconsistent balance and blend; misjudgaments occasionally datract
from the overall mix

Competent balance and blend; misjudgements do not impact
significantly on the overall mix

Excellent balance and blend throughout

No rewardable material,including completely mono submission or only
one channel present

Limited success in use of stereo; misjudgements detract from the
overall mix throughout

Inconsistent use of stereo; misjudgements occasionally detract from
the overall mix

Competent use of stereo; misjudgements do not impact significantly on
the overall mix

Excellent use of sterso throughout

Comment  Share

1541
) 0008 B
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Assessment grid 1

No rewardable material; no live capture
using microphones

Level 3 ‘Competent capture; misjudgements do not
impsct significantly on darty

T S S =
[ [ToraLiercopture - 12 marks

Assessment grid 2

No rewardable material, including extreme.
uncontrolled variation in EQ n a number of

Inconsistent shaping of EQ; misjudgaments.
occasionally detract rom the overall mix

Py Campetert saping o £ st

o mpan Sty ot v
calrt ain of EQ thoushont
| [ romai s - 12 marks

15:36
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Assessment grid 7

Marking instructions
No higher than level 2 will be awarded if the student submission is longer than the required
maximum length.

0 marks will be awarded if additional unpitched percussion instruments (including electronic
percussion) are present.

Production — management of noise, distortion, master level and
audio editing (including compiling, pitch correction, handling of
fades, top and tail)

No rewardable material

Level 1 Limited success in management of noise, distortion, master level and
audio editing; misjudgements detract from the overall mix

Inconsistent management of noise, distortion, master level and audio
editing; misjudgements occasionally detract from the overall mix

Competent management of noise, distortion, master level and audio
editing; misjudgements do not impact significantly on the overall mix

Level 4 Excellent management of noise, distortion, master level and audio
editing throughout

Security and backups
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Assessment grid 3

Editing - dynamic processing (drum kit,
vocals and other parts)

Assessment of acoustic guitar and other parts
must also consider management of dynamics.
across the entire mix

No rewardsble mat
uncontralled variation in dynamics in 3
number of places.

Editing - use of effects, including
ambience (drum kit, vocals, other parts)
assessment of other parts must also consider
distribution of effects across entire mix

No rewardable materal, including extreme.
misjudgements in ffects use in most parts

i uss of affec
misjudgements datract from the overall mix
throughout

Competent use of effects; misjudgements do
not impact significantly on the overall mix

15:39
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peihity SIS

Wite your name here
t e

|Dlhsnam

‘Candidate Number

Pearson Edexcel (™1
Level 3 GCE | | | |

Music Technology
Advanced
Component 3

stening and analysing

Paperpeiaencs

9MT0/03

‘Sample assessment material for first teaching
September 2017
Time: 1 hour 30 minutes

Voumust have:
Audio CD
Headphones and individual CD player

Toralar|

Instructions

® Use black ink or ballpoint pen.
© Fillin the boxes at the top of this page with your name,
centre number and candidate number.
© Answer all questions.
© Answer the questions in the spaces provided
- there may be more spacethan you need.
‘@ Access to music production software or the Intemet i not permitted.

Information

® The total markfor this papers 75.
@ The marks for each question are shown in brackets
—use this s a guide as to how much time to spend on each question.

Advice

@ Read each question carefully before you start to answer it
Try to answer every question.
@ Check your answersif you have time at the end.

Turn over

I e ﬁ

Pearson

Searaon Eamece Love 3 Advanced GCE m Mo Temmalogy D
Sample Assessment Material - 55ue 1 - Augusk 2016 © Pearson Educaton Limited 2016

SECTIONA

Answer ALL questions. Write your answers in the spaces provided.

‘Some questions must be answered with a cross in a box 2. I you change your mind about an

answer, put a line through the box B and then mark your new answer with a cross .

1 Captain Beefheart and his Magic Band: Observatory Crest
Track 1

(2] Identify the keyboard instrument that plays from the start of the song.

Clavinet
Mellotron
Monosynth
Rhodes piano

the panning used on the organ at 0:50-054.

(€) This song was recorded on analogue tape. Identify two characteristis of the.
recording quality heard that support this statement.

) This song contain mltipl guitar parts layed by the same musician.
Name the recording technique used to achieve this.

(¢) Identify two ways in which the multple guitar parts have been differentiated in

the mix between 1:50 and 2:30.

VaHY SIHL N 3LIM 10N 00 V3V SIHL NI 3LIHM LON 0Q

V3V SIHLNI 31M 10N 0d
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() Delay has been applied to the snare drum. Complete the table below to identiy 2 The Beatles: Tomorrow Never Knows (stereo version)
the settings used. Track2

() Describe the dynamic processing applied tothe drum kit
Control Setting o yramic processing 36!

Pan position

Feedback%

DONOTWRITE IN THIS AREA
V3V SIHL NI 3LIHM LON 0Q

Note length of
delay time.

(Total for Question —

(b) Compare the lead vocal production heard between 0:10-0:25 with the lead vocal
production heard between 126-1:56.

DONOTWRITE IN THIS AREA
VaHY SIHL N 3LIM 10N 00

g
g
z
]
5
2
H

DO NOT WRITE IN THIS AREA
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DONOTWRITE IN THIS AREA

DO NOT WRITE IN THIS AREA

(Total for Question 2 = 10 marks)

3 Dakota Staton: A Little You
Track 3

{2) This song was recorded using 19505 technology. Explain two characteristcs heard
inthis song that support this statement.

(b) Explain three processing techniques that could be applied during mastering to
give this song a more contemporary sound.

(Total for Question 3 = 10 marks)

04/09/2020

VaHY SIHL N 3LIM 10N 00 V3V SIHL NI 3LIHM LON 0Q

V3V SIHLNI 31M 10N 0d
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L

4 Fatboy Slim: Praise You (Radio Edit) SECTIONB

Track4. Answer both Questions 5 and 6. Write your answers in the spaces provided.

(2) Fatboy Slim makes use of 12-bit hardware sampling equipment with limited RAM.
Explain three ways how this equipment contributes to the sonic qualities ofthis Gregory Porter: Liquid Spirit Track 5

‘Gregory Porter: Liquid Spirit [20 Syl Remix] Track &
Compare the production techniques used i both versions.

RITE IN THIS AREA

oTw
V3V SIHL NI 3LIHM LON 0Q

DON

VaHY SIHL N 3LIM 10N 00

(b) In addition to this digital CD version, this song was released on vinyl. Explain two.
considerations the producer would have to make when preparing the mix and
master for vinyl.

(Total for Question 4= 10 marks)

DO NOT WRITE IN THIS AREA
V3V SIHLNI 31M 10N 0d

TOTAL FOR SECTION A = 40 MARKS.
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Britney Spears: Oops_.. | Did It Again
Track7

This track was produced in 1999, Evaluate the impact that digital audio workstation
(DAW) technology has had on the vocal production in this track, and the wider
impact DAW technology has had on vocal production since 1999.

RITE IN THIS AREA

V3V SIHL NI 3LIHM LON 0Q

DoNoTW

(Total for Question 5 = 15 marks)

DONOTWRITE IN THIS AREA
VaHY SIHL N 3LIM 10N 00

g
g
z
]
5
2
H

DO NOT WRITE IN THIS AREA
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SECTIONA
Answer ALL questions. Write your answers in the spaces provided.

‘Some questions must be answered with a cross in a box 2. I you change your mind about an
answer, put a line through the box B and then mark your new answer with a cross .

Question 1 is about the drum part.

(@) Identify the quantise value used in bars 2-8. Put across in the correct box.

2
e
2
e

(b) Draw the drum part for bar 8 on the piano rolleditor below.

(©) In bars 10-17 the drum part has an intrusive resonance. Remove this resonance.

Bounce/export the completed drum part as a single 16 bit/44.1kHz stereo.wav
file to the designated folder on your computer.

Name it'q1_your candidate number’(¢.g. q1_1234).

(Total for Question 1= 9 marks)

Question 2is about the synth riff part.

2 Import“synth riffwav"to a new track in your DAW. The beginning of this audio track
should be aligned with the start of bar 1. The synthesiser iff begins playing at the
Start of bar 2.

(2) Describe the pitch bend in bar 3.

(b) There s a stereo delay on the synth rfffrom bar 6. Describe the settings that give
stereo width to this delay.

VaHY SIHL N 3LIM 10N 00 V3V SIHL NI 3LIHM LON 0Q

V3V SIHLNI 31M 10N 0d
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(@) Listento bars 19-26
) Identifythe filter used.

(i) On the blank graph below draw and labe the fiter.

DONOTWRITE IN THIS AREA

DONOTWRITE IN THIS AREA

DO NOT WRITE IN THIS AREA

(Total for Question 2= 11 marks)

Question 3is about the chords part.

3

Import the MIDI il “chordsmid”to 2 new trackin your DAW. Algn the part so that
the chords begin playing at bar 10.

Import chords example:wav* o a new track in your DAW. This file illutrates how
s 10-11 o th chorcs should soun.You shuld not e this ud n your
(o) Create a synthesiser sound that matches the timbre chords examplewav’

- Ensure that the octave matches the example.

- Use a saw wave without any added effects.

- Ensure that the fiering matches the example.

+ Copy the envelope used in the example.

(b) Complete the table below to give the velocity in decimal and in binary of each
Rotein the second chord of bar 26.

Pitch Velocity in decimal Velocity in binary

s 1100010

Bs

{9 Two notes are played in bars 27-28. reate a smooth, sustained side in pitch
between these notes.

Bounce/export the completed chords part as a single 16 bit/44.1kHz stereo.wav.
file to the designated folder on your computer.

Name it'q3_your candidate number’(¢.g. 43 1234).

(Total for Question 3= 11 marks)
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Question 4is about the vocal part.

4 Import“vocal main wav" to a new track in your DAW. This track s 2 complete vocal
part. Ensure that the beginning of this audio track s aligned with the start of bar 1.
The vocal begins during the fourth beat of bar 2.

(a) State why a gate has been applied to the vocal part.

(b) The graph below shows the waveform i bar 9.

DONOTWRITE IN THIS AREA

) Identify two features of the graph that show that thisis a vocal waveform.

(i) Label the amplitude

(i) Label the period

VoltageV

DONOTWRITE IN THIS AREA

DO NOT WRITE IN THIS AREA

(1) The frequency of A below middle Cis 220Hz. Calculate the frequency of the
vocal in bar 9. Show your working.

frequency . Hz
(©) The vocal was digitally recorded using a sample rate of 44.1kHz. Explain why,

according to Nyquist' theorem, this recording quality is suficient to record this
vocal performance.

(d) The"vocal main.wav" file has some intrusive noise in bars 21-22. Import “vocal
cleanwav”into your DAW. Use this to remove the noise from the vocal.
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(¢) Create a harmonised backing vocal track by re-tuning material taken from the 5 You should now have the following tracks in your DAW: drums, synth rif, chords, lead
Iead vocal in bars 33-36. vocal and backing vocal.

(i) Re-tune “always" and “forever”to D below the lead vocal Follow the instructions below to produce a final stereo mix.
(2) Compress the lead vocal and backing vocals.
+ Ensure thatall parts of the vocal can be heard above the other parts.

() For this vocal recording, explain how the compression parameters would be set to + Ensure that the dynamics of the performance are level throughout and do not
keep the volume of the vocal consistent in the context of the mix. jump out of the mix.

(i) Re-tune“stop" to € below the lead vocal.

DONOTWRITE IN THIS AREA
V3V SIHL NI 3LIHM LON 0Q

(6) Apply an automated fiker tothe vocal.
- Onlythe word"your and ts repeat n bars 26-28 should be afected.
- Use a high pass fier with a steep rol-off.
- Automate the fier so that the vocal smoothly becomes thinner.

(©) Apply stereo double tracking to the backing vocals.
+ The double tracking should be hard panned.

(d) Listen to the effect on the 'shi vocal in bars 2-5. Recreate the same effect on the
‘ahhin bar 7.

(¢) Apply reverb to the four parts to give a sense of ambience across the mix.

VaHY SIHL N 3LIM 10N 00

) Balance the levels of the mix.

Bounce/export the completed vocal part as a single 16 bit/44.1kHz stereo.wav
file to the designated folder on your computer.

Name it'qd_your candidate number’(e.g. g4_1234).

(Total for Question 4= 30 marks)
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DONOTWRITE IN THIS AREA DONOTWRITE IN THIS AREA

DO NOT WRITE IN THIS AREA

(9) Produce a fina stereo mi

Ensure that the mix output s at as igh » level s possibe.
It should be free from distorton.

Do not fimit or compress the mix output.

Ensure that the beginning o the music and the dely repeats are not cut off.
Ensure thatsilences at the beginning and end do not exceed one second.

Bounce/export the completed mix as a single 16 bit/44.1kHz stereo.wav file
to the designated folder on your computer.
Name it'q5_your candidate number’(e.g. g5_1234).

(Total for Question 5 = 24 marks)

TOTAL FOR SECTION A = 85 MARKS.

SECTIONB
Answer Question 6. Write your answer in the space provided.

Figure 1 refer to Figure 1) shows a mix of a drum kit n a rock recording. The final mix
will also include bass guitar, distorted electric guitar and vocals.

Evaluate the suitability of the routing and plug-in settings for a rock recording.
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