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Area of Study 2 Instrumental Music

Clara Schumann: Piano Trio in G minor
Op. 17, Movement |

CD 1 track 13

Clara Schumann (1819-1896) was a composer, concert pianist and teacher. She
was born in Leipzig, the daughter of two musicians. Her father Friedrich Wieck
was a renowned piano teacher and through him she received a thorough music
education. A child prodigy, she soon began giving concerts throughout Europe.
As a respected composer-pianist she regularly performed her own works

for piano including her Piano Concerto in A minor, a three-movement work
completed when she was only 15.

The composer Robert Schumann was also one of Friedrich Wieck’s pupils. Clara
married him in 1840, much against her father’s wishes. She continued to perform
in public and her career as an international concert pianist lasted for most of
her life; she was often referred to as the ‘Queen of the Piano’. She was highly
influential in the way that concert programmes developed and was one of the
first pianists to give solo recitals and to perform from memory.

In 1853 she met the young composer Johannes Brahms. They were to become
lifelong friends. Clara Schumann was well-respected as a composer during her
lifetime and Brahms confided in her about his work, often rewriting passages if
he agreed with her criticisms.

She wrote a body of works including Lieder, many solo piano pieces, choral
pieces and Three Romances for violin and piano. Many of her compositions were
published and received positive reviews. One of her most famous works is her
Op.17 Piano Trio in G minor, which she completed in 1846. As with most piano
trios, the work is scored for violin, cello and piano. The three instruments are
well-balanced and each receives its own Prominent passages. The piano trio
was written during what is often described as the Romantic period (roughly
1820-1910).

Following the score

The two string instruments, violin and cello, are placed above the piano part.
The violin part is in the treble clef whereas most of the cello part is in the bass
clef. It will help you to familiarise yourself with the piece if you listen to the
music whilst following each of the three instruments in turn.

The Piano Trio is a substantial work in four movements:

1. Allegro moderato

2. Scherzo and trio

3. Andante

4. Allegretto



The melancholic opening movement has much lyrical melodic material and
often rich, chromatic harmony. It is in sonata form and falls into three sections
the exposition, development and recapitulation. Here is the opening theme.

C. Schumann:

Piano Trio Op. 17

This theme is the beginning of the first subject. It is played by the violin and
then taken up by the piano. Notice how this theme includes many of the motifs
(short ideas) which are then manipulated throughout the movement.

The lyrical first subject leads to a contrasting theme which starts in the tonic

key of G minor, but leads into the relative major, B flat, just after the end of the
quotation below. This contrasting theme is the start of a bridge passage that
leads from the first subject to the second subject (in the relative major) at bar 45.
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During the 1840s Clara studied counterpoint and fugue. This is evident in
the music of her piano trio, which includes many contrapuntal passages,
particularly in the development section.

Notice the way that this passage uses motivic material derived from the
first theme.

The development section moves into the recapitulation, which, as is usual for
sonata form, is marked by the return of the first theme in the tonic key.

What to listen for :

* Listen to the opening theme. Which short fragments are used later on in
this movement?

* How would you describe the theme that opens the bridge passage?

* How would you describe the mood of the piece? Which aspects of the
composition contribute to this mood?

 Wider listening

liisten to further examples of chamber music and Romantic music. You could
listen to movements 3 and 4 of Beethoven’s String Quartet in C, Op. 59 No. 3
(1808). Notice the various ways the instruments are used in the quartet and
look out for examples of motivic development. Notice the different approach
10 piano writing found in Chopin’s Ballade No. 4 in F minor, Op. 52.

' f) P— r— | 1 [r—
i (2 — T - w11 + t s o e e —— ———= F o
n—= = Ca e—H e ™ = + 1 s ——r—H ratinn
0} LS T ~ bt T Ll =] v T
r L
e Ll e T b £ * be T | et £
Ve (A =4 } —, t = + o e i i f 5 - 7 B — :
T L . 1 1 T 7 T 1
< P LI f —_—

113



=

CD 1 track 13

r, Op. 17

in G mino

101N

114 Pjano Tr

Clara Schumanp

Movement |

152

Allegro moderato J

i B 1
ﬁ \Hd
T i R
Y EX TITY
.:a i
AL HIT TN
TR
T H ISR
e Al ind
H 3
T B TEM
Vem|
L ] i
il
A
TR e
!mmm?
rhdz
[T
+ a8 ‘ —4
IRLL
TN (TR (VI
L]
. ‘JJ RL
_ﬂ. |||
1.3 [Tk
[
T 4 T
R [T
1 RIL e
108 [R
f-._ AL
L
g
e,
il ]9 M
RIL
1l TR
L
k] 1 TSR
i
[TT9 R
i
MU & T it 8
et ! N8 4%
a s “fa M
A d s A
<
g ® e
= E g
-

I
J
1
M L
T .—.1,
T i I 8
\ i
178 e Aﬁ-
N
o | Tw sall1]
e —“‘ a4
R
TR Wl
£8
L8
.||M. L ;
| L 18I
e [T i L
ol L
TT% R ﬁw
R
T it
R
T e 1 L
Al
TN 108 L.-.wuul
R
' e LY
R
LY
&y il [
Pas
o TR
Vi
b T
e
a1 TR
Af
g TR
i L
e ﬂNI._— F&'
]
TR
L. ot ki
R
o | - iy
R
o il RLBLL
m.# s |mhv |mnw
$ N e d
it S R o e

i3

I |
e N L
BN
T 5 [Y0-R0 0
T L i
LT it
T /.I- .M_LJ
-y o Forie
_ld ~ ™~
Ll R (1]
ol
RIL Ll ! /]
Gl
ol ol h-mL
AL (RN 8l | Q]
EF%W
TN bl | SRl b |
L z
(- 1800
T R Rl
¥ &=y
CLREN
L 8
ik
T R T (1i
L1 0N
T TR i \ R
ol
T o 1
S L1 20N
Al alll| & ml
ol 2 fl] 2 e {
o Plﬁ
L--/ e “Hewh il
i
I
e TTh & R— il
5
mmm ol 1l
e . TN R— L8
== e b
H 4ll]
BiL) T Ty W RU
[ I R
™ i 9| ~v 1
lmE ra, mh )
S & e A
rl.llalalllll

i9

\
TR
F\A ek Pric
Ry
’ ™ a M
R
ol Ik i
all
ol
R
I &y
B |
Tiee- T T e
T T “T1eR8R- TTRTTS-
L) ﬁ\# _jErw o Th
R . SIUR. “HLY
ﬂ.wu _w-.. 4#“ ..ﬂ.b
SR i ,..J.M TSITR,
--.fv |1 AR I
b TR T el
TR = B TSP alell
R L 18R
R &l
AL z._.#
1 R &l
s [
e i .rluﬂ ﬁlu‘
o ot al ||} Lm,tw\
1 1h oLl “h
u ol
e r.w -
ol
- u
Tp 7% e TR (el
TN
£E3
T8 TN R |8 Al
L HY By Huy
N
TTe- T 139 M
[Pl
A7
1 Qi
P
TR i B wlall
- u ﬁ\u
L_m ﬂnhv ﬁm b
<
= ™ -Mv TN

© 2016 by Peters Edition Ltd and Faber Music Ltd



115

~ iy v
— M L mi
o = ™ T e
o - I 1T 2l iy
.0 .-qnhuﬂ 1 . _H ]
= ST i A 4 I nll ki N4 A
Q w ﬁ M H et A~y ] T
2 i I1] | il vl Wl e L Nl &
o il Ml m R1E ; ’ at ot
L+ L © I y it LI
c TR T8 & TR L1 AL T o] T M || [ 1ane e
n = HH
m TS 7% ¥ M h j,- LAl
= il T Bk Th L & o & T dalll M a ] R LI
= H e ][]
iVt Tb N Ny Trwe ool % ks
; 3. ™Y Y | ™ 1l 5l ; 15HA
el 2 T Ha 1 dlsll 13- |8 e ol
I H % \L. Il \ m .: Ral (YA ol TILL)
) B niis _. va ®w L RIS TR - gl mll
s | ity
_.\au ™ MY T N i calle A.\-\ A:vl -irl [
£ e o N Rt glofl] Hp ant 9. HRh
R (T A N i M T
g 11 e e N 12l “Fun darh \ | ﬁ.i
il it - ™ (s s [
m I hie ford T R e ol S N R R TR
R i g JILIE B2y r%u
3 Pas — i
g M & (M Y 8Ll T B Tie 4l B s\ ol ;
o] TR A “n i
ol ) i~ bt 2l an MTha lils) A w il N i
ull b s Wl “Rial ' IRl RS S & AR d
I UL bl || TRle || TR P
L] ] I3 [TTon R
R = i 8] il - i 1
i T T |t i T e aw_v
AL ol “R -3
e RIS 1 ] TR -JIA Rl ot ~ i A
! ah TR0 AL
il A - T Rlal
he \-. - ‘ ™ i e L 1 (18100 Rl LR TR |l
(1] ﬁ ® ﬁ Ll 3 I il Al Wel
1A L L . AR R i
ﬁJ J ‘IJ , _J i ﬂl .i-w ol ® -y
TR L 8] 187TR 1l : e
L) L PLIE) Th, w-v A iy 1 |
By




I - Y2

e
e o
1

T ——3

He

7
=

r —

T 1] ——

 —

a tempo
a tempo
‘Db

™
.4 lempo

e

b-

e

=

i

e

e

(k-2 S =3 =i -l |

Ll s
-

"y

=

e
-

L§§E

THE T 1

7

& & DT‘;‘

ig

T

——
—T

s

1
ird

poco rit,
poco rit,
poco rit.

7.

Area of Study 2 Instrumental Music

p
7

30
56

R
it il T TR L 4
1 el L
i i e il G
| T R L ILN / QL T e Wil
i
| u AL L L
P M |M » 6 ® u"n tvw%
= TR i g ] Bl
T 1 ‘u Q5 L L ‘ L
L. 1 o g
iy . /E NN E
n L) mn N Qlle i
T’ & TR & ol o TR L)
M (12 Rt TTH o |l J
F .
R H R alell | 1
i N T 7on il el w LTI
' '8 el
bl ol 18 1 ‘Amn_il »“..011 ) i
RN [ Yau'l 4..1 i
ol oLl ~ N
Rl 4
o it i - bl HILL B
Nt RS o
AL il e sl Ml U L
, oR o al I
L [YNAN on | el Q] hed fed
- K wel |
B I ~t '.Ewwﬂ i, i
Ay
B T i \ A [l CHIN
e ol ATHR— A% T MWV M _ gl
#* 8/l o | Tk L] RIS (17 LRI
n o.-# ) -LPH_ ol ,m ol o8 o8l
| i+ *y [ | _.
L] (108 AT it ol
| L] L1 ! LIS R
M .F”_ N i 48l
L ol LI alln J
Bl &L Ligl|
) e o
.:fm . -l R, G il mﬁ} ey Lw._---
Iuhy ﬂwhw \mhv ”wnw - wm.nv AM.m | ..Whv
NG o NEle ™ - <N ™ NGl a5
Syl CAN L .

116




117

C. Schumann: Piano Trio Op. 17
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C. Schumann: Piano Trio Op. 17
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C. Schumann: Piano Trio Op. 17
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Trio Op. 17
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