T Moo

=

SWEETS. The furkm’ Billy thing. qﬁngmm_ﬂw&nwﬁm

POTTS. The double bass —

SWEETS. The &0&&0 Biliy thing. ﬂuo mﬂﬁn :wwnwm w_uwm_. Qnﬁuw
hisown-

POTTS. Says _uoﬁsbal

SWEETS. goaﬂgoingmﬂ Shows up one night he’s got his
own manager along. He's thie bass player. égmw Eb7 1
tell you what happens.

POTTS. To the manager. This is the Hyde Park -

SWEETS. gnwmbmg_%ﬁmﬁm@%wﬂﬁmsgﬁ Hzﬁuwou
‘what happens. A&nwmumwuﬂ_,w_umﬁmwnnwﬁw

POTTS.(...fudkan’ .. .)

SWEETS. H&@EE:‘E&E&EE H..Ew.

POTTS. (. .. fuckin’ . ..)

SWEETS. They've woken hin :vgnnﬁ.ﬁnmwnp staked the

- fucker out and and and apd and — ~

HuO.ﬁ_.m The Jawn —

wﬂmm.ﬁm . and drove a lawnmower over him. Over his face. Drove
Fﬂ&Eninw over his face.

POTTS. Fuckm® hell.

SWEETS. Over hus face.

POTTS. Fuckin’ hell.

SWEETS. Lawnmewer. Over his face.
POTTS. Fuckin® hell.

SWEETS. The bloke’s a vegetable.

POTTS. He’s chopped liver.

SWEETS. His face is chopped liver.
POTTS. (. . . a pool of its former glory . .. )

SWEETS. A mockery of its former self. Then they"ve had breakfast,
- gone round the bass player’s and they’ve cut his thumb off.

POTTS (simuitaneous with ‘cut’). Cut his fucking thumb off.
SWEETS. Lah-di-dih — they’ ve cut hus fucking thumb off. Round his

< . mum’s, In front of his mum, Him m bis JTimmy jams.

POTTS. (Pyjamas.) Thereby depriving him of bis fivelhihood.

SWEETS. Thereby depriving him of his thumb. The hvelihood speaks
for itself.

POTTS. You do that and it can speak for itself, !
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SWEETS. Then exactly.

BABY., I don’t kiow him o, But T'd fike to stieet hira.

POTTS. Yeah? Well it looks Tike you're going to m&.ﬁ__ﬁ chanee my
son.

SWEETS. I kno ow oiié thing. He comes back here I'm over the roofs
Bn_umsmunwc&oﬁro s had time to get his saw out agaim.

* Re-enter SKINNY and MICEEY.
POTTS. So what's he like?

SKINNY., What?

POTTS. You auight to brush your teeth miore:
SKINNY. What?

POTTS. Me? Nothing. What’s that smell?
SKINNY. What are you E—nbw about?

POTTS. Mickey, ¢ BmewmoEnEEm ?ﬁmaﬁﬁ.ﬁﬁmuﬁ Pma
bit jumpy, Sweets is a bit jumpy, can we have: the litde coungils
down here m the open. Not up there with the gun. I mean [ love
you both but I'm a bit scatty with the pills and I'might get the
hump kill you both 1n your sleep, I'm not saymg you’re plarming
nothing but my mind might be damaged. You never know. (Paise.)

MICKEY. You all right Baby?

BABY. I'm fine thank you Michael.

MICKEY. You feel better?

BABY. Sweets here got me a nice drink of water.
SWEETS. He's looking the part now..
BABY. Mickey, can I have & word with yon?
MICKEY. What?

BABY. In private.

MICKEY, What do you want to 8ay?

BABY It's Bnmonngoﬁoa_—nﬂ It's like . . . (Loughs.) It's
private, .

MICKEY. Baby ~
BABY, Seriously, I want a word.
MICKEY. Anything you want to say, say it to uz all.

aﬁr@ﬂwwmmnumg Harig on. Do T have to point ot the e fucking obvious

SKINNY. What?
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POTTS. Giving me the what? Mickey. Come on
"MICKEY. What's your problem Sidney? S
POTTS. Why don’t I tell you. I get a thump in the head Skinny gets a
SWEETS. Let’s all take a step back.
POTTS. You should hear the stuff he says when you're not here.
SKINNY. 1 do riot. .
POTTS. Mickey should have done this .. . Mickey fucked this up,
Mickey knew all about the deal did nothmng.
SKINNY. Mickey I did not.
POTTS. He did He said you knew all about Sam wanting the kid and
yon done nothing, -
SKINNY, He's lying Mickey.
MICKEY. Sid, relax
POTTS. F'm not happy Mickey. My ears still ringing.
MICKEY. I'm. . . listen. Relax. I'm sorry I hit you. .
POTTS. I've got some things 1 could say. I've got some idess.
MICKEY. Iknow, .
POTTS. I'm not happy Mickey: |
MICKEY. Just relax Sidney. Everyone knows you're here.
BABY. Mickey, I want to say somry. (Pause.) Uhhh. (Paitse ) All right
I'thwk . ... Well. (Laughs ) I know I don’t do much to run things,
m the past. And I haven't like . . . . Well, I've decided to buck

myself up. Make mmprovements: Because I want to stay round here,

and I think if we’re going to uhh . . . . Well, that’s it.

MICKEY. It’s still too early for -

BABY. No. I'm serious. I've thought about it.

MICKEY. I'm pleased.

BABY. I know what you must think. But youn kriow, there’s nothing
like someone cutting your dad in two for clearing the mind,
(Pause.) I do think that, what with my making improvements, I

- should be allowed to be more of a help to you Mickey. As if we
were gomg to run things together. I mean, obviously you're in

- charge, but we could like run the cinb together. Like I could tall

" people that we run it together. Do you know what I mean?

MICKEY. I'm glad you’ve thought about it: We need you here, like
Ygand, :

BABY. I know. And | know why and T understand. I’m happy with
that I mean, where else would I go eh? Where else would I have
this much fon?

ACTTWO,SCENEONE &

MICKEY, Baby, I'm gomg to make yon a deal, You don’t dance 1=
. around, you leave Skinny Luke alone, then you help ot a bit more
. thenina ﬁnnw...__.qm.: talk. That’s all I'm gonna say. .-

BABY. I want to try. - g -

MICKEY. Yoi: do that, you leave Skinny to get on with it, we're in

.. busipess. Yes?

BABY. Okay. _

MICKEY. You start squeezing his nuts I've got a problem. Because

* he’s a good Little worrker, and he’s telling me now he’s walkmg out
~ of here you give him any moré niggle.

BABY. Yo sid tha.

SKINNY. I've just had eéncugh Baby. I want us to get along.

'BABY. Skinny, I'm sorry. I'm not going to squeeze your nuts iny

maore.
SKINNY . It’s just it really hurts. I might want kids one day.
BABY.I'msorry. . . .
MICKEY. What time is 1t?
FOTTS. It’s mﬁ_mmp‘mm&um cooler.

MICKEY. Ali right lister. Siisey, bring up the other ratiresses. Bring
up some of the painting covers and stuff, make some blanksts and
nogs.

SKINNY. Right. -

MICKEY. You two, take soime full beer-barfels from in there; pushi *
therit up against the back door.. ‘ _

SWEETS. Right.

MICREY. Baby, give thern 2 hand.

BABY. Okay. Uh. Mickey.

MICKEY, What?

BABY. What are you going to do?

MICKEY. I'm making e call

BABY. Right I've had an ides. -

MICKEY . What's the problem?

BABY . I think maybe you should give them a hand.
MICKEY. Sorry.

BABY. I think you should, With the barrels.
MICKEY. That didn’t last long then did it? -
BABY. No. M. Heng on. It's just . ., What are you going to do?
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MICKEY. Itold you.

BABY. What was it again”?

MICKEY. P'm going t make a fucking telephone cafl.

BABY. Whoto?

MICKEY. What do you mean whe to?

BABY. Just who might you have to call?

MICKEY. I've got to call a band.

BABY. Whichband?

MICKEY. What do you tmean what . . . . a band that was gomna play
here Tuesday lunchtime.

BABY. Right.

MICKEY. An oldies’ band. _

BABY. I'li tell yon what Mickey. You help them. I'll make the call,

MICKEY. I'm sorry?

MICKEY. It’s all right. What do you want to prove Baby?

w»w&ZeEFm.EEnEuoﬁwvgﬁgﬁnvﬁnwE
them up against the door. H;umoonio? .

MICKEY. You want to make a big deal ont of the first fucking thing
we do?

BABY. No. No. I'just think we m_uo_.._Engnna s all fair, and you
shonld help with the barrels.

MICKEY, I've asked you to.
BABY. And I've asked you to.

~ MICKEY. Have you fimshed being hilarions? Because if you have
- T've got a phone call to make.

" BABY. What's the number?

MICKEY. Fuck off,

BABY. Tell me. Tell me the nuniber. Wht’s the big deal? I’s only a
phone call. Don’t you trust me to make a photie cali?

SWEETS. Baby —

BABY, What? Mickey, Egnmﬁpﬁwﬁﬁusgﬁawuﬂﬂ?

- what would you do?

SWEETS. Me and Sid can manage the barrels. You put your feet up.

BABY, Mickey. You know? If Ezra asked you what would you do?
Because the other day Fzra asked yon to stick five thonsand
sequins afl over downstairs and you crawled round on your bands
and knees all day. You did. I saw you.

e e e -
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POTTS. Babes that ain’t gomg to help,

BABY. What? I don’t see the problem.

MICKEY, It's w: right Sid:

BABY. What's the difference Eui.h Just imagine ' Ezra: (Pause) .

MICKEY. All right Baby: md: 're the boss. Tell me what yoi weirit me
ta do. Why don® ﬂ%oaﬁuammﬁs&ﬁinnnmo_hms&o%gnv

BABY. >H.m vou serigis?

MICKEY. I’ m waiting. Tell us all uBE..u_mb.

‘BABY (lgughs), All right, Who wants to go and find the blowjob?
POTTS. Don't fuck aroumd Baby.

BABY. I'm serious. Why don’t we _E&_ﬁ _Gmﬁaw%m mHm_HEB
know how we feel. Let him know we’re not happy and all.

;m.qa_m He's gone.

. “BABY . I reckon we. onght put up a bitof a struggle. What do you
. reckon Sweets? All chip up at Sain Ross's door ask for him back.
- {(Pause.) Skipny. Fancy it? That’s not very Dunkark of you. 1 bet

your Unele ﬂoﬁﬂw would be game.
SKINNY. Baby, just do this and it will mike gn_now__u@

"BABY. What?

SKINNY. What?

MICKEY. Cio upeizizs Skin,

SKINNY. What did I say?

MICKEY. Just go upstairs.

SKINNY. What did I say? What - .. Mickey? What did { say?
Pause. |

BABY (quietly). Kiss my pegs.

SKINNY. Fuck off.

BABY. Kiss my pegs.

SKINNY. Fuck off Mickey —

BABY. Do it Kiss my pegs.

SKINNY. Two minutes. Two minutes anid we're off again.

BABY. Kiss my pegs Kiss my ﬂmm»..

POTTS. Baby

BABY . Kiss my pegs.

SKINNY. What did I say?

POTTS. Kiss his pegs.
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SWEETS. Kiss his fucking pegs . ..
BABY Doit.Doit.Doit.
MICKEY. Baby, why do you do this. Go upstairs cool off.
BABY (fo SKINNY). Fucking get 1id of me you cunt . . .
MICKEY. Go upstairs.
BABY stops. He goes upstairs.
SKINNY. That’s it. I'm off.
MICKEY. Skinny -
SKINNY. I've had it Mickey. I'm going o get hurt I stay here.
SWEETS. Just wait down here. He's in shock. .
SKINNY. Puck shock. He's a nutier. .
POTTS. It's an act He's a bullcrap. Go up there, punch him in the
face, he’ll turn into Little Bo Pesp.
MICKEY, All of you Wait down here. . .

But BABY is coming back down ot with the shoigun.
SWEETS. Oh for fuck’s sake Baby. Who do you think you are?
SKINNY. Now I'm going to get hurt. Now he’s going to kill me.
POTTS. He’s not gomg w kill no-one: It's bullcrap.

SWEETS. Don’t shame youtself ip Baby. Put the gun down. Look.
Tust stanid there. Million pounds says he.doesn’t.

SKINNY. Sorry but that’s not enough, _

ah.ﬂm We can do this again or we shift the barrels. That bolt won’t

Oid. .

-BABY. Kiss my pegs.

SRINNY. All vight. I'll do it.

POTTS. No you won't.

BABY. Dot

POTTS. Tell him to fuck off.

SKINNY. Fuck off Plldoit.

MICKEY. Baby. Get out.

BABY. I'm sorry? (Pause.)

MICKEY. I'm sarry for you, but I don’t want you arotmd here any
more,

FPause. BABY is taker aback. He laighs.”
BABY. That’s not very nice.
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MICKEY. Just go,
BABY. I see,

MICKEY, I hope you-de. I hope you do, P'm sorry, but I'weis vou i
leave. (Pause.)

BABY. Now?
MICKEY. Yes. Now.

i BABY. Right now. This second:
zv MICKEY. Yes. (Pause.)
i BABY,Uh, Mickey.

e 4 . -MICKEY. I'm not listening to you Baby. ..ma:.ﬁ fucked around here
;0 for too Jong. I'm sorry.

. BABY. I've always liked you Mickey . . .

MICKEY. Leave. (Pause.)

ABY. Oh. Mickey. You've. .. you're 80 . . . you're a very decisive
person aren’t you. I mean, you've always been a bit of a dark ene,
8 bitof a dogsbody for my dad snd now . . . well, you're showing

-+ qualities aren’t you. You surprise me.

" MICKEY. Pm sorry. Pm tiot gomg to ask you agiin,

"BABY (pause) Mickey. (Pause.) Waich what you say to e

- MICREY Idon’t thirtk I have to. I don't think sy of us do.

BABY. This 1s my dad’s place, And . . . there’s . . . I'm his som. There

. - must be deeds, end it passes on to me,

MICKEY. There's no deeds. You'd ever opened a drawer hace Yoin

BABY (quietly). Well, Qu.nﬁ.e

Be-bop a lula she’s my baby, be-bop-a-lula I aou.ﬁEaE maybe ...
(Pause.) . e .
Be-bop-a-lila, she-hee-hice's my Babuh, makh babuh. Mah Habah.

I Very long panse. On and on. BABY stands around. He points the
h ol shotgun at MICKEY ’s legs. ” .
i 'gY  MICKEY.1don’t believe you Baby.
| 5 & BABY stands there. In the end he lowers the gun:
Now fuck off. And don’t come back.
BABY stands there. He leavis, Pause.
SWEETS Jesus.
POTTS, Mickey -
MICKEY. Put the barrels agairist the back door.




' SWEETS. Whar? Right Coms on Sid

SKINNY. Mickey —
MICKEY. Skin, get the sheéts.
SKINNY. Right. Thank you Mickey.
MICKEY. Get the sheets.
SKINNY. It's resily got to me. I've been sleeping bad.
MICKEY. Use ail the ones don’t have paint on them.
'MICKEY. You can tear them up mto . . . well, yon know . ...
SKINNY. Leave it to me Mickey.
MICKEY. And check all the doors and windows. You finish that, help
the others. .
MICKEY. I've got-to make a call.
SKINNY. Okay. thank you Mickey.
MICKEY. Do the sheets.
Exit SKINNY. MICKEY is alone. Enter POTTS, holding a large
howl with a cloth over it. .
POTTS. Mickey old son? I made you this. For your head cold.
MICRKEY. What is it? ,
POTTS. 1t's hot from the steamier. Strictly you need Friar’s Balsam
but 've bunged in a couple gills of créme de Menthe. It's all
" spearmint or something. All does the trick on your pipes.
- He sets it down.
MICKEY. I'm fine. Do the barrels. -
POTTS. It doesn’t hurt or nothing. You stick your head over, breathe
1t all in, fixes you 1ip in minutes, Come here.
MICKEY. I'm all right.
POTTS. Nonsense Mickey, come here.
 MICKEY goes to the table and sits down.
MICKEY, What do I.do?

POTTS. You just breathe. You just put your head over it and breathe.
Short while you’ll feel like a baby. You'll be clear €5 ram.

MICKEY puds the cloth over his head and breathes.
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I'm gomg to do the barrels now. You just stay there Mickey. All
nght? ﬁun.ﬁa ) Just breathe g&ﬂw

Exit POTTS with a box, leitving MICKEY alone, breathing in the
steam. . : : .
Blackout.

Act Two, Scene Two
Downstairs at the Atlantic. Hanging upside-down in the middle.of the
room, gagged, is a young man, wearing silver trousers and a pink

%7 shirt This is SILVER JOHNNY. . |
Perched on a bar stool opposite is BABY, wearing the Silver Jacket
 @nd drinking béer. There are empty beer cans on the bar. The shotgun .
.- 15 @eross his knees. . :
" BABY . . Iwas.about nine, bit younger, and iny dad tells me we’re
 dnvng to the country for the day- .

He’s got ts half-share in this caff R.Em tiine, and 1t was domng -
really badly, so he was always really busy working day and night;
so like, this was totally out of the blue, = -

So I got i his ven with hi, abd we drive off and I notice that in
the front of the cab there's this bag of sharp kmives. And like, a saw

and a big meat cleaver.

And I thought *This is it. He’s going to kill me. He’s going to take
me off and kill me once and for all” And I sat there in silence all
the way to Wales and I knew that day I was about to die. )
So we dnve till it goss dark, and Dad puiis the van mto this Feld.
And he switches off the iights. And we sit there i silence. And
there’s all these cows in the field, watching us. And suddenly Dad
slars s foot down and we ram this fuckng great cow clean over
the top of the van. And 1t tears off the botinet and makes a great
dent m the top, bt it was dead all nght. See we’d gone all the way
to Wales to rustle us a cow. For thie caff, .

Now a dead cow weighs haif a ton, So you've got to ciit 1t np there
and then. And I was so relieved I had tears in my eyes. And we
hacked that cow to pieces, sawing, chopping, ripping, with =11 the
other cows standing around 1n the dark, watching.

Then when we’d fimished, we got back in the cub and dvoi: back to
town. Cevered in blood.

Puause
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Take out the pepers tnd the frash,
Or you don’t get no spending cash;
Hondon'tlalalalala, :
umnuwB t gomna rock *n’ roll no mare
Yackety yack, don’t talk back.

(Pause. He drinks. Pause. He laughs.) Yackety yack don’t tafk
back. (He laughs, he gets up- a:&%%a%:;&.vds&ﬁwé
don't talk back. (BABY laiighs. He moves the chair to right in
Jront of SILVER JOHNNY and sits down ) .

So, like . . Awaﬁnvmaw_wngﬁouwosﬂnﬁﬁﬁngﬁeg
Were you maaum say? (Pause.) ‘Evening Richard . . .1..

(Pause ) *Evening Little. Can I call you Little?’ mﬁa.n.mﬂunmﬁ
you Silver.” (Pause.) Setiously, you must have had some pretty
nifty plans. ivun&awSEﬁuE&wﬂﬂnwgmoﬁmSmos
Niagara Falls. Just you, Sam and the majestic spray. -

Pause. BABY clicks his fingers along to a tune in his head. He
stops. He drinks. Pause. .

Sﬂaawo=gom5u.§9nﬂmog§o£e=nﬁ§m 1
know all the words to lots of songs. Tknow all the words to ‘Little
Darlin™, I know all the words to ‘Susie-(Q’, ‘Gangster of Love",
.UHNBH.@E_. “Try me’. I know loads of songs. I kmow all the
aoanﬁucﬁuqnm {Pause. He sings it.) Do you think I'm good-
loskmng? Serionsly . . . No come on, I mean . . . Do you think 'm
quite good-looking? GFSWW JOENNY g&aa&gv
Seriously. Am ], like . . . ami I would you say rugged ar siriking?
(Pause.) Hold on. bBHEwm&.w (SILVER JIOHNNY shakes his
head.) I'm not. Emm&ﬁﬁﬂaﬁmﬁ\guogg:g
Youthmk se. . -
w>w4&:a§ra§n§nn=ﬁ§n§§&§niuf :
pocket of the Silver Jacket. He searches through the other pockets
of the jacket. He finds a guitar pick.)
What this? Is ita . Eﬁﬁkagwnnﬁaﬁnﬁa
ﬁFﬁmqu%gquguﬁwﬁnmﬁimgﬁgi
you could play guitar. Can you play it? Seriously? (SILVER -
JOHNNY shakes his head.) Then what have you got this for?
(SILVER JIOHNNY doesn’t respond.) What am going to do with
you blowjob? Eh? What am I gonna do with you? (Pause. ) Whiat
am I gomg to do with you?
g%ﬁ@ﬁm!ﬁ:?ﬁngﬁ.

SWEETS. Who is it? Who’s there?

BABY. Who's that?

SWEETS. I've got a gua. Den’t move.

BABY (quietly). Sweets. My man. You should be asleep.

R —
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SWEETS is half way down the stairs. It is dark and he can’t see
SILVER JOHNNY.

SWEETS. Oh. Watcha Baby. ,..ﬂu. thought you'd gone.
BABY. Ah.. . you kuow . . . I thought I'd drop by.
SWEETS. Right. How are you?

BABY: I thought I" nwoww»nw_b (Fing, yeah).
%ﬂm Wht time s it?

BABY. No idea. Must be . . . . You beeén asleep?
SWEETS. Yeah. .. ﬁmﬁdmﬁ. L

- BABY. Must be nearly morning. It was getting light out.

SWEETS, Yeah?
BABY. Gonna be another beawtifui tisy. What you doing up so bright
and early?

SWEETS. Ch. 'm suppesed o be on watch,

BABY. What for. Baddies?

SWEETS. Yeah. Something like that.

BARBY (pointing to Derringer). Tha fuck is that?
SWEETS. This? It's a . . . you knew Charlie Dndd?
BABY.Yeah ...

SWEETS. I’s off him,

BABY. Give it here.

SWEETS. It's shit.

BABY. Give it here.

SWEETS. Wouldn’t scare a kid.

BABY. It looks like a Turkish Delight.

SWEETS. Yesh. (Pause.) Baby, can [ ask you a question?
BABY (points it at SWEETS). Fire awsy,

SWEETS, Right. Umi . . . How did you get m here? .
BABY (stops). I came down the chimmey: hﬁam&ﬂg
SWHETS. Right. Right. We never thought of that.
BABY. No. No. Yon know my key. The one I lost dancing.
SWEHTE, Yeah,

BABY. Yeah? Well, I never lost it dancing. It was in my ehirt pocket
all that time.

SWEETS. Right. Right..
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. BABY. I found it. 1 hed it all the time. In heve. (Beat )

SWEETS. Yeah actually, because I've been writing you a letter.

BABY. You have? -

SWEETS. Yeah. Sounds a bit daft saying it like that.

BABY. What does it say? .

SWEETS. Well, I’ve only just started it. It's just . . . I didn"t know I
was gomng to see you.

BABY. Go cn, I'm touched,

SWEETS. Silly really. I don’t know how you were supposed to get it
er anything. _ _

BABY. ] always knew you had a soft spot for ine Sweets.

SWEETS. No. You know. It’s all bollocks really. Wish I'd never said
it now.

BABY. S0 come on. What was in it? N

SWEETS. Nothing really. Just, you know all that staff Mickey said . . .

BABY, What stuff? _ .

SWEETS, Things to you. Things about wo:

BABY. Oh yeah _

SWEETS. About you and us. Well . . ... L, for one and I think certainly

Sid, nght . . . Anyway. Just to say I dop’t really agree with Mickey
on that one. I think he's wrong. S

BABY. Thank you. .

SWEETS. Because we’ve always been mates;

BABY. We have. Yeah. .

SWEFTS. And, you kuow Mickey’s like chucked you out. Yeah.

- ‘Well, as far as I'm concerned we shiould stiHl go for drmks and
stuff. I mesn, who knows what's round the corner? And I bet
Mickey changes his mind Between you me and the lamp post. -

BABY. Yeah? |

SWEETS. What? Yeah. Yeah, Who knows? Wha kiows eh? What the
fuck . .

BABY, Yesh . . . Thing is Sweets, that's really mce and all, but the

. thng is I’ve always thought you were a bit of a tosser. (Pause.)

SWEETS, What? Oh.

BABY. Yeah. I've always had you down as a right nasty little cont
underneath. Like, all sweetriess and light to your face, and then as
nasty as can be in the real world. Also, you're not very bright, and
I thmk you only hang around Sid all the time because you want his
cock up your arse. (Pause.) Yon know? To be frank.

) il!!,'._#
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miwlwmem Right. Well. What the Tuck eh? (Pamre.) 1 don’t you
OW . . .
BABY, .Uo.w,,ﬂ what?

SWEETS. He's just a inate. (Pause. The penny drops.) You rotten
bastard.

BABY. Aaagahhhh!

SWERTS. You dirty shit.

BABY. I got you sunshine.

SWEETS. You dirty bastard. You had me these.

BABY. Your face.

SWEETS. I was thinking, What? What's he on shout.

BABY. You should have seen your face.

SWEETS. You dirty bastard. I twigged though.

BABY. You went grey in the face. .

SWEETS. Ikvew pretty soon.

BABY. You need a drink after that don’t you.

SWEETS. Tellmg me. You fotten git.

BABY. Drink?

SWEETS. Fuck it. Why not. Mickov comes down I'll it 12l him you
forgot something.

BABY. s 1t a problem?

SWEETS. What? No. I'l{ just give him & spiel. Lovely.

BABY. Ice?

SWEETS. There's no ice.

BABY. What? There’s always ice.

SWEETS. Not today.

BABY. No pills. No ice. Place is falling apart.

SWEETS, Yesh. ..

BABY. I tuin my back for half an hour, place falls down round our
heads. Let’s have a look. . .

SWEETS, Ezra’s in there actnally,

BABY. What? In here.

SWEETS. Actuslly. Yes.

BABY In with the 1ce?

SWEETS. Yesh. It was my idea. Fust until further notice.
BABY. Bott hilvas?
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- SWEETS, Yes, No. The legs are m the Frigidarre.
.- BABY. In the Frigidare up there?
SWEETS. Pretty much. . .
BABY. Well, best leave him. Cheers.
SWEETS. Lovely, (Cheers).
BABY. To Ezra. _
SWEETS. Yeah. Nice one. To Ezra.
SWEETS has seen what is hanging in the middie of the room.
BABY. Top up?
SWEETS. What? No. No. Cheers.
BABY You sure?

SWEETS. Uhhhh Awiﬁﬁwgaﬁ%«ﬁgmugﬁ
BABY, at SILVER JOHNNY, everything is very aﬁm:a the glow
for ages. Then he bellows. Vgnw&.: Kunwww: Mickey!! E:
Mickey!!

BABY, Ssssh. Quiet. Keep 1t down: You ﬁﬂﬁa ﬂw_nu_uw E mowo
SWEETS. Where'd that come from?

BABY. Keep it down. What? -

SWEETS. Where d’you get that?

BABY. Oh, you know.

SWEETS. We thought -

BABY. Say hello to Sweets, John. You remember Sweets. d-nmiooﬁ
Man. Does the pills, .

SWEETS. What's going on? I'm lost.
Enter POTTS from down the stairs:

POTTS. Sweets? You all right?

SWEETS. It’s . . . look.

POTTS. The fuck is all the clatter?

BABY. Sidney Potts-coming down the stairs there. Bet you never
thought you’d see his ugly mush again.

POTTS. Baby. We thought you'd gone.

SWEETS. He still had his keys Sid.

BABY. Sidney. We've got four of us . . . e can have a little party.

... POTTS has seen SILVER JOHNNY.

POTTS. Suftering Shit

SWEETS, Precisely.
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POTTS. Sweet Georgia Brown
BABY. Do you like it?

POTTS. Whese the fuck did jo n&mgﬁ.gw
BABY. What do you thirk?

POTTS. E»Egﬁuﬂﬁgﬂ.m?aﬁuggmwgkﬁ%ag
down.) Baby, you fucking charizpion.
SWEETS. We thonght he was i America,

POTTS. Will you look at this. Will you lock what is hanging up there.
SWEETS. I don’t understand.

" POTTS. The one and only Johnny Shiny.

SWEETS. I'm lost.
POTTS. Okny. Oksy. Baby. I'm catching up. I don’t get it but so far

_ H.__.won‘_ﬂ.wiﬂna_u

BABY. You wanta drink Sid?

POTTS. Yes. Yes, Hgsﬁﬂwguénnuﬁggnmg
. we should talk because this makes.a different story. =

SWEETS. Get Sid a drink.
[POTTS. My fucking . . ., right. Right. Back to plan one. (To SILVER

) H%Vmﬁngmar%o:wﬁ upside down queer basfard.

The shit you’re in. We get you down work this one out I'm going
Smhnnnwirouoﬂoowﬁogﬁoonﬁoﬁomqa_ﬂﬂg You little
rumaround bowl of fuck.

SWEETS. You litile shiny cunt.
POTTS. Right. Good. mu:z akirig up. I'm awake.
BABY. Do vou like i1?

POTTS. Yes. I like 1t, I like it very &EEFWE&#&OEE
What the fuck is gomg on?

BABY. He was on the telly. Hﬁmupuo:unﬁogow. o@nu& rﬁnmoﬁ
ham out.

POTTS. Bahy. Owww g?&ﬁm&ngﬁu e'of things. First of
alt, wouuoﬁwwﬂo

BABY. Thank you Sidney.

POTTS. What? Bollocks. Don’t give e that. You®ve done a very very
wonderful thing for me, For vs. Thank you.

BABY. Ah. It was nothing, :

POTTS. This whole fucking night. This whole fucking two day night
we’ve been stinking this place out on a false one. wﬁumﬁoﬂﬁ

Filling our pents. You little wanker. Sweets liere shat kis 1
because of you.
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SWHETS, I didn’t. It was the pills.

POTTS. What? Exactly, You cunt You've put ten years on me. And

- I'm going to take it out of your arse for the next ten. Promise, You
Litde prick.

SWEETS. We cught to get him down.

POTTS. Nobody does anything. P've got to think. Baby. As far as
I'm concemed, all that stuff Mickey saud. He can go fuck himself
because you did this. You He’s had us cooped up here like 2 bunch
of children, s all gonna change. Fucker thinks he can ¢uff me,
kick you out He’s wrong. I say we sit down with him, draw some-
thing up. Because this changes Sﬂw.EE_m Get Baby a dnnk

SWEETS. He'’s gotone. He's fine. =

POTTS. Good. Good. Sweets. What did ] tefl you.

SWERTS. Miracle. Fuckmg mimacle,

POTTS. All that bollocks about Sam Ross. Hiding, Bating biue cake.
- This 1s what Mickey has ns domng. }t's all back on boys. We're

* back Baby,I. .. the last day. All this. I Iike you, Sweets hkes you,

uga‘omgggoﬁa_ﬁ..;?.Qﬁg.wogpn

BABY. Thank you Sudney, that's very tenching. .

POTTS. What? I mean 1t. Imean it. Tmean, I for one am very relieved

.- Iound thus httle cunt smgmg in the corner of a room. I thonght —

" Enter MICKEY and SKINNY,

SKINNY. Puckin’ hell. e ,

POTTS. Eh? Feast your eyes Skinny Luke, Feast your eyes:

SKINNY. Where d’you find him?

POTTS {to SILVER JOHNNY). You fucking httle bastard, not so
fuckmg croony now are you? You better get used to that chain
because it ain’t coming off chum. I'm keepmg you an that from

" mow en. . .

MICKEY. What the fack have you done?

BABY. Hello Mickey. You asleep? -

MICKEY. What have you dorie Baby?

SKINNY. I don’t understand

POTTS. Mackey. Hello. Welcome. I thmk you’ve got a couple of
things to say to our friend here. .

SKINNY. . .. Puckin’ *¢ll . .. .

POTTS. I thought . . . Oy . .. Go upstairs . . . Crewl] back under
Mickey’s blanket, do something else, I'm talking to Baby.
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SKINNY. ¥eckin® hell: 's him. Mickey, it's him. -

POTTS. Mskes you think doesn’t it. We're all in here croucked down
- Baby goes out and does & day's work. Does what ke can for us.

-+ . And Skinny, 1t's not sweeping up sind it's not fixing jukeboxes. Ii's

saving our fucking everything. A real day’s work.

MICEEY. Baby, where did you find kim?

BABY. Sorry, Mickey?

MICEEY. ﬁi. hieard me.

BABY. Ab, he was round Samn Ross's. (Pause.)

POTTS. Okay. Okay. Okay. What?

BABY. Yeah. Tumed out Mickey was right,

POTTS. Okay. Okay. Yon fucking what?

BABY. ‘If your man 4in’t treatin’ you right,

Come up and see you Dan,
I'rock *em roll "em ail night long
* I'm a sixty-mimite man,’

MICKEY. You don’t know what you’ve done to me.

POTTS. Baby. Let’s clear something up. Where was he?

BABY. I told you

POTTS. You just said he was round Sam Ross’s,

SKINNY. What's going on Mickey? Baby, what have you done?

BABY. Well, I left here and I walked around for a bit snd then I sort
of walked back up here and I saw . . . you knew that Buick? Well it
was still sittimg there. Shiny Red Car. And I'm fooking in it
checkmg it out and the fucking keys are only sitting there i the
hole. So I thought toodle-0o, why not? You ever driven one
Migckey?

MICKEY. What?

BABY. One of those big yank mofors. Like sitting on a velvet
cushion. Floating past Nelsori’s column, sitting on a velvet throne.
Through Waterloo, down Camberwell, all the 'way, press a botton,
the roof comes off. Press another, the radio comes on. Shotgun on
the back seat. I felt like General Patton.

And I parked it, right, and I 'asked around, and the first bloke T ask
actually kinows where Mr. Ross lives: So I get back in, swing round
a few streets, arm out, and I pull up opposite this big house. Keys
ont, in the pocket, belly up, knock on the doar. And this bloke with
yellow heir answers. And I shof him.

SKINNY. You did what?

BAKY. Yesh, I shot him in the tit.



SKINNY. Baby, you shot him. You shot Mr. Ross?
BABY. Yeah. Jt's easier than you think, He just opens the door, and
‘you pull the mgger. (Pause.) So there's no-one around so I giep
inside. First door I try, the hving room, watching telly, sandwich
on his knee, the one and only Silver Johnny. Bit surprised to see his
old mate Buby in such a place; so I take him outside, walk him up
and dowm, pat him in the motar brung hum back here. Except
coming over Vauxhall the éngme packs m. And the buses have all
stoppex1 so this one paid for a cab. (Pause.)
SKINNY. Baby? Did you kil him?
BABY. Well, Skinny Luke, I dor’t know. It's actually really difficult
totwell. .. _ : I

POTTS. We're fiscked, We're dead. 'm dead.
SWEETS. That's it Bé’s coming here. .
SKINNY. Oh Jesus please.

BABY. So I can’t say for sure I'killed him . ..

POTTS. He's killed Sam Ross and we're fucked He’s killed Sam
Ross aiid wee're fucked . . . (Pause.)

MICKEY. Sweets. Get tpstairs.

SWEETS. Mickey —

MICKEY. Did you hear me. Do it now:

POTTS. Mickey what -

MICKEY. Fucking get up there. Do as I say. Get upstairs.

POTTS. We're going.

SKINNY. Mickey — _

MICKEY. Do you want to die todzy? Eh? Do you want to die today.

POTTS. Oh my Sweet Life. = .

MICKEY. Do you want to die today: Get upstairs you fack. Doas I’
say. Po a5 I say. ,

SKINNY. Right. We're going.

SWEETS. We’ll be upstairs.

MICKEY. Do as 1 fuckmg say.
Exit SWEETS, POTTS and SKINNY, upstairs. Very long pause.

MICKEY. Are you all right?

BABY, Beermg up. (Pause.)

MICKEY. You spoken to him?

BARY. We did have a natter on the way. Yes.
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BAEY. He vild me, :
MICKEY, Everything? .

BABY. Bverything, (Pause.) M.E—,E a drink Mickey? Little
whiskey?

MICKEY. No.

BABY. Sure? (Pause.)

MICKEY. Um....

BABY. Teke your time Mickey.

MICKEY. What? No. I'm thinking.

BABY. I'd have a drink Mickey. (Pause. )

MICKEY. We should get him down.

BABY. Leave him. (Pause.)

MICKEY. The bioke answered the door. What did he Jool like?

BABY. How do youmean?

. 7" MICKEY. What was he wearing?

- "%0.. BABY. Just for fn? White shirt, green trousers. (Pause.)

. MICKEY. How tall? Taller than me? op

' BABY. Oh. Six footer no bother.

. MICKEY. Did he heve . ... did he bave a huimming bird on s néck?

Little bird here

- BABY ThatIdidn'tsee. (Pouse)
5" MICKEY. It sounds like hiril. Was there anyone else about? -
.% 7 BABY.Ididn’t sée no-ome, Anyone saw me, they kept out of my way.
_ir.  MICKEY. He’s always got people at the house, There’s Clarence. Big

bloke with . . . you didn’t see no-one?

& *"  BABY.I'm back here aren’t I? In one piece, as it were.

MICKEY. Are you sure he was dead?
BABY, Who?

i, MICKEY. Sam Ross: Beoause if he’s not dead

BABY. Mickey, he’s got a hiole in his chest thé size of a séventy-eight.
And it’s 2 hell of a schlep. I reckon if he is commg he's going to
need a jolly good lie down first. .

MICKREY. Okay. Think. Did anyone sée you?

BARY. That was it.

MICKEY. Okay. Okay. (Pause. ) Baby I don’t know what to say.

B S L e s e
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‘BABY. Relax Mickey. Do you want a drink?

MICKEY. No.

BABY. Sure. .

MICKEY. My mouth 15 dry. Qﬁanvq&ﬂnmuwnﬁ_&uwmoﬁﬂmem
them. Jackie won’t come after us. The others might. I don’t kmow.
If they do, 1Ll be today. (Patise.)

BABY. Mickey, like you say, I don’ t really know about that side of
things.

MICRKEY. Idon ngawﬁsaa Hﬂ&ﬁﬂ%wgﬂnm«b@u But
r«&ﬁcgaﬁsogmﬁomgnﬂonwug

BABY. I believe yon Mickey.

MICKEY. Ask Skitmy. He heard ns arguing about it upstairs. Mare
than once. What could we do? We were going to lose it all. This

. way we at least kept the club. .

BABY. .H_ogn:ﬁn_mgmonﬁu%uﬂn ‘What a fucking might for
& teenager. Eh?

MICKEY, H.Bmo.uma.ﬁm;oﬂgnﬁusn&wwﬂ:um“ﬂunﬁum
the wrong thing -

BABY. Shut np Mickey. Enﬂo thﬁnvnoﬂmumoaﬁ_ﬁognmg
was just creeping up behind St. Paul’s. Right there over the city.
Gomna be another beautiful day. Day like today, do you know what
1like. I Jike to walk down Chering Cross Road, nip into the Square.
1like to take my shirt off. lic om one of the big lions. Feel that

warmth seeping mto your back Axnd 1 Iike to lie there, hour, hour

and half, tarn over, maybe get an ice-cream. Comic. Been doing
that a lot this summer. While you been delivermg machmes, buying
outfits, sticlang sequins on the walls. I been domg that. (Pause )
Will yon tell me something Mickey? Were you actually m the
room when they cut ham m half?

Pause. MICKEY shakes his head.

You wasn't? ‘
MICKEY. No.
BABY. Where was you?
MICKEY. I'd gove by then. I was back home.
BABY. Back home?
MICKEY. Yes. They said wait. (Passe.)
BABY. Dud they come to you?

MICKEY. Look, if Sam Ross wants something . . . (Pause.) Baby, this
15 a new time for both of us —

BABY. A new time. A new time. (Pause.) I Tike that Mickey. You
have a very pleasant way with wards. (Passe.)
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MICKEY. ﬁwmﬂnowodaﬁps do? Because we can do iuml waL G
Swu;_&o oenﬁnvoazwmmﬂ.ﬁmoﬁumn .

BABY. mm 5 mcﬁm a 45 odd shade. We probably ought to help him
down,

Eﬂwmﬂ Yes. -
BABY m&w tim down Hﬁnwmw mn#. Johnny downi.

Eﬁﬂm@ §.wnm.._. SILVER JOHNNY. He lets out a note. A moan.
Laost.

BABY It's all ﬂmwn,wcwu.

. MICKEY helps him down, He snties him.

MICKEY. Are you all right?

SH.VER JORNNY. Fuck you, Fuck you g&ﬁ%
mpguogggﬁ

BABY. Let lim go. (Pause.} Fancy. Yow're sitting there with the tally
on and your supper «nd 21l then all that. Eh? He was m remarkebly
good shape after. Even tipped-the cab driver. That's the young ¢h?
They really boutics back, don’t they,

MICKEY. I want you to decide. If you want mé to stay here, I will.
Tl work for you. I'll tick everything over, you can just do what
you want. We can sit here, decide, then do what you want. {Pause.)
He wasn’t gong to let the kud go. Hgamosnwmﬁw»aw ﬂa
were lost.

BABY mgnuﬁa#rguisww%:on_ totally ot there. I feel
completely numb: And I think, Come on. Come alive, Feel it. Like
you used to. But I'm numb. I lie there, and my mind spins on -
nothing. I hear people next door, m the next one along, fighting or
laughing and I can’t fecl their . . . pain or nothmg, (Pause.)

Woke up this afternoon, H.Emﬂwuoé:igmgbm.acognqw&bmm
days. Beantiful, sunny, but one you're just not there for. Sorry
Mickey 1just can’ ﬁmuo:oﬁwmﬁ

MICKEY. Okay. Baby, I'fl do . . . what can we do. I'll ask you. -
BABY. You're askmng me?

MICKEY. Who knows. Maybe what you've done is good. Maybe it
will scare a few people. Who knows. All we kaow, Ross is dead,
we go from there.

Enter SWEETS and POTTS.
SWEETS. Mickey?
BABY. All right Sweets?
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SWEETS. Mickey, we’ve got a problem.

BABY. What's thet then?

SWEETS. Something’s happened.

MICKEY (guietly). I'n dead. 'm dead. I'm dead.

BABY. What's the problem then?

SWEETS. Well, Silver Johnny said Mickey was round Mr Ross’s
Saturday mght. (Paise.) He said that's why yon weren’t here. He
said you were there when he and Ezra arrived, and that you all had

_ arheeting. 2 .

MICKEY (looking at BABY). I'm sorry Baby.

POTTS, Mickey, what havé you done?

MICKEY (to BABY). I had no choice.

POTTS. It was you. It was you, you cunt. This whole thing. Fuckmg
head cold. You.cunt. _ . . .
SWEETS. It's not true is it Mickey? It’s because he’s been hanging
npside down so long, G : =
BARBY. They're really rocking in Bosten . .. -
Enter SKINNY. .
SKINNY. Fucking little cunt. Relax. It's bullshit. I know it's bullshit
SWEETS. Itold you.
POTTS. How?
SKINNY. Little cumt’s twiced us all wants to blame someone else. It's
- ajoke. .
SWEETS. What happened Mickey? = A_
SKINNY. Mickey's done nothing. Bastard’s been hanging upside i
down for twe hours he’s gone back to front. And I'll prove it, Tl
prove 1t. Because Mickey was at home and then he came here, He
was ill. He was ill then he came here. Anyone listens to some little
fack ditched us all in the hurch is a sissy. I believe Mickey. (To _
BABY.) Shut your fucking mouth, Jew. You don’t belong here. i
You’ve got no place here. None of us want you. You're nasty and |
you lie. We've all had emough. Take your lies somewhere else. _
BABY walks across the room with the Derringer, pus it to
SKINNY ’s head and fires once.
Blood pours from the side of SKINNY ’s head.
‘What did you do that for? What did you do thet for? .
POTTS. Skinny . . . It

FEE
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SKINNY. T'm shot in the head. I've been shot in the head . . .
POTTS. It’s only the Derrmger . . .

SWEETS. Helphim.

POTTS. It’s only the Derringer. .

SKINNY . I've beed shot in the hesd. Right in the focking head.
POTTS, It's only the Derringer,

' SKINNY. What do you mean i's only the Derringer? I'm shot. Jook

oo el e bload,

POTTS. Help him. Call a doctor.

SWEETS. We can't, We can’t.

SKINNY. Call & doctor. I might die.

SWERTS. It's only the . . . it's'only a little hole.

SKINNY. What did you do thiat for?

SWEETS. You'll be ail right; You’ll be all nght.

SKINNY. I wasn’t doing anything, I wasn’t doing anything. I was
only trying to help. You twat. You didn’t have to . . . ook, Look at
all thes blood. Look at alf this fucking blood.

SWEETS. We've gotto geta moQE. .

POTTS. Skinny sit dowi.

SWEETS, it down.

SKENNY. Look. I've got . ., P've fucked up niy new trousers. I've got

. blood on my new troiisers,

POTTS. Try to relax. Get a towel.

SWEETS. Sid taks your shirt off. .

SKINNY. Fucking great. Pucking great, What if I die, What if I die
eh? Did you think of that? What if ] die. How.much blood do you
have to lose before you die? .

POTTS. You've got to lose pints of the stuff. You'll be fine. .

SKINNY. Look, Pve lost, look. Mickey. That’s about a pint right
there. Have I got any on niy back?

POTTS. Your back’s fine. Your back’s fine.

SKINNY. My teeth have all gone loose. Lock, Feel. He’s unshipped
all my facking testh.

POTTS. Sit down. You're all right .

SKINNY. Feel. My teeth have gone wiggly. How much blood have |
lost
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FOTTS. Hardly any. Sit down.

SKINNY. I've already lost at least two pints. How much do you have
to Jose Mickey. How much do you have to lose Mickey. Mickey?
How much blood do you have to lose before that’s it?

SKINNY dies. POTTS has just taken his shirt off.

POTTS. Skinny . .. (Pause.)
SWEETS. Is he all right? Skinny.
POTTS. I don’t know.

' SWEETS. Skinny. Sid, I think he's gone.
POTTS. Baby, I think he’s gone.
SWEETS. Skinny? Skinny?
ROTTS. Is he breathing.
SWEETS. He might still be alive: Is he breathing?
POTTS. He's stopped. .
SWHETS. He might stillbe ...

© SILVER JOHNNY appears on the stairs.
SWEETS. Skinny. Por fuck’s sake Skinny . ..
SWEETS. I think he's gone. (Pause.)
MICKEY. Baby —
BABY. Mickey, be quiet.

" Pause. MICKEY is hunched over SKINNY ’s body. POTTS stands
above them. He kicks MICKEY in the stomach.

POTTS. Let’s get out of here.
SWEETS. Mickey. I thought you loved us. I thought were my friend.

Exit SWEETS and POTTS. Pause. BABY walks over to the desk
and sits down. SILVER JOHNNY comes down the stairs. MICKEY
lies on the floor, panting. BABY watches him, SIL.VER JOHNNY
comes into the middle of the room. Hé watches BABY.

BABY. Are you all right?
SILVER JOHNNY. Yes. Yes T am.
BARY. You sure? (Pause.) Are you dizzy?
SILVER JOHNNY. No. P'm fine.
BABY. That's good.
- SIL.VER JOHNNY. I apened the windows.
BABY. I can smell the dawn. Good. Is the sun out?
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SILVER JOHNINY. It's getting hot. Out m the un.a.nh.. There’s peaple.
BABY. Good. Good. (Pause.) That's good: Do you want to go o
there. .

SHLYER] m.i..T Wihst?

BABY. OEBE mnanrmnﬁ nice cool drirk. Walk around. It's
lovely out this tume, It’s my favourite time of the day. Before

anything happens..
SILVER JOHNNY. Okay.
BABY. Good. Good. Let’s do that.

BABY slips out of the Silver Jucket and lecves it on the floor. Exit
BABY and SILVER JOHNNY into the Ii ight. MICKEY lies on the
floor. Music.

Curtain.
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