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Characters

Corinne, forty
Richard, forty
Rebecca, twenty-five

Corinne and Richard are from London.
Rebecca is American.

Time
The present

Place
The country

Note
A slash (/) marks the point of interruption
in overlapping dialogue.



Interior. Night.
A large room, wooden chairs, an old table.
Richard and Corinne.

— What are you doing?
— I’m cutting.
— What are you cutting?

— Idon’t know . . . ’m making something. Why are you
looking at me like that?

— You don’t normally cut. You don’t normally make
things. What are you making?

— I just thought I’d cut out some pictures to go round the
cot. I thought they’d be stimulating,

— Are they bright?
— Some of them are bright.

She cuts.

Some of them are just pictures.
— It’s a good idea.

— D’you think it’s a good idea? 'm not sure if it’s a good
idea.

— Have you got enough light?
— Oh, I’ve got plenty of light. Thank you.



She cuts. , — And what was she doing?

This . . . pérson. Is she asleep? When will she wake up? — D’ve told you what she was doing.
— Don’t hurt your eyes. Pause.
— Is she alive? D’you want something to drink?
— Well of course she’s alive. What sort of question / is ; — Lying there.,

that? — Yes. Do you?

— Well I don’t know, do I. I don’t know if she’s alive. X
— Lying on the road.

— Of course she’s alive. She’s asleep. .
P — She was next to it.

o . -
Did 700, gi7e, het SomeHing; — What? Sprawled? Sprawled next to it?

— Something what?

— (shrugs) If you like.
— Something to make her. P ik
— Not to make her but to help her. — What?
— Not to make her but to help her. Is there a difference? ] )
— She’d been partying.
g — P’ve no idea. She was incoherent.
Both faint laugh.

, — What? Completely incoherent? What sort of party was
— Because why did you bring her here? Why ever did you ! it? I’'m glad she’s not mine.
bring her here?

. . — Your what?
= iyiiebifopringierec e — My child. ’'m glad she’s not my child.
— What? Into our house? In the middle of the night? , )
— She’s not a child.
— Yes.
s — Someone must love her, though.
— Isit?
— Why?
— Yes.

— Someone must.
— Your job? It’s your job to bring a strange woman into

our house in the middle of the night? He moves to go out.

— As I understand it. 1 don’t want alcohol.



— I’ll get you some water. He sips the water.

He goes out. — I can’t taste anything.

She cuts. ' — But there’s a taste of something.
— Have you called Morris? — What?
— (off) What? — Something . . . I don’t know . . . purity. D’you think it’s
— Have you called Morris? Shouldn’t he be informed? safe?
— (off) Morris? — It’s water, that’s all. It’s a glass of water.

— Shouldn’t you inform him? — But shouldn’t there be something in it?

— (off) He’ll be asleep. i — It’s just a glass of water.

— D’you think he sleeps, then? — That’s what I'm saying.

— (off) What? | — It’s water — it’s pure — and so perhaps it has a taste.
He reappears with glass of water. — You can taste it then?
What? , — I can’t taste anything. It has no taste. It tastes of noth-
o . ing. But perhaps that taste of nothing is what you can
— I can’t imagine Morris asleep. (Takes water.) Thank , taste.
you. I imagine him . . . alert, somehow. Permanently
alert, — You can’t then?
She sips. _ — No, I can’t. ’'m sorry.
— D’you think I should call him? ‘ — You drink it.
— It’s just that you don’t seem concerned. — Don’t you want it?
i We]_l that’s my job. J — No. You drlnk lt-
— Your job is not to be concerned? H‘; drinks all the water.
. . ‘ ause.
— My job is not to seem it. , She begins to laugh.
— Taste this. j — What is it?
— What? 5 — The look on your face.
— Taste it. ‘ — What look on my face?



— When you appeared. The look on your face when you — This isn’t the city.
appeared with her in youf arms.

— I know.
— Oh? What was I doing? — This isn’t the city, you can’t just. ..
~— Smiling. — I know you can’t.
— What at?

, Pause.
— Well that’s just it: you were standing there with this girl

. ?
in your arms, smiling. And I thought: oh look, he’s lost So there wasn’t a bag]

his sense of humour. He’s finally lost his famous sense / ! — A what?
of humour. — A bag. A purse. Didn’t she have some kind of . . .
— But in fact you were wrong. — A purse?
— bt REOnE: — Yes. A purse. A bag. Whatever. Don’t look so / blank.

— In fact my famous sense of humour survives intact. il oty A ApEee?

IHH._ mmnﬁ. %oE.mmBozmmnbmoomchOEQOmmI%mmlm:Hr — Why do I say it?
vive / intact.

_ ..., e
— Because I think you should tell me. I think you should Yes. Why do you say it when it’s not English:

tell me if you feel I've done something wrong. — What is not English?
— No no no, what you’ve.. . . — Purse is not English.
— Thank you. ! — I’m not speaking English?
— What you’ve . . . Wrong? No. Of course not. — Of course you’re speaking / English.
— Thank you. / Good. i — Well did she?
— What you’ve done is . . . What you’ve done is exactly — What? Sorry?
what someone would have done. <
v ~ Have one.
— Humo_w_ﬂ can’t be left. S
- that’s right.
Well that’s right _ Did she?
— Can they? ,
| — Pmnot...

— I'don’t think that they can, no. Clearly they can’t.

M,

— You’re not sure.



— No.
— You didn’t. ..
— No.
— You didn’t look.
— No. For a bag? No. Why?
— ‘Why’?
— Yes.
— What?
Pause.
What? Because if there was a bag . . .
— I know.
— If there was a bag . . .
— Yes — only the light was going . . .

— ... then we could look — couldn’t we — in the bag and
it might . . . / simplify things. We wouldn’t be . . .

— I’ve told you: the light was going. The imperative was
to get her off that road and to ensure her safety. The
bag was not - yes, it would simplify things — but the
bag was not, as I’'m sure you can imagine, uppermost
in my mind.

— The bag.

— What?

— So there was a bag.

— I'don’t know if there was a bag.

— If there was a bag, you should go back. You should go
back and look for it.

[

— D’you want me to go back and look for it? If you want
me to go back and look for it, I’ll go back and look for
it.

— No, I mon# want you to go back and look for it, I want
you to kiss me.

— I don’t want to kiss you. I have kissed you.
— Then kiss me again.
— I don’t want to kiss you again.
— Why? Don’t you love me?
Pause.
— What?

— You don’t have to look so blank. I said: don’t you /
love me?

— I don’t want to kiss you. I don’t feel clean.
— Well you look clean.
— I don’t feel it.

— Then take a shower. Take a shower, and when you’re
clean come back and kiss me.

— I’ll wake the children up.
— I'don’t think you will wake the children up.
— How have they been?
— Oh, sweet.
Pause.

I took them to Sophie’s, actually. I left them at Sophie’s
for the afternoon. I had a whole afternoon free.
Sophie’s so kind.



— I hope you gave her something. — Which tree was that?

— I always give her something. In fact I always give her — The one by the stream.
far too much. As if she were poor. — The alder.
— She is poor. — Is that the alder?

— Sophie? I didn’t know she was poor. _ 'The one by the stream /s, yes.

?,
Everyone knows she’s poor. — Well whatever it is, I sat under it. Sat under it for so

— But she’s so neat. And her house is so neat. It’s so long in fact that the back legs sank into the moss. And
clean. She has flowers in the kitchen. What d’you I just looked at the land. I sat there and I just looked
mean, ‘she’s poor’? out at the land.

— She has no money. Pause. \

— She has a house. — And how was the land?

— The house is collapsing. It isn’t hers. She’s a tenant. — It was lovely. The land was lovely. All the hills were

rolling and all the clouds were unravelling, like in a
fairy-tale. I felt like that girl in the fairy-tale. Who’s
that girl in the fairy-tale?

— I don’t believe you. I don’t believe Sophie’s poor. She
can’t be.

— That cup she puts the money in? Well all the money

she has at any time is in that cup. — A goat-girl.

— A goat-girl or something. I felt — that’s right — just like

LaksE: . a goat-girl, only without the goats thankfully. And I
— Well don’t you want to hear what I did with my after- thought of you driving, with your sense of humour,
noon? which I felt sure you would need, along all those coun-
Pause. try lanes to visit the sick and so on, and I can’t tell you
how happy I felt, how good it all felt. Which is when
I’ll tell you what I did, then. Morris appeared.
— What did you do? : _ — What did Morris want?
— I took one of these old chairs and I sat under a tree. — Well that’s what I said. I said, “‘What can I do for you,
— That sounds nice. . Morry?’ He said, ‘I see you’re making yourself quite
at home.’ I said, “Well this is my home now, Morry.’
— It was lovely. 4 ﬂ. He said, ‘T’m sorry if I’'m disturbing you, I was look-
Pause. ing for Richard.’ I said, ‘Richard’s not here, I'm

afraid. Presumably he’s out doing the rounds.” And

II



Morris said, ‘Yes. That must be it.’ — So someone’s moved the pot.

Fause. — No, he thinks he’s moved the pot himself. He feels sure
Ih eyt he moved the pot, but he doesn’t remember where. I
==NOPE HOUSWCIC BRI ToFalm: said, “That must be very frustrating for you, Morry.’
— I was incredibly nice to him. Even when he squatted But the thing is, is then he began to talk to me in
right next to me in his terrible tweeds. - another language. One moment it was English — the
; paint and so on — then the next it was like he was
— Oh god, not the terrible tweeds. chanting to me in another language. I said, “What’s
— He squatted right next to me — yes — and asked how we that, Morry?’ And of course I couldn’t help laughing.
were settling in. He said, ‘It’s Latin. It’s Virgil.’
— What did he mean by that? — Virgil.
— He just asked how we were settling in. Did we miss the — Well that’s what I said. I said, ‘Virgil, Morris? You
city? make me feel so ignorant.’. And he did. He was making
— And did we? me feel very very ignorant. Squatting there. Chanting
) like that.
— What? Miss the city? Well I didn’t. I told him I
couldn’t speak for you. — Surely not. Surely he meant well.
— Did he expect you to speak for me? — Well no, I don’t think that he did. I don’t think that he

did ‘mean well’. I kept thinking, “Why have you come

— I don’t know what he expected. He said he was on his here? What do you want?’

way to the DIY superstore to buy some paint, and did )
we need anything? | — And what did he want?

— Paint? — Well that’s what I kept wondering. He said it was
about bees. That seeing me sitting like that next to a

— Yes. Apparently he has little posts lining his driveway stream brought it back to him.

and every year he paints them.

— Brought what back to him?
— Doesn’t he have any paint at home?

. ) — This thing. This . . . poem.
— Well that’s what I said. I said, ‘Don’t you have any

paint at home?’ And no, he doesn’t. Or rather, yes, he — Christ.
does. He does have some paint at home — it’s the paint

he used last time he painted the posts — only he doesn’t
know where it is.

— Yes. And it’s just that I can’t help thinking, what if it
had been a man? (faint laugh) Don’t look so blank. 'm
just wondering — if it — she — if she had been a man,

Pause. would you have been so . . . (Shrugs.) That’s all.
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— A man. — So far as you know.

— Would you still have been so — a man, yes — so solici-

— So far as I know.
tous?

— Do you know?

— What?

— Do you know?

— ‘Would 1 still have been so solicitous’?

— Well would you? Would you — if instead of . . .

— Solicitous. She accidentally cuts berself with the scissors — sucks

— Yes. If instead of some frail young . . . slim young. .. her finger — looks at him.

abandoned at the / side of a road. — Well yes, it’s my job, isn’t it, as a matter of fact, to
know.

. ) . . . ne?

— If instead of this . . . vision, this victim of some unspec- What have you do

ified, some undiagnosed . . . misfortune, let’s say it had — Oh. Nothing. Cut myself.
been some man you had found, some man perhaps

— What d’you mean, / ‘solicitous’?

—Isi i ? i
crawling out of a ditch with his clothes covered in Is it deep? Does it hurt? Wash it.
muck . .. — TI’d rather suck it.

— No one — ’'m sorry — but no one was crawling / out of . — Well suck it then.
ditch. ,
i They both laugh.
— Well all right then — not crawling, but unconscious.

He moves away.
You round the bend and instead of that, that . . . per-

son, it’s a man who’s drunk himself into a stupor and — Where are you going?
he’s lying there in his own sick and he’s wet himself.
Would you really have lifted this man into your car?
Would you have driven him all this way to your own He goes out.

house where your children are sleeping? She squeezes her finger, looks at the blood.

She resumes cutting.

— I’m going to take that shower.

That’s all I meant by solicitous. [-tas:scissors}

— Ican’t help what sex she is.

— Well obviously.
— And besides, she hasn’t been sick. She hasn’t wet her-
self.

14 I5



II

The same scene, a few minutes later.
Corinne, alone, has a small object pressed to ber ear.
Richard appears, doing up his shirt, watching ber.
She dangles the object — a wrist-watch — by its thin
gold bracelet, and smiles to herself.

— Why did you do that?

— It’s her imﬁnm.

— I know it’s her watch. Give it to me, please.
— To you?

— Yes.

She closes it in ber fist.
They both smile.

— I wanted to touch her.

— Why did you want to touch her?

— To see if she was hot.

— And was she?

— What?

— Hot.

— T uncovered her.

— You’re not to uncover her.
Pause.

Why did you uncover her?

17



— I was curious about her arms, actually. Have you
looked at her arms?

— No, I haven’t looked at her arms.

— Her legs, then. Have you looked at her face? Haven’t

you looked at her? Haven’t you looked at any part of
her?

Pause.
Aren’t you curious?

— I’d like you to give me the watch. I’d like you to stop
clutching it. Why are you clutching it like that?

— I’'m not clutching it, ’'m holding it in my hand.
— You’ll damage it.

Pause.
She bolds the watch out to him.

— It’s beautiful. It shows the phases of the moon.

As he gets close and reaches for the watch, she snaps it

back in ber fist.
But first you have to kiss me.
— I have kissed you.
— Then you have to kiss me again.

She slowly opens ber fist. He comes closer, be takes the
watch, she grips his band, the phone rings.
They don’t move.

Leave it:
— I can’t leave it. You know I can’t leave it.

He pulls his band away and answers the phone.
Yes? Hello?

18

(brightly) Morris. (It’s Morris.) Yes. Sorry.

It’s not, of course it’s not late.

No, Morris, we were just, we were just, we were
just. ..

— Here.

— We were just bere. We were just enjoying the —

Well that’s right: the evening, the beautiful evening.
Did you see that sky, that fabulous sky?

Well yes, I mean earlier on. It was earlier on. It’s
dark now, of course it is — though quite starry, I should
imagine.

Starry — as.in bright — with stars.

Well Il tell her, I’ll certainly tell her, Morris. (He got
the paint.) Yes, she’ll be pleased to know that.

You didn’t?

Oh really? (Chuckles.)

(He found the other pot when he got back home.) So
now you’ve got two, Morris.

I said: so / now you’ve got —

— Just tell him to go away.
— (What?)
— Tell him to leave us alone. Tell him to / go away.

— Well what an extraordinary place to find it. Listen,
Morry . . . what if I were to call you back in the morn-
ing. Because the thing is, is we . . .

(seriously) Uh-huh, uh-huh, uh-huh.

Well how did that —

Uh-huh. Well how did that -

Uh-huh, uh-huh, uh-huh.

Well how did that happen? (Can you get me some-
thing to write with?)

Nothing, nothing, I just said how did it happen,
Morris? When was this?

19



— What? Pause.

— Excuse me. (A pencil. Something to write with.) So | Well tell him.

when exactly was this? — (Of course she’s not in pain. She’s asleep.) Morris? No.

Corinne goes out. Nothing. Just a little / domestic —
Ub-huh, uh-huh. — Then why does she take pain-killers? Why does she
Well hang on a minute, Morris, hang on a minute. have / needles?

Because the fact is, is (a) I fully intended to make that
visit, and (b) regardless of any visit the man was
always going to die. This was a sick old man, Morris.
You’ve been there. You’ve seen that house. You’ve seen
him trying to breathe. You know his history. And
please don’t let’s forget that the man was a bastard.

Difficult? He was a manipulative old bastard,
Morris, as you well know.

— Just a little domestic . . . (please . . . ) (He gestures to
be left alone.) . . . Sorry. Yes. Of course I'm listening,
Morry. It was just a little domestic (shit, fuck) no,
nothing, I'm just getting myself tangled, Morris, in this
flex. The phone here is something out of a museum . . .
you have to rotate the . . .

That’s right: the dial. Now listen, Morris, 'm
assuming I have your support —

Corinne returns with a pencil. She also brings a What? No no no, of course I don’t, of course I don’t

woman’s bag — a handbag or miniature backpack. feel ‘accused’. (Laughs.) I know you just have to estab-

lish — which you are — which you have — the facts, the
relevant facts. And then the two of us simply have to
present —

Well of course I’'m not expecting you to lie, Morris.

No one has to lie. That wouldn’t be appropriate. It’s

I take your point, I absolutely take your point. Of
course it doesn’t look good, but that doesn’t necessar-
ily mean it ‘looks bad’. It doesn’t necessarily mean it is
bad. Because it’s simply a thing, Morris (thank you),
simply a thing, a thing that — unfortunately — yes —

happens. &Bﬁq a matter of putting _@_nmo events in some kind of
Well yes, I did intend to visit. Obviously. The visit i ,_AEQ % Eﬂ.m_rm_w_n order. . ‘o
2 wasKAGtc O_n.ﬁw we’ll talk again, let’s talk again, Morris, in the
morning.
— Ask him / about the girl. . Goodnight. (He hangs up.)
— The visit was noted. The intention to visit was noted. — What’s happened?
(What?)

— Nothing’s happened. Where did you find that?
— Where did I find this?
— Where did you find that? Yes.

— I found it in your car. I found it under the seat. You

— Ask him about -
— Excuse me, Morris. (What?)
— Ask him about the girl. Tell him she’s in pain.

No { NH



obviously did pick it up. It didn’t sound like you not to — Yes, why was that?

have picked it up, and there it was. |
, — To see a stone.

B dr..rsr. “. — To see a stone. She got into your car to see a stone.

— (faint laugh) Yes. M — Yes.

— You looked. M — What stone?

— Yes. Of coursgliloeked “Topked/AdErihe feat. — I’ve no idea what stone. Now put her things back into
— You looked for the bag. ; the bag. Don’t touch her things. There’s no reason to

touch her things. She’s asleep. Let her sleep. In the

— Yes, I looked for the bag. I not only looked for the bag, morning she’ll wake up. And she’ll leave

I found the bag. Here is the bag. :

She gently empties the contents of the bag on to the haice:
floor. Pause. , _ (ending the story) And this is what happened.
It’s just that I suddenly feel, I suddenly feel — help me — — What is what happened?

I suddenly feel lost. I don’t know who you are. I don’t
know what you want. Because I thought you’d
stopped. But if you’ve stopped why are there needles in

— This is. This is exactly all that happened. Don’t look at /
me like that.

her vmm.w Whose needles are they? Did she pay you for : — I thought you’d stopped. I thought that was the point
these things? How did she pay you? of / coming here.

Pause. — Now put her things back please into the bag.

Who is she? Have you any idea? You probably don’t — Does Morris know?

even know / her name.
] — Of course he doesn’t know.
— She got into the car, that’s all.

— Get her out of here.
— Isee.

i ) — How can I get her / out of here?
— She just got into the car.

. ) — Take her to Morris.
— I'see. She just got into the car.

— Of course. Take her to Morris. ‘Oh, good evening,

— Exactly. Morris. I found this young woman unconscious on the
— And why was that? track after shooting up in my Peugeot and I’d just like
— Why? to get a second opinion.” ‘Just the ticket, old boy.

Wheel her into the library and sample a fine old malt

22
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while we discuss the imminent termination of your
career and subsequent life of shame and / poverty.’

— What ‘track’?
— What?

— What ‘track’? What d’you mean, ‘she got into the car’?

— Take her to Morris. Yes.

— What d’you mean, “she got into the car’> When did she
get into the car? Is that why Morris appeared?

— Why Morris appeared?

— Why he appeared. Why he asked where you were.

— Listen: I can’t lie to you.

— You have lied to me. The track? You have already / lied

to me.
— P’m trying to explain this.
— What track?

— I don’t know. A track, a track, a track such as you find.
Such as one simply finds. (softly) It was on the map. It
was her idea. She got into the car. And I refuse to be

— Why did she get into
your car? I thought you’d
found her by the road
but now she’s getting

24

blamed — not by you —
not by Morris. All right,
so I cancelled the visits,
but the visits are of no
importance. I know those
people, they pick up the
phone and it’s doctor this
doctor that just so I can
give them a scrip for
something they could
buy themselves from

into your car, you’re dri-
ving along a track. She’s
complicit. Are you saying
she’s complicit — or
what? —thatyou . ..
Listen to me. What
exactly are you saying,
Richard? Well? What dif-
ference? What difference?

Boots the fucking
Chemists. Chest pains,
chest pains. Well of
course he had chest
pains. The man was
eighty years old. What
difference could it possi-
bly make?

To bring this . . . person here while your children are
asleep. To have me look for this bag. To worry about
you. To crawl about in the dark under the car-seat like
an idiot while you’re — what — washing off the smell?

— Please.

— Washing off the smell, are you, and asking me what

difference it makes?

— Please: this is not helpful.

— Oh really? What is helpful, then? To pick up girls? To
entice them into your car? To drive them up / a track?

What?
The phone rings.

— Nobody was enticed. Don’t speak like that. That’s not
what this is about. Listen / to me.

— Then what is this about? Enlighten me. Yes.

Silence.

The phone continues to ring on and on.

Finally Richard answers it.

— Hello? (brightly) Morris.

Corinne leaves the room.

No no. I'm here. Definitely here.
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Uh-huh. Uh-huh. Oblivious. How long has it been
ringing, then? Because we were both completely obliv— ! I
Not a problem, of course it’s not a problem, only |
... only...I don’ suppose there’s any question of
you doing this one, is there?
Corinne appears in the doorway, observing bhim. . Same scene, later.
Yup yup yup. Calm. .. Okay.. . Just calm down, _ Rebecca sits on a chair with a blanket over her shoul-
Morris, and give me - u ders. Corinne watches ber speak.
Yes. All right. Sorry. Give me the details. .
Yup...yup...yup...gotit. Tell them P’ll be there ,
in — what — twenty minutes.
Fifteen then. Fifteen. I will try my best to be there in
fifteen minutes. Pause.

Well I do understand the urgency, Morry. Of course And I’d found the stone. Yes. This . . . outpost . . . of
I understand the urgency. (He hangs up.) the empire. Only it wasn’t just ‘a stone’ because it had

— The sun was shining. The trees were green, but each
green was different. I mean the green of each species
was a different green.

He goes out, immediately returns with case, places it arms, like a chair. And I rested my arms along them. I
on table, pops open the lid, checks contents, snaps it “ rested my arms along the arms of stone. And there was
shut. ! a kind of congruence.
Pause. |
Pause.
And if she wakes up? — Oh really?
Pause.

— Yes. A kind of congruence — what, does that surprise

— "Wihat? g. you? — between the arms: the arms of stone, and the
— And if she / wakes up? _ arms of . ..
— She’s not going to wake up. Trust me. ,, — Flesh.
He goes out rapidly. | — What?
Corinne remains in the doorway. — Flesh.

— Exactly. Between the arms of stone and — yes — exactly
— my arms of flesh. So — okay — I watched the trees. 'm
. watching the trees. And each tree is green, but each
green is different. And in fact each leaf is different.
Each leaf within each tree is of a different green. And

(... stone)
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they’re all trembling. I mean each leaf is trembling, and ' — What is it you’re looking at?
the whole line isn’t just bending, it’s also waving. But

ever so slightly. While the cold of the stone is — what — = Fnl0e )
is seeping into me. _ — You’re staring at me.
Pause. — We took the watch off. We thought you might damage
Next thing I know I’m falling. , iz
— You mean you’re dreaming? =aCRAWEE
— Dreaming? No, I mean ’m falling. I mean that I am — My husband and 1
truly falling, that all of me is falling, towards the track. , — My husband and I? (faint laugh)
Pause. . — Where are you going?
Then I woke up and this - over me, — Can I get a glass of water through here?
— What was over you? | '— No. The other way.
— This. This thing. This blanket was over me. I thought I | — The other way.
had died. I thought, well okay, this is death. — Yes. That way.
fiuse. — The other way.
D’you have my watch? — Yes. :
— What? — This way?
— My watch. I was wearing a watch. Pause.
— Really? This way?
— Yes. A gold watch. — Yes.
— A gold .émﬁnr. | _ Thank you.
- MMM@%_E a golden strap. > mw_& watch with a golden _ = Trougirihers
— It’s on the table. — Well, thank you.
Rebecca goes to the table, letting the blanket fall. She | Rebecca goes out.

slips on the watch, ber back to Corinne. _ — You’ll need to turn on the light.
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— Is there a light? I don’t see it. Yes — okay — I see it. — Where?

A light goes on, spilling faintly into the room. We bear — Why?
Rebecca at the tap. Light goes out. She reappears in , .
the doorway with a glass of water, sips it. _ — What? (Slight pause.) Why what?
What happened to my bag? It spilled? . — Do you ask?
— Yes? | — Where he is?
— How did it spill? — Yes.
— Out. . — Why do I ask where Richard is?
— It spilled out. — Yes. You know his name.
— Yes. Yes, ’'m afraid it did. — His name is Richard.
— (amused) What? Was there a scene? * — I know his name is Richard.
— A'scene? < — Where is he then?
— What did I do? Did I make a scene? My god, how / — He’s out. He’s covering.
embarrassing.

— He’s covering?

— You didn’t do anything. You were asleep. There wasn’t — He’s covering, yes, for / his partner.

a scene. _
— But the bag . . . | — D’you have an M&»ﬂ.w%w
: — ? No. ’t. Sorry.
— The bag spilled out. . What? No. We o:w Ty u
~ — Then is th mething I may use?
Rebecca calmly gathers ber things and puts them back ,, en 15 there 5o 8 ¥
in the bag, keeping out a pack of cigarettes. , — Use?
Corinne watches ber. w -

— Use as an ashtray.
He isn’t here.

- Who isn’t here?

— My husband. He isn’t here.

\ — What d’you mean? Like a dish?
— Yes, like a dish. Like a plate. Like a . . .

— What, like a cup? A coffee cup.
- ’ V . .
SRy e alone] — A dish, a cup, a coffee cup — or just a plate, just an

— What? Yes. No. No. I mean he’s out. . ordinary / plate.
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— No, I'm afraid there’s nothing you can use as an ash- — You’ve never met him.
tray. We don’t have anything you can use / as an ash- . .
; - — No, but I"d like to. He reads Latin.

tray.

— No, you’re right, it is disgusting. It is disgusting to _ =~Wihats
wake in the night and to crave, my god yes, why do we | — Well doesn’t he read Latin? Richard told me he / reads
immediately crave what will most do us harm? Coffee. , Latin.

A cigarette. Sex. (faint laugh) T’ll just use the pack. I'll -

flick my ash right back into the pack. — Yes, he reads Latin.
— Well then I’d like to meet him. I’d like to talk Latin

et with him. And history. I"d love to discuss history.

— Listen: there’s something I have / to say to you. )
8 yroy — You ‘talk Latin’ do you?
— D’you mean Morris? )

— Does that surprise you?

—-r ? i
s — No. Yes. Yes it does, actually. It does surprise me / very

— He’s covering for Morris? much.
— Yes. Why? D’you know Morris? — Oh really? Because I couldn’t do what I do without
— No, but I’d like to meet him. He sounds like a charac- Latin. I wouldn’t be here without Latin.

ter. — What do you do?
— Oh yes, he’s a character. — What do I do? I study.
— You hate him? _ — You study.
— What? — Istudy.
— You hate Morris? — You study Latin.
— (faint laugh) Is it / so obvious? — I don’t study Latin, no — I mean, yes, okay, I study it,
— Why do you hate Morris? Completely / obvious. Yes. _wﬂn Ty M_N:&e , what I study is History. And this is the

place to be.

— Is it really that obvious?
Pause.

— Well yes. You hate the man.
They both laugh.

Why do you hate Morris?

If you’re interested in History, then I guess this is the /
place to be.

— I’m not interested in History.
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— Everybody is interested in History. | you call it . . . I suppose you call it . . . (faint laugh) 1

— Perhaps where you come from. But I’'m not. We’re not. don’t know what you call it.

In fact, the opposite. _ — Home.
— The opposite? | — Yes. Perhaps.
— Yes. | — You would call it home.
— What opposite? . — Why would you call it home? Do you come from the

country?

— (laughs) Me? 1 come from the city. For me the city will
always be home. I say to people ‘back home’, whereas

— That’s not why we / came here. n,

— What opposite? Because the opposite of History is
surely — forgive me — ignorance.

, foryou...
— That’s not why we came here. We came here to live. \
i , — What?
— To live.
— D’you say ‘back home’?

— Yes. To live. Are you usually this / sententious? “ . .
Y y this /- sententious — This is where we live. This is where our children will

— So you’ve not always lived in the country? : live. This is our home.
— What? No. Yes. This country? Yes. | — Exactly. Well exactly: you and your children have
— No. The country. Not this country. The country. nowhere to go / back to.

— This is our home. We don’t want to ‘go back’. We are a

| family. We are here permanently.
— Yes. Okay. The countryside. ,4 e . i’

— The countryside.

— And is that — what? — because of an ideal? Permanently.

— No. , But how can you / be sure?

— Is that what you call it? The countryside? — What ideal? No. We just fell in love / with —

— No. — You fell in love? .

— Okay. | — Yes — with the house. T don’t know what you / mean,

— It’s the country. We call it the country. . ‘ideal’.

— Okay. Good. , — Well a rural — obviously — ideal. Virgil, for example, his

W ideal of the country. Of the harmonious . . . of the
| order of things, of the orderly cultivation of things. Of
the tasks appropriate to winter and spring, summer

— We call it - I mean - the country, because we come
from the town, but if you come from the country, then
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and fall, the vines, the willow-beds, the . . . / almond — He showed me the house — this house - and that con-
trees. | vinced me.

— We simply came here to change our lives a little, to . . . ” — He convinced you. He convinced you to come.
and perhaps this sounds unreasonable — but yes, to be M Yes

happier, to aim at any rate / to be
— i that this was good.
— No, not at all. He convinced you g

: — Iti i .1didw’ to b inced.
— happiet. To get away — yes — permanently — from the It is good. It is good. I didn’t need / to be convince

city. It has nothing whatsoever to do / with Virgil. H — The land. The stream. The beautiful house.

— Not at all. To strive, you mean, to strive for your / _, — Yes. The beautiful house. Why not?

family” iness. A

M:E y’s happiness | Pons.

— If you can get away. Assuming that it is because I think 5
that it is possible / to get away. What do you want from me?

— Your . . . husband - almost killed me tonight. Back
there on the track. Or did he not mention that? (Lights

— Yes. cigarette.) Oh man, that was something. That was

quite something. That was a bit.

— The city makes people crazy.

— D’ve seen it. Crazy people. My friends. M
— Yes. . Pause.

— They don’t sleep nights. They lie awake just listening, I thought I had died. Or did he not mention that?

just listening to the city. — Okay, okay, okay. Yes. Listen to me.
— Yes. — Before he “went out’. Before he ‘went to cover’. Before
— But they’re terrified. They’re terrified to leave. he left me here without an ashtray.
— I’ know. Are they? Yes. , — Listen to me.
— In case they miss  yes they are — in case they miss the “ — What? What? Yes? Listen? Okay. (Slight pause.) Well
opportunity, some opportunity which naturally may / . okay: P'm listening / to you.
fevercoms — You’ve woken up in a strange house. I understand that
— But we did, you see. We did get away. And when he you’re confused. It’s a big house. It’s the middle of the
showed me this house . . . night. I don’t know you. I don’t know what you want.
Ih } , I do know - and listen to me — I do know that his pri-
— 1 have some crazy friends. The stuff they do, the stuff mary concern has been for your safety. Is that clear to

they crave, you would / not believe. you?
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My husband is a doctor. You are in a doctor’s house. |  — Yes.I'm/trying to -
You’re an Enw_rmnbﬂ girl - a very - clearly - intelligent _ — Because the more you talk, the less you say.
girl — but I will not accept — neither of us will accept - ) , .
will not accept that you can simply accuse him of — — That’s not true. 'm / trying to . ...

¥
. _
where are you going? _ — The less you really say.

Rebecca is getting up, putting ber cigarettes back into i — ... to explain. No.
the bag. “

— You’re trying to be / honest?
— I think I should leave. Intelligent girl? Fuck that. Fuck u s

that. Why did he bring me here? He must’ve been _ — All right, all right, all right.
totally out of it — out of his / fucking mind. ﬂ Pause.
— You can’t leave. No. There’s nothing . .. I’m asking you — which I realize I have perhaps no
— Where is my / jacket? right to ask you -1 nmm.mNo, I realize — but asking you
, . , _ then to forget — appealing to you — may I? — to forget
— Please, there’s nothing out there. There’sno . . . this error (which I’'m sure it was) of judgement.
— I can’t leave? | You don’t know him. He’s not . . .
lich , , . , Yes, he’s a man, obviously, but he’s not . . .~
— _ r ight. There’s no . . . It’s just country, there’s no And perhaps ~ I don’t know — but perhaps you gave
lghtor. ... i him a sign, unwittingly gave him a sign which he mis-
— I can’t leave your / house? What? ” read. Which is no excuse - of course not — no. But
_ maybe the sign — to him — d’you see? — who maybe
— Of course you can leave the house, but not now, not “ can’t read these signs — because be is a man maybe
while you’re . . . Please be / sensible. can’t read these signs. Yes?
— Confused? \. Pause
— Exactly.

His ignorance — yes — stupidity — yes, accepted. But to
— Because I’'m not the one who is / confused. do you harm, I will not believe. No. I can’t. A girl - a

A woman — a young woman accepts a ride from a man

! she’s never met. And perhaps for her it’s . . . I don’t

— We have talked. : know what it is — it’s a game? Is it a game? She’s young
— she’s not afraid — she gets into his car — on a pretext
— some pretext? — and however wrong this is — how-

! ever wrong we know this is — how does he (who is

— You want to be honest? after all human) interpret that?

He’s wronged you ~ clearly wronged you — and

— Not before we’ve talked.

— Look: I just want to be honest with you, perfectly hon-
est with you.
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you’re angry — as you have every right to be — but then | — The watch he gave me.
let me apologize. You will recover. For you it’s just one |

A . ) W — Get out.

afternoon, one night, from which you will soon “ housh ted me
recover. Whereas for us — and this is what I mean by __ — But you wanted me to stay. I Mmmn.m t you wan
honest — it’s our life together — it’s his whole position | to stay on account of my / confusion.
vwnm — to speak quite frankly — that has been jeopar- — P've changed my mind. I want you to leave. I want you
dized. . . . | to get out.

Now if you need something - if you need . . . M
Because I don’t know what you may want, what you ” — Where can I go?

may need — but if you need . . . / money, or — , , _— T don’t care where you go.

— Just for an afternoon. “ — Oh, shall I go to Morris?
— What? Yes. Pm sorry if that / sounds blunt.

| Pause.
— (quiet and intense) But what d’you mean, ‘just for an | Shall I go to Morris? Shall I speak Latin? Shall I talk
afternoon’? What d’you mean, ‘a man she’s never M History?

met’? Have you no inkling?

D’you really have no inkling?

And yet you condescend to me. You patronize me.
With your house, your land, your children.

And accuse mze of sententiousness?

Just for an afternoon?

He came to the country to be with me.

Yes.

Because of his longing to be with me.

Because of his greed to be with me.

‘A man she’s never met’? How can you deceive your-
self? And then to apologize to me — on his behalf . . .
(faint laugh) . . . in your own house?

(... paper)

Pause.
— I’d like you to leave.

— To touch my things — to take my things — to take / my
watch.

— I'said I’d like you to leave.
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Same scene, later.
Rebecca, alone.

— “This song of husbandry . . . of crops and beasts and
fruit trees I was singing while great Caesar was thun-
dering beside the deep Euphrates in war, victoriously
for grateful peoples.” Grateful peoples. (faint laugh)
But what did be know? About crops. Or trees. How
did he know that the ‘peoples’ were grateful?

Richard enters with a glass of water and gives it to
Rebecca.

And how were the farms-run? (Thank you.) I’ll tell you
how the farms were run. By slaves. By the labour of
slaves. Which he neglects to mention.

— Please keep your voice down.
— But this is poetry. This is pastoral.

Pause.

She sips.
— So you’ve not seen Corinne?

— What? Your wife? (Slight pause.) I've already told you:
I woke up. I was alone. In a strange house. I was
afraid. So no: I have not / ‘seen Corinne’. _

~— You haven’t heard her move about?

— Pve heard no one move about. I’ve heard nothing.
Why would your wife / move about?
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— If she was awake. If she was awake, she would move — The noise it makes. The noise of . ...
about. m — Your shower makes a noise? What / noise?
P, : i

ause | — The noise of showering.
She would pace about. Of what?
— Of showering. The noise of / the water.

— Your shower makes a noise of showering?

— Can I take a shower? Where is it?

— No.

— Is it through here? — Unfortunately, yes
, YeS.

— No. You can’t. You can’t — 'm sorry — take a shower.

— Do I go through here?

Pause.

— You mean the water?

T P T —— T S————

— No, that’s . . . that’...... v — The water and also the curtain makes a noise on its
— What is it? . track.

Pause. — What kind of noise?

What is it? _ — A kind of screeching, a kind of / screeching noise.
— You don’t go through there. — I won’t touch — well in that case I simply won’t touch
— Where do I go? the curtain.

. _ . .
— You don’t. It makes a noise. _ It makes a / noise. No.

— What noise? — P’lI just shower.

— Yes. M — No. I'm terribly sorry. No.

Pause.
You’ll wake my wife. You’ll wake / the children.

— How will I do that? I can’t / take a shower?

— Does it? .
— Yes. ’'m sorry.

Pause.

— I won’t make a noise. ' ” — Listen to me.

p— M.or will make a noise. Pm sorry, but you will make a ~ — I mean how exactly do you propose to . . . propose to
noise. _ | ...enforce. ..

— What noise? I won’t / make a noise. : — What?
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— Enforce - yes — this prohibition? — What is it?

— Hu—.ﬂmmou I'm _smﬁ \ Nmstm you. — I’'m HO=HH~W you sm..—@ﬂ HH mm. %OS Wsos ST.NH it is. You

o know it’s not a house, it’s a granary, it’sa ..
— With violence?

. . — It’s a granary.
— I’m just asking you not to use / the shower. _

, — It was a granary. It was for grain. It was not a house.
— With violence? Really? _

Now it’s a house. And of course I’'m not — you know
I'm not — threatening you. I’m appealing — simply —

— No. Listen. Let me explain. The shower — not with vio- .
d’you understand — appealing to your reason.

lence — the shower is up the stairs . . .

— Okay. — But is this reasonable?
— You go up the stairs, but the shower is through — | — Is what reasonable?
— Thank you. So I go up the stairs. — This . . . route.

— Yes. But no — no, you don’t go up the stairs because _ — Route.

what I mean is, is you have to pass through their
room. The shower is through the children’s room.
Now do you see?

— This strange — yes — route to your bathroom. Is this a
reasonable route?

— I believe so. Yes. In fact it’s always been a very good

3 = b
— It’s through your children’s room. route — an ideal, you could call it, route.

— Yes. _ — Until now.
— I see. Your children. | — Even now.
— Yes. m

_, — But not for me.
- i ? | .

But why is that: w — Not — that’s right — for you. Come on.
_ — What?

— Come on. We’re going.

Pause.

Why is your house designed like that? Why do you ,
pass through your children’s room to reach / your m

bathroom? w — We’re going? Where?
— It’s not a house. . — I’m taking you back.
— It’s not a house? — I don’t trust you to take me back.
— No, it’s not a house, itsa. . . — Of course you trust me.
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— Why should I trust you? — It was a baby.

— P’m taking you back. — Oh, was it sick?
— Why should I trust you? You left me. ,ﬂ — No, it was born.
— I left you, yes, but I didn’t leave you, and now I’'m tak- — Did you hold it?
ing you back. I’ve come back, and P'm zaking / you
back. — Of course I held it.
— But this is my home. | — Did the mother hold it?
— This is not — ’'m sorry — your home. h — Yes.
— Then why did you bring me here? — Did it cry?
— You know why / I brought you here. — It screamed. Why?
— Was it to offer me a position? — Was it beautiful?
— To do what? — They found it beautiful.

— To offer me a position? To help your wife? To be the — The parents.

maid. Was it to be the maid? _ — Yes, the parents found it beautiful. And so did L.

— She doesn’t need help. She’s very capable. Pause.
— Get a maid. Fuck the maid. The father thanked me.
— I don’t want to fuck the maid. H — He thanked you?
— Everyone wants to fuck the maid. — He put his arm around me.
— Well not me. In fact the opposite. _ — He was grateful.
— The opposite? Really? (faint laugh) | — He was very grateful. I’d delivered his son.
— Yes really. Is that / funny? — It was a boy.
— And what is the opposite of fucking the maid? _ — It was a baby boy. Yes.
— The opposite of fucking the maid is not fucking the maid. — It was a family.
They both laugh quietly. She takes his hand. — Ithad. . . become one. He wanted me to have a drink

— So where have you been? with him . ..
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— So you had a drink with him?
— ... but I wouldn’t.
Pause.
— You should’ve had a drink with him. The man has

— Yes. It hurts. Stop it. What is it?
— Really? Does that hurt?

‘ qurm_”.:uommﬂrmﬁrﬁm
“
“ — Yes.

become / a father.

— ButIwouldn’t.I...he... followed me down the

stairs . . . and he . . . trapped me in the hall. It was a
very small hall. The electricity meter was screwed to
the wall, and I could see the disc, the silver disc of the
meter going round and round. He said to me, ‘Drink,
doctor?’ And I must’ve looked completely blank,
because he said it again. The disc was spinning, and I
was thinking, how can such a small house use so much

He pulls bis hand out of her grip. The tiny scissors
drop to the floor. .

You’ve cut my hand.
— I’ve what?
— You’ve made a hole in my hand.

— A hole in your hand?

electricity? There must be something on — a fire —a _ — Yes.
freezer — drawing the current. ‘m having one,’ he _
said, “‘what about you?’ And he had a big . . . name on _“
his shirt. The name of a brand. The name of the brand ,
of shirt . . . on his shirt. He was so happy. He was so

hopeful.

Pause.

— Oh my - you’re angry.

— Yes.

— (laughing) You’re so angry, Richard.
— Keep your voice down.

— I’ve made a hole in your hand? Is it deep? Are you in

— Well of course he was happy. You had delivered his “ pain?
son.
FPause.
— But I said, ‘No. I have to go. I have to work.’ i
Squeeze it.

— You disappointed him. He wanted to celebrate.
— No. That’s just the thing. He looked relieved.
She grips bis hand more tightly.

— P’'m squeezing it.
— Let me squeeze it.
— Don’t touch me.
Don’t hurt me. “

,_ He allows her to take bis hand.

— I’m not hurting you.
gy — It’s only the flesh.

— I said: don’t hurt me. )
— There is only flesh.
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She sucks the wound, releases his hand. — I don’t think we have an agreement any more.
He looks at her, smiles. — We have an agreement. Nothing’s changed.
=1 Wikzat — Everything has changed. ‘Nothing has changed’?
— There’s blood on you. What?
— Where? — They don’t have names.
— Here on your face. — For one thing, ’'m bere.

He touches ber by the mouth.
She lets ber fingers rest there a moment, then breaks
away, and wipes her mouth on ber sleeve.

— No. You’re wrong. You’re not here.
— I’m not here?

— No.

— So where am I?

— Can/ see them?

— See what? B
i ause.
— Your kids? ) ) o
No. T . I promise to tip-toe. Let me just tip-toe up and see. Let
— No. I’'ve said.

me just listen to them breathe. Or, if they’re awake, I

— You've said? could tell them a story.

— Yes. I've said. — They don’t want to hear a story.

— You’ve spoken. — But everyone wants to hear a story, don’t they? I could
say: Hello. ’m Rebecca. 'm the maid. Let me tell you
. a story. Would you like me to tell you a story? Oh yes
Pause. | please, Rebecca, tell us a story. Well once upon a time,
_ children, there was a girl, there was a bright young
girl, and she was sick, and she needed some medicine.
— They don’t have names. ” So she went to a doctor and she said, doctor, doctor, it
, hurts, I need some medicine. But the doctor wouldn’t
give her any. He said, go away — don’t waste my time —
— No. I have no medicine. So she went back again and she
. said, doctor, doctor, it really hurts, I need some medi-

— That’s right.

— What’re their names?

— They don’t have names.

Fause. M cine. And this time the doctor went to the door. He
You know they don’t have names. We have an agree- n locked the door. He said: I need to take a history — roll
ment. up your sleeve. So she rolled up her sleeve and the doc-

tor took a history. Then, children, he got one instru-
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ment to look into her eyes. And another instrument to — What we need to -
listen to her heart. And when he’d looked into her eyes |
and listened to her heart, he asked her to undress. — Okay. Good. Yes. Tell me what / we need.

And when she’d undressed, he said: I see now how _ — Because there is a limit — not what we need — but don’t
very sick you are — you need some medicine. She said: you see there is a limit to what we . . .
Doctor, am I going to die? He said: No, it’s simply that _ A Limit?
your eyes are very dark and your skin is very pale. ’
Your skin is so thin that when I touch it like this with — ... to what we can — a limit, yes — usefully — tonight —
my lips I can feel the blood moving underneath. You’re don’t you see — to what we can . .

sick, that’s all. You need some medicine. So the treat-
ment began. _
The treatment was wild, children. It could take place — Yes. No. No. To what we can . . . to what the two of
at any time of day or night. In any part of the city. In us can. ../ say. ,
any part of her body. Her body . . . became the city. |
The doctor learned how to unfold her — like a map.
Until one day the bright young girl decided the treat-
ment would have to end — because the more medicine
she took, the more medicine she craved — and besides,
she was leaving for the country.
Now this made the doctor very angry. Because he’d — I mean tonight, tonight when the two of us are . . .
broken all the rules — as he saw it — for her. Not just
the kind of rules you children have — take off your

— Hope. Hope to achieve.

— Achieve in words.
— Yes, to what we can — exactly — achieve / in words.

— You see, I don’t believe that. I think that is so totally /
dishonest.

_ — I’'m not tired.

shoes, wash your hands — but grown-up rules. Laws. “ — ... when we are — exactly - tired - so tired that we /
He’d broken all these rules — these laws — and he was can’t think.
MM_.‘WMM%Q. In fact he wept. You bitch, he said. You it- | — Because I refuse to believe that. There’s not a limit to

, what can be said, only a limit to how honest we are

Because you see there’d been a terrible misunder- A ) )
Yy prepared to be. I’m not tired. I / can think.

standing. Since the thing the bright young girl bitch

called treatment, the doctor — who of course was sick , — Well I am. You’ve been sleeping. I’'ve been working.
himself — who craved medicine himself — imagined to _ I’ve / been driving.

be — what? — something personal. Something human. So tell . i ,

Which is why he followed her. | — So tell me what it is you think / we can’t say.

— I’ve been working. ’'m not prepared to have / this con-

— Listen, listen, listen. Rebecca. What we need to — A
versation.

— He followed her. He brought his / family. — Not prepared? Just tell me
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— Tell you what? Don’t hurt me.

— Just tell me whiat it is you think we can’t say. _ — I’'m not hurting you.

— How can I tell you what I can’t — I beg your pardon? — Pause.

say? What? _ He looks at her.
— Exactly. Well exactly. Because there is / no such thing. — Then don’t look at me.
— (softly) I should’ve left you on the fucking track. — I’m not looking at you.
— What? | — Then don’t look at me.
— I should’ve left you on the fucking track. , They stare at each other.
— Left me? |
— And that is the truth. Left you there. M (. . - scissors)

— You mean for dead?
— I mean - yes I do — for dead.

Pause.
Rebecca begins to laugh.

— You know she thought I had given you a sign? (Slight
pause.) Your wife. She thought I had given you ‘a sign’.
She wanted to apologize for you. Isn’t that cool? (Slight |
pause.) She’s actually quite attractive. Why did you
always say how unattractive she was? How you had to
turn the light out? (Slight pause.) You / lied to me.

— You’ve talked to her.

— You lied to me. What? Yes. Well yes, certainly I talked
to her. (Slight pause.) Oh, don’t worry. She’s gone.
Some while ago. She took the kids and left. (Slight
pause.) They were so sleepy. And the way she bundled -
them. My god, the way she bundled them out.

Pause.
They don’t move.
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Two montbs later.

Sunday morning. The same space, but transformed by
daylight.

A buge window looks out on to the countryside.

Corinne is opening envelopes. She takes out the cards, .
reads them, lays them down in a pile.

Richard enters with a glass of water as she opens the
last card — his — which is why she turns and says:

— Thank you.

— D’you like it?

— D’you mean this?

— DoI...what?...mean? Sorry?
— (laughing) This. This.

— Well look, 'm a doctor, ’'m not a . . . I don’t pretend
tobea.../writer.

— What you’ve written. But what you’ve written here —
d’you mean this?

— Yes. Well yes I do. Of course I mean what / I’ve writ-
ten.

— Thank you.
— What?
— Thank you.

— It’s a promise.
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— Will you keep it? — Well someone turned to me.

— What? _ — (faint laugh) Yes.

— I said will you / keep it? — You remember that. I hope.

— I am keeping it. You know I'm keeping it. | — Yes.

— Keeping yourself clean. Pause.

— Keeping myself — yes — extremely clean. Yes, I remember that. (She smiles.)
Both smile. She takes the water from him. Pause. Then — And it rained. We talked about it.
she takes a sip. — Oh? What did we say?

The stream will be swollen. We needed rain.
Everything’s green. I mean everything that should be
green — is green. It was extraordinary.

— What was?

— The downpour. The rain in the night.

— Just . .. ‘it’s raining’. Just . . . ‘listen to the rain’.
Things like that. We said how green everything would
look, how swollen the stream would be.

— I think I was asleep. I think I fell straight asleep.

— You said how funny it would be if the house was

— What rain? washed away.
— The rain in the night. — Me? Did I? I thought I fell / straight asleep.
— What rain / in the night? | — We talked and talked. You didn’t fall straight asleep.
— We listened to it. It rained and rained. It was the most | We lay there talking. ‘
extraordinary downpour. — Perhaps I was just pretending.
— 1 think I was asleep. — Pretending what?
— You were definitely awake. — To be awake. Perhaps I was just pretending to be
 WasI? _ awake.

— How can you pretend to be awake?
— You know you were. We both were. youp B

2
— I don’t remember any rain. I don’t know.

— But you remember being awake. I hope. You turned to Tibeytbotlrlasghe
me. Maybe I’m doing it now.
— I turned to you? — Pretending.
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— Yes. — It never did worry me. It always . . . delighted me. I
You’ ket _ like to think of the rain seeping through the rock. Then
= N VeSS a T H welling up at the spring. Don’t you?

— Thank you. — I’ve never really thought about it.

— No one would ever know. ! _ Can I get you some more?

— I know they’d never know. | — What?

2
— It’s the way you open your eyes. — Can I get you some more / water?

They both laugh. She drinks some water. “ _ Tye still got this to drink.

How is the water? She drinks the rest of the water. He takes the glass. She

— How is the water? | begins to laugh.
— Yes. — What? What is it? What?
— Delicious. Cold. Why? . — It’s just that you’re being so . . .
— What does it taste of? — Am I? What?
— Taste of? Nothing. — So . . . solicitous.
— Really? , — Really?
— Why? What should it / taste of? ” — Yes.
— You used to think it had a taste. When we first came — Solicitous.
here. It worried you. Y
— Yes.
— (laughs) What did?

— What does that mean?
— (laughbs) The taste of the water. The taste of the water

. — Don’t you know what / it means?
worried you.

| — Well tell me then what it means. No, I don’t. I've / no

— The taste of the water worried me? What did it taste of? idea

— It didn’t taste of anything. |
— To care. It means to care.

— Okay.
— Don’t you believe me? (Slight pause. They both laugh.)

— Then why did it worry me? It doesn’t worry me now.
— Good.
— Well does it you?
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Why are you looking at me like that? Don’t you / — I don’t want to. It will make me feel old.

1eve ?
believe me? — But you’re not old.

— No, it’s just that I have in my mind, why do I have in

e , . . A
my mind, because I have in my mind that it’s about sex. (faint laugh) Why d'you keep looking at me / like that?

— Old? You’re not old. And I’'m looking at you —if I am
indeed ‘looking at you’ — precisely because you’re not
— Paying in fact for sex. old. You look - you still look like a girl.

— Sex? No. Nothing to do / with sex.

— It means to care — to be caring. That is ‘solicit’. You — (laughs) What ‘girl’?

mean solicit - to . . . / solicit someone. — (laughs) Like a girl. Not what girl. Like / a girl.

— You mean like a solicitor. — (laughs) 1 don’t want to look like a girl. What if I don’t

— No, I don’t mean like a solicitor. want to look like a girl? Where are you going?
They both laugh. — To get something.
— But it’s not wrong is it? — I don’t want any more water.
— What? To pay for sex? — That’s not what I’'m getting.
— To care. It’s not wrong of me to care. — What are you getting then?
— About what? , — (bumorously) Ah-ba.
— About you. He goes out, taking the empty glass. She looks through
— 1 don’t know. , the cards.

— D’you know what I was thinking — because I was

— You don’t know? You mean it’s wrong? . _— )
& opening these and I was thinking I’d like someone to

— I don’t know. ’ve died and there to be a big cheque.
Pause. She fiddles with the cards, looks up, smiles. — (off) What?
No - of / course not. — A cheque. A big cheque.
— You should put up your cards. : _ — (off) Who do you know who could’ve died?
— What? I don’t want to. . — Anyone I know could die. People do die. My parents.
My parents are a perfect example of people who /

— Yes. Stand them up. Stand them all up. Put them / in a
row.

could die.
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— (off) Your parents — I’m terribly sorry — but your par- — Don’t.

ents are not / going to die. — You’d be left with the memory of their agony and a bill

— I'would like my parents to have collided with the side for repatriating their remains. From wherever.
of a mountain in South America and there to be no — T know
survivors. That way it would be painless and they '
would stop sending me cards with puppies on them / — From Chile.
every year. — Don’t
— (off) You can’t say that. _ Or Peru
— I can’t say puppies? What are you doing / in there? — (smiles) What's this?

— (off) You can’t say that about / your parents. T fnyon. Tos arpresent:

— I can say what I like about / my parents. = fiefioniameedia present.

— (off) You have money. You don’t need money. You live

. . . — d a present. Open it.
in a big house / in the country . . . Of course you need a p p

— is it?
— Not real money. Not the kind of money some / people WREHIE
have. — Open it.
— (off) . . . and your parents have nothing. If they were Pause. She starts to unwrap it.
to die — and I’m sure it would be in agony - Inside the wrapping paper is a cardboard box. Inside

the box ts a pair of shoes.

— (laughs) Don’t. The shoes appear quite sober and elegant, but at the

— (off) Yes. The utmost — knowing them — (He reappears, same time there is something unsettling about them —
holding a parcel.) — deliberate agony. Then you would and this may not be apparent until Corinne puts them
receive nothing. on. Perbaps, for example, they are a little too high for

— I’d probably get a bill. her.

— You would in fact — yes — get a bill. — Thank you.

— A big bill — D’you like them?

— You’d be left with nothing. - — They look very expensive.

— Less than nothing, — They are very expensive. Put them on.

~— Just the memory of their agony. She puts them on.

— How did you know my size?

66 67



— I don’t know your size. I took a shoe. — It’s perfectly normal, Corinne, to be given things.

— You took a shoe? — Yes. Is it?

— I took a shoe - yes — to the shoe shop. — Well of course it is. You know it is. They suit you.
She stands up. — Do they?

— Like the Prince. — Very much. You look quite different.

— What? — Is that what you want?

— Like / the Prince. — What? Yes. No. I just want you to be happy.

— That’s right. In a fairy-tale. How do they feel? — Well I am happy.

— I don’t know. — That’s all I want.

— Aren’t they comfortable? — Well I am happy.

— They’re very comfortable. wwwwu pause. She walks again in the shoes, turns and

smiles.

— Then what do you mean?

_ liseatitosmallmisithem: — I can take them back. I can change them. You can
change them. We can go together and / change them.

— Well walk in them then.
— Don’t do that. Why do that?
She walks. She turns. She smiles.
5o Phone.
— So?

You look r: d — You don’t like them.
e — Ilove them. Really. Thank you. (She picks up phone.)

— (laughs) Transformed? Into what? Hello?
— Don’t you like them? Sophie. Hi. Good morning. How are they? Did they
~ sleep?

— It’s strange. (Laughs.) Really? Really? Well that’s marvellous.

— What is? No, it’s a treat, it’s a real birthday treat. You’ve been
O —

— To be given things. No, you’ve been really kind to us.

— It’s normal to be given things. Well . . . Richard made me breakfast . . . Yes, and
then I opened my cards . . . Yes, and then I opened my

— Yes. present.
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Shoes. He’s given me a pair of shoes. As Sophie explains, Corinne bends over and slips off
Yes. Lovely. I'm wearing them now. Apparently I the shoes.

look transformed. : 3
I don’t know. They make me feel rather . . . Uh-huh. .. uh-huh... Wom_wﬁ Well if that’s what vm
gave you, then I assume that’s what he meant / to give
— (kissing the back of her neck) Decadent. you.

— (What?) — I felt generous. I thought she might like to go out and /

— Decadent. They make you feel / decadent. buy something.

— (laughs) m sure he didn’t mean to frighten you — he

— (laughs) He’s telling me I’'m decadent. (Stop. I'm talk- . .
was just being generous.

ing to Sophie.)

"Deeplzdecadedt. — Frighten her? Of course I didn’t mean to / frighten her.

— Nothing. Sorry. He’s just being a little . . . (You’re dis- — Of course you should keep it. You’re meant to keep it.

tracting me. Stop.) He’s just being a little . . . stopping — She has to keep it.

me from./ talkine. — You have to keep it, Sophie. Now listen: do tell them

— (moving away) Ask her, did she find the money? that mummy -

— Very typical, Pm afraid. (What?) Excuse me, Sophie. That’s right: tell them that mummy and daddy are . . .

(What?) — Coming to get them after tea.
— Did she find the money? — Are. .. missing them very much and coming to get
— (What money?) Hello? Yes. Nothing, it’s just / Richard, nrm%__ﬂwmmn fea.

el Hrmwmau Sophie. (Hangs up.) Why did you give her
— The money I put in the cup. so much money? She said she was terrified.
— He’s asking me if you found the money he put / in the — By what?

cup.

— By all that money.

— I put some money — that’s all — in the cup.
sh houldn’t have.) Well of ~ Byme?
— (S t b

Mrocwmvwowwhm. e L P S O s — No. By all that money. Not by you. She likes you.

— I just wondered if she’s / found it. — How can you tell?

_ A mistake? What kind of mistake? — You can just tell. Her voice changes.

— What d’you mean: she likes me?
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— I just mean she likes you. Her voice changes when she | — Change the what?

Sl popE s — The design — the design, actually, of the house. I’ve

— You mean I flirt with her? \ been thinking about upstairs, particularly / about

— I mean she flirts with us. Takes our children. Scrubs UpStalrs:

our floors. Asks for nothing. , — What’s wrong with upstairs? I like upstairs. I like this

. 5 house. I don’t want / to change it.
— That’s because she despises us. It’s because she despises 8

you and me and everything we stand for. ‘, — I’m not saying I don’t like the house, I’'m just saying

— Well she has a very strange way of showing it and I pethaps we could change one or two things.

don’t think we ‘stand’ for anything. People don’t — Upstairs.

stand;iforithings, theyi... . — Yes. Well yes — because the way it’s arranged / isn’t

— People don’t stand for / things. logical.

— ... exist. _ — Whose idea is that?

— What? — Sorry?

— They exist, they simply exist. Perhaps what you mean | — Why isn’t it logical? Why should it be / logical?

to say is that you despise yourself.
— (laughs) Why should I despise myself?

— (laughs) Well I don’t know. I don’t know why you
should despise yourself. Okay, she’s poor, but she has a

— Whose idea? No one’s. Mine. My idea.
— Morris’s? Is it Morris’s idea?

— To change the house? Morris?

cottage, she hasa ... — (laugbs) Yes. Given his / thirst for control.
— Telephone. — (laughs) Of course not. What did you say?
— A telephone, a cooker . . . So why do I have to feel — (laughs) His thirst — yes — for control.

something? Please don’t ask me to / feel something. His thirst

—-r t aski to feel hing,. .
M ot asking you to fecl anything — Yes. Well surely you’ve noticed. Don’t tell me that after

— Because I don’t. I can’t. all this time you still haven’t noticed his thirst / for

Silence. control.

— His thirst for control? Listen, I’'m just talking about
) ] g

changing one or two things upstairs, that’s all. The lay-
out upstairs. Which is nothing whatsoever to do I can

— You know what I was thinking: I was thinking that
perhaps we could change the . ..
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assure you with Morris. Morris has been very good to — We never . ..

us. — Exactly. You're right.
— Of course. | — ...experience. ..
— To both of us. — It’s true.
— Yes. He lied. — ... experience those things.
— He defended my judgement. He did not / lie. — The Wall.
— MH.NWMM.. He lied. You left a man to die and Morris lied . — The Wall. The Fell.

— You mean walk along the Wall.

— Walk along the Wall. Walk the Fell. Why have we
never walked along / the Wall?

Pause. Corinne begins to laugh.
— (smiles) What?

— Oh god, I thought you’d lost your sense of humour. I

— )
thought, oh no, he’s finally lost his famous sense of Have we really never walked along the Wall

humour. — Never.
— But in fact you were wrong. — 1 could wear my shoes, then.
— In fact I was wrong. , — What?
— In fact my famous sense of humour survives intact. — I could wear my shoes.
— In fact your famous sense of humour does — remark- — I don’t think so.
ably — survive / intact. — Oh, don’t you think so?
— So. Listen. What shall we do? Shall we go out? Ie
— It’s wet.
— >
What: — Isit?
— Go out. Let’s drive somewhere. Let’s get out the map. .
— It rained.
— Okay. — Did it?
— We could visit the Wall. We could have a picnic.
Pause.
— Okay.

— Is something wrong?

— Because we live in the country and we never . . . P
— No, nothing’s wrong.

— I know.
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— Let’s go out then. { — Complicit.

— DPve been out. — Show me.
— I don’t think so. m — (smiles) What?
— I'think T have. — Show me how you looked.
— When was that? | — I looked complicit.
— Yesterday evening. I went on a trip. “ — Show me.
— What trip? She looks down — seems about to try — but then laughs.
— You took the children to Sophie’s, and I went on a trip, , — Lcan't.
that’s all.

— Can’t you do it?
— You didn’t tell me. — Not if I don’t feel it.

— Oh, didn’t I tell you? Not in the night? — Oh, don’t you feel it?

— NG — No. Complicit? No. Why / should I?
— I thought we talked. I thought we talked and / talked.

— What trip?

A — But why did you twist the mirror? Tell me.

— O, to reverse. I needed to reverse — or no — not needed
Pause. ~ but I did — reverse. Reversing gave me enormous
What trip? . H pleasure. Watching the house as it shrank gave me the
’ most enormous pleasure. It got so small so quickly. I’d
— Why? backed out on to the road before I knew it, and the
rd lik house smiled back at me through the trees.
— e to know.

— You’d like to know what I did with my evening. Fause.

— Well yes - yes, I would like to know what you did with = Lok werelsmitng;

your / evening. — Well yes — I must’ve been. (She smiles.) Probably

— You’d gone. I locked up. I crossed the yard. I got into becauREitheTEVEniE WastsopericetSo.light

my car. I twisted the mirror. I looked at myself. — You mean the sun was nowhere near setting.
Pause. — The sun - that’s right — was nowhere near setting and
_ Fswaittyen ok . a_.-n. moon was up. It was flecked - this will amuse you
_ — like an egg.

76 | 77



— What kind of egg?

— Like a grey egg.

— What kind of egg?

— Well, a bird’s egg, / obviously.

— No. I had utterly failed to dress for the country. My
dress was flapping round my legs like a flag and I knew
I should go back to the car but I knew I wouldn’t go
back to the car.

— Why wouldn’t you go back to the car?

— BECAUSE I DIDN’T WANT TO GO BACK TO THE
— What? . @ CAR. (quietly) I didn’t want to go back to the car, not
) now I had discovered the track.
— So then you began / to drive. It wasn’t at all what I’d imagined, not the hard thin
sheep or goat track I’d imagined. No, it was . . . broad,
and littered with shale. At least, I think it was shale. It
made a noise as I walked, a kind of clatter. And that’s
when I realized, as I slithered and clattered my way
along the shale, that there was nothing human.

Well I was there, obviously. I was human, but noth-
ing else was. I looked out for human things. Because I
thought I might see — you know — a piece of wire or a
spent cartridge with the top blown out. I thought I
might see a plastic bag snagged in a hedge. Only there
was no hedge. I thought I might see a needle or a piece
— So that was the end of your little trip. That’s what you | of UEn_a..H longed — you _auﬁ.vé =IOCE moﬁoﬁr:_m.

did with your evening. Drove to a ditch. human like a needle, or a piece of vEn_A.B_M& with the
_ shale. Or to hear — even to hear something human
_ other than myself. Other than my feet. Other than my
heart. A plane. Or children screaming. Only there was
nothing. Not even a track now. Because the track — just
like the road — stopped. Or it . .. whatdid it do? ... it
‘gave out’.

— So then you began to drive.

— So then I began — yes, obviously — to drive away from
the house. I turned right at the fingerpost and the road
was so utterly long and straight I knew it must be old.
I knew it must be nothing to do with me, this road,
this old road. I didn’t really like it being old. I didn’t
really like it being straight. Because after all Id gone
for an aimless drive and now — well — you can imagine
— this road was coercing me. So when it ran out, I was
pleased. It stopped at a ditch. No sign — just a ditch.

Pause.

— What? No. I got out of the car — oh no, my trip was .‘
just beginning — I got out of the car and I leapt across .

the ditch.
— (laughs) You leapt across the ditch.

(laughs) Yes. Like a mad thing. And I began to run up
the hill. You should’ve seen me running up that hill. I
thought: T haven’t run like this for no reason since I
was a girl. Everything flapped — my hair . . . my
clothes. ..

— You weren’t dressed for the country.
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The track — that’s right — gave out, and now there
were just . . . clumps. Which meant, of course, step-
ping — although I needn’t — but stepping from one
clump to the next. You should’ve seen me stepping the
way a child steps from one clump to the next until I
reached the stone. Well I say ‘the stone’, but the stone
had arms, like a chair. So you could sit . . . within the
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stone. You could rest your arms along the arms of the
stone, and from within the stone, look out at the land.

Pause.
And how was the land?

Oh, the land was lovely. But the stone was cold. I don’t
think the sun had ever warmed it. I was afraid it would
stick to my skin, like ice. And then Morris appeared.

Morris? What did he want?

Well that’s what I said. I said, “What is it, Morris?
What do you want?’ He said, ‘T’ve been following you
for hours. Didn’t you hear me calling you? You
dropped this.’

Dropped what?

Well that’s what I said. I said, ‘Dropped what, Morris?
Just what have I dropped?’ “Your watch, of course,” he
said. And he dangled it in front of my face from its
golden strap, so I could see all its tiny works. I said,
‘T’'m afraid you’re mistaken. It’s very beautiful, but it’s
not mine. It’s very delicate, but it isn’t mine.” Which is
when I noticed — and this will amuse you — that the
stone had started to devour my heart.

Pause.

Oh really?

The stone had started to devour my heart. Yes. Why?
Does that surprise you? I said to Morris, ‘Morris. Help
me. This stone is devouring my heart.” Only I didn’t
say it like that, softly like that. I said it like a mad
thing. Which is why, I suspect, he gripped my shoul-
ders to establish a certain authority. And when he’d
established a certain authority, he said, ‘It’s only a
stone. There’s no need to shriek. How could a stone do

8o

that?’ I said, ‘I don’t know, Morry, I thought perhaps
you would be able to tell me.” He said, ‘Are you
afraid?’ I said, “Well yes, Morry, of course 'm afraid. I
don’t seem able to move and this stone is devouring my
heart. When I get up from this stone, what if my heart
has gone? What if I have to spend the rest of my life
simulating love?’

The phone rings.

And Motris said, ‘P’m sure you simulate love very well.
I’m sure the two of you will simulate love immacu-
lately.’ (faint laugh) He’s a character.

— Am I not, then?
— Not what?
— Am I not a character?

— Oh yes - you’re a character — very definitely a character

— but quite a different character. Kiss me.

The phone continues to ring.

— I have kissed you.

— Then kiss me again.

Neither moves. The phone continues to ring.

(. . .stone)
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