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Task 1 :
Encuentra cinco adjetivos que demuestren la personalidad de Bernarda 


1) ____________________________________________________________
2) ____________________________________________________________
3) ____________________________________________________________
4) ____________________________________________________________
5) ____________________________________________________________
6) 






Task 2
Quote : Explica “hasta que salga de esta casa con los pies por delante mandaré en lo mío y en lo vuestro” (acto primero) 



____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
____________________________________________________________
7) 
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Task  3
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________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
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Task 4 :
Encuentra dos ocasiones en las que la Poncia actúa como “buena perra” para informar a Bernarda de lo que pasa en la casa o en el pueblo


________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________








asasas
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________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________







Task 6 
Quote : Explica “Seré lo que él quiera que sea. Todo el pueblo contra mí, quemándome con sus dedos de lumbre, perseguida por los que dicen ser decentes…” (acto tercero) 



________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
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Task 7:
Compara los personajes de Martirio y Adela y explica porque las dos hermanas pelean al final de la obra . 


________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
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Task 8:
Encuentra tres maneras en las que Maria Josefa comenta sobre la situación de Bernarda y sus hijas . 


________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
_______________________________________________________________________________
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Task 9:
Identifica tres ocasiones en la obra en las que se mencione a Pepe el Romano y describe la reacción que esto provoca en la casa . 


________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
_______________________________________________________________________________
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Tasl 11 
Lee la pregunta y  escribe un ensayo (mínimo 300 palabras) para responderla.
1) ¿Hasta qué punto estás de acuerdo con estas opiniones? 
“Bernarda no es un personaje real, sino simbólico. Carece de sentimientos humanos y se muestra unidimensional. Seca por dentro, sin lágrimas que llorar, muerta en vida, no puede ser un personaje identificable en nuestra realidad inmediata. Su terreno es la literatura.”
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bones, thus giving life and urgency on stage to the character while maintaining
his or her symbolic value.

All of the characters in the cast are female, and they are confined to the house.
Outside the house is a male character, Pepe el Romano, who has a profound
effect on the action. For this reason a profile of him has been included below.
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El personaje de Bernarda Alba se revela al principio de la obra, en una
conversacién entre la Poncia y la Criada. Segun la Poncia, Bernarda

es una mujer fuerte que oprime a sus hijas con una mano de hierro;
ademds, es fria y actia sin piedad. No duda en golpearlas si piensa
que han atentado contra su autoridad. Un valor negativo reina en la casa:
hay que evitar el "qué dirdn", guardando la decencia en todo momento.
Emplea a la Poncia para observar todo lo que pasa dentro y fuera de la
casa. Quiere proteger la pureza de sus hijas — su virginidad — a toda
costa. Para ella, una hija que desobedece a su madre se convierte en
enemiga. Solo le interesa el exterior de la gente: ignora lo que les pasa
adentro y por eso no puede impedir la tragedia. El bastén que lleva
simboliza su poder.
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arda sentada en su "tron
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una mano de hierro
an iron fist

sin piedad without
mercy

golpear to strike, to hit
el "qué diran" rumour,
gossip (iit. the ‘what
they will say’)

la pureza cleanliness,
purity

el bastén walking stick
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Before Bernarda appears on stage she is characterised by her servant,

La Poncia, as ‘tirana de todos los que la rodean’. Moreover, she is obsessed

with cleanliness. Bernarda’s spotless household is linked by the servant with

her reputation in the community: she has to be the most decente, to be morally
superior to everyone else. Bernarda’s arrival on stage bearing her rod of authority
reinforces this characterisation: with her first word, “jSilencio!", she establishes
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her dominance over the assembled women; she then reprimands the servant
for her lack of cleanliness and sends her out of the room because this is not the
place for a person of her class. Her language is the negative one of an absolute
ruler: she gives orders and censures behaviour; she will brook no disobedience.
Bernarda pries into the lives of her neighbours, aided by La Poncia; the more
she knows about them, the more power she has over them. She is desperate to
avoid gossip about her daughters’ behaviour, imprisoning them in the house and
ensuring that she is aware of their every move

Bemarda’s great weakness is that she does not want to know what goes on inside
her daughters” hearts; she believes absolutely in the infallibility of her ‘system’,
certain that her vigilance and the discipline she imposes on her daughters will
never fail her. She is blind to the tragedy that is unfolding in her house, ignoring
La Poncia’s warnings. She is capable of only one response to Adela’s suicide: no
one must breathe a word about Pepe; her daughter died a virgin.
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1 Describe la manera en la que Lorca prepara al espectador para
la llegada de Bernarda en la primera escena de la obra y comenta
su eficacia.
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La Poncia

La Poncia es la aliada princ
de Bemarda en su esfue!
por mantener el control de la
hijas y para informarle sobre
lo que pasa en el pueblo y su
a. Es una mujer lista, de

»al

origen humilde, que utiliza un

lenguaje vivaz y popular. Esté al
tanto de los pensamientos y las
emociones de las hijas y percibe
on agudeza la crisis que se
esté desarrollando en la casa
Aunque la Poncia obedece a
Bernarda en todo, la aborrece
La Poncia es quien nos retrata a
Bernarda al comienzo de la obra
Depende de Bernarda para su A La Poncia (fotograma de la pelicula
sustento; sus hijos trabajan en las  de 1987)

tierras de Bernarda, por Io que la Poncia se siente en deuda con ¢
Es realista: en el tercer acto, después de advertir a Bemarda que
a no intenta evitarla, se niega a
= hace caso

contecer si es

cosa muy grande” vaa a
hablar mds, porque sabe que Bern:

arda no
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desarrollarse
to develop

aborrecer to hate

sentirse en deuda
to feel indebted

advertir to warn

10 heed (someone), to
listen to (someone)
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La Poncia is Bernarda's servant and informer. Her spying is indispensable to
Bernarda’s authority over her environment. She acts as a bridge between
Bernarda and her daughters: she reports to her mistress any behaviour on their
part that might endanger Bemarda’s reputation in the community. She is two-
faced, acting the part of the faithful servant when she is in Berarda’s company,
but declaring her hatred of her behind her back. Her stories of erotic goings-on
in the village, and of her relationship with her husband, titillate the daughters.
She realises that they are forced to live an unnatural life as ‘mujeres sin hombre,
nada mas". It is in La Poncia’s interest to keep the status quo. She realises that
she is the only person in the house who can stave off disaster for the family, and
50 she tries hard to prevent the tragedy by making the two antagonists, Bernarda
and Adela, aware of the repercussions of their behaviour. She wams Bernarda
“ni t ni nadie puede vigilar por el interior de los pechos’, and Adela that she

will ‘dar voces' if Adela persists in trying to seduce Pepe. When each of them
rejects her advice, La Poncia realises that she can do no more. Events unfold
irreversibly, culminating in the ‘cosa tan grande’ that she has predicted.
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la més joven de las hijas,
piritu libre. Esto se ve
sde el principio de la obra,
cuando ofrece a su madre un
abanico de flores verdes y 1ojas
en vez de uno negro, como

debe, para respetar la muerte de
su padre. Ella no comparte la
actitud negativa de sus hermanas
hacia su destino y dice que no se
acostumbraré al luto ordenado
por su madre. Quiere ser feliz y
salir a la calle como una persona
libre. La domina la pasién, y no

la racionalidad: no calcula el
fecto funesto de sus acciones.

Se rebela contrala boda futura A Adela (fotograma de a pelicula de
de Angustias con Pepe y, cuando  1987)

las otzas mujeres se oponen a sus inter que haré con
su cuerpo o que le dé la gana. Al final, declara que no le importa la
decencia; artiesgaré la vergiienza publica declarando abiertamente
su relacién con Pepe. Par n la muerte pue
d.

esun

nes, insi

inevitable que solo
encontrar la liber

el abanico fan

compartir to share

el luto mourning

oponerse a to oppose
dar a (alguien) la
gana to feel like

la vergiienza shame
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Angustias

heredar to inherit Angustias tiene 39 afios y es la hija mayor de Bernarda. Ha heredado
la fortuna de su padre, el primer marido de Bernarda, y por eso tiene
la dote dowry una dote grande para casarse. Es una persona seca de carcter y

enfermizo/a sickly enfermiza y, segun sus hermanas, flaca y poco atractiva. Esta orgullosa
de tener tanto dinero y dice que pronto va “a salir de este infierno”. Es

un personaje ingenuo, que no quiere creer que Pape la engafia

Angustias is such a sickly character that La Poncia suggests that she will die
‘when bearing her first child. The other daughters are critical of her. Magdalena
scorfully characterises her as the least worthy of all the daughters; at the
age of 20 she already looked like ‘un palo vestido'. She haughtily defends her
right, given to her by her inheritance, to marry Pepe and to free herself from
internment in the house. When the portrait of her fiancé goes missing, she
shows that she is dependent on her mother to defend her from her jealous
sisters. She is naive in thinking that Pepe is exclusively interested in marrying
her, and refuses to believe that he did not leave the street outside the house
until 4 a.m. It only dawns on her gradually that something might be amiss.
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Magdalena

Magdalena, la mayor de las hijas del segundo matrimonio de Bernarda,
es1a que més siente la muerte de su padre. Parece sentir carifio por el carifio affection
Adela, por ser su hermana mayor; la llama “pobrecilla” porque Adela

sigue teniendo ilusiones. Magdalena es una persona triste, que ha

perdido su esperanza en una vida mejor y acepta su destino como mujer |  soltero/a single
soltera. Se da cuenta de que su vida esta dominada por ‘la decencia”,

diciendo "nos pudrimos por el qué dirén”; se llama maldita, “como todas | maldito/a cursed
las mujeres”.

Magdalena has lost any illusions she ever had concerning her destiny, accepting
the tyrannical rule that Bemarda exercises over the household. Of all the
daughters, she is the one who shows most sympathy for others: she weeps at
the death of her father and appears to have some affection for Adela. Taking
refuge in the past, she laments bygone days when there was more enjoyment of
life and gossip did not hold sway. She has resigned herself to spinsterhood.

Magdalena: Sé que
yono me voy a casar.
Prefiero llevar sacos al
molin,

[Acto primero]
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Amelia

Amelia es la menos habladora de las cinco hijas. Es timida y le tiene
miedo a su madre; comparte la actitud negativa de las hijas, con
‘excepcién de Adela, hacia su destino. No quiere hablar mal de los
vecinos, pero se siente superior con respecto a ellos.

Amelia echoes the pessimistic attitudes of Magdalena and Martirio. Like
Magdalena, she sees herself as a victim of ‘esta critica que no nos deja
She believes that there is no worse fate then being born a woman.

hablador(a) talkative
Key quotation

Weric: Nocer mujeres
el mayor castigo.
[Acto segundo]
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Martirio

Martirio es una mujer atormentada y malvada. Esté deformada
fisicamente (tiene joroba) y por eso cree que nunca va a casarse. No
obstante, estd secretamente enamorada de Pepe, por lo que quiere
destruir la relacién entre 6y Adela. Se enfrenta a Adela y pelea con
ella, confeséndole, celosa, que ella también ama a Pepe. Al final, alcanza
sumeta, diciendo que “Se acabo Pepe el Romano" cuando Bernarda le
dispara con su escopeta.

Martirio is an embittered character who, like Adela, has fallen in love with Pepe
el Romano. Despite her physical deformity, she had a suitor, Enrique Humanes,
but he was considered unsuitable by Bernarda because his father was a farm
labourer. She shares the fatalism of her older sisters about the life they lead:
‘Yo hago las cosas sin fe, como un reloj’. Despite this, her passion for Pepe is
s0 overwhelming that she is willing to risk her mother's wrath by stealing his
portrait from Angustias’ room. Martirio’s importance in the plot increases as the
tension rises. She confronts Adela head-on to stop her becoming Pepe’s lover,

atormentado/a
tormented
malvado/a wicked

enfrentarse a
to confront

lameta objective
disparar to shoot
Key quotation

Martirio: Tengo el
corazon lleno de una
fuerza tan mala, que
sin quererlo yo, a mf
'misma me ahoga.

(Acto tercero]





image19.png
even though she knows that her own passion for him cannot be reciprocated.
Martirio recognises her evil intention but cannot control her jealousy. Her lie
brings about Adela’s tragic end.
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Exam questions often ask for a comparison between two
main characters. To analyse each character it is useful
to draw a Venn diagram to show where the two characters

coincide and where they differ. Remember also to use
pertinent quotations that illustrate the differences
and to use a variety of adjectives that describe
personality, such as testarudo/a, alegre, pesimista,
risuefio/a, arrogante, carifioso/a, malvado/a.
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Maria Josefa

encerrado/a locked up [ Maria Josefa, la madre de Bernarda, est4 loca y por eso la mantienen

trastornado/a encerrada dentro de la casa. A pesar de que esté trastornada, dice
unhinged verdades sobre su hija Bernarda y sus nietas. Por ejemplo, predice que
predecir to predict las mujeres van a ser “devoradas” por Pepe el Romano. Ella quiere ser

la locura madness libre para salir, y en su locura suefia con tener un nifio.
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Marfa Josefa is doubly locked up, in an inner room inside the house, which is
itself a kind of prison. In her madness, she expresses a yearning for freedom
and a life without restrictions, as well as the desire to get married. Her yearning
for a child reflects the natural maternal emotions that are denied to Bernarda'’s
daughters. She predicts, fatefully, that none of the daughters will marry. She
also reinforces the negative images we have of three characters, Bernarda ‘cara
de leoparda’, Magdalena ‘cara de hiena’ and Martirio ‘cara de martirio’.
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adinerado/a wealthy
apenar to sadden

la venda blindfold

Criada

La Criada actiia como una fuente de informacién y también tiene su
punto de vista sobre lo que pasa en la casa. Lamenta el destino de los
pobres como ella y envidia a la familia por ser adinerada. También le
apena la muerte del esposo de Bernarda, quien habfa sido su amante
secreto. Comenta con agudeza que Bernarda no entiende lo que pasa
entre sus hijas: “se pone una venda en los ojos”.

The Criada acts as a foil to La Poncia in the first scene of the play, but when La
Poncia leaves she gives us an insight into the wanton behaviour of Bernarda’s
dead second husband. When she and La Poncia converse again near the end of
the play she shows her awareness of the pride that blinds Bernarda and of the
power that men have over women on their own.
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Prudencia

el estatus social
social status, rank

La vecina Prudencia es del mismo estatus social que Bernarda. Sin
embargo, se nota una diferencia entre Bernarda y ella, sugerida por el

simbolismo de su nombre. Es una mujer menos agresiva que Bernarda,
que sufre por los problemas de familia y los acepta con resignacién.

The dialogue between Prudencia and Bernarda serves to underline Bernarda’s
intransigent attitudes to social behaviour, especially in questions involving the
honour of the family: she praises the unwillingness of Prudencia’s husband
to forgive the transgression of their daughter. Prudencia suffers because of

inflexible attitudes, unlike the intolerant Bernarda, for whom a disobedient
daughter becomes an enemy.
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Pepe el Romano

Pepe el Romano tiene un impacto profundo en la trama. Segin Maria
Josefa, es un “gigante” que va a devorar a las mujeres de la casa. Solo
sabemos sobre él a través de los comentarios de las mujeres, y no es una
buena persona. Esta cortejando a dos de las hijas a la vez, Angustias
por su dinero, Adela porque es més joven y guapa. Pepe atrae a estas
virgenes sexualmente reprimidas de la casa; incita a Adela a rebelarse
y a quebrantar la autoridad de Bernarda, y por eso provoca la muerte
de la joven.

la trama plot
devorar to devour

cortejar to court,

to woo

reprimido/a repressed
quebrantar break

(a rule)
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Although Pepe el Romano does not appear on stage, he is omnipresent in the
minds of the daughters. His influence on the action of the play, which ends with
the destruction of the edifice so carefully constructed by Bernarda to protect her
daughters’ virginity, is fundamental. Pepe is the most eligible male available
locally and is socially acceptable to Bernarda as a husband for Angustias. His
behaviour, with his visits to two daughters of the same family at different times
during the night, suggests that he is untrustworthy: he lies to Angustias, saying
that he is not going to be at the reja that night; he does not appear to know, or
care, that in seducing Adela he is playing with fire; presumably he hopes that
she will want to become his mistress, regardless of the consequences for the
family.
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1 {Quién es? Emparca la frases 18 con o personaio adecuado a-h

1 Vuelve las espaldas para no ver a reaidad. a Angustias

2 Intenta parar las actividades nocturnas de su b Pepe el Romano
hermana ¢ Martiio

3 Cree la mentira de su hermana, con consecuencias  d Adela
funestas & Magdalena

4 Aunque aborrece a su patrona, la obedece en todo,  f Bemarda

5 Lo resulta indiferente la reputacion dela familia. g la Poncia

6 Lo duele la muerte de su padre. h Marta Josefa

7 Tienen que sujetarla porque esté loca.
8 Su herencia le da la posibiidad de ise de la casa
2 L las descripciones de los personajes y decide si las

siguientes oraciones son verdaderas o falsas. Si son falsas, explica por qué

1 Bernarda ejerce una vigilancia total sobre la vida de sus hijas; aun percibe
sus pensamientos ms fntimos

2 Cuando la Poncia se da cuenta de que Bernarda se niega a escucharla
sobre lo que pasa entre Adela y Pepe, decide que no vale la pena intervenir
més,

3 AAdela le da asco que la Poncia cuente historias vulgares a sus hermanas.

4 Martrio roba el retrato de Pepe el Romano porque quiere que Bemarda
sepa que ella, en vez de Angustias, debe casarse con ¢l

5 Cuando la Poncia le dice que Pepe se march a eso de las cuatro de la
maitana, Angustias se niega a creerlo,

6 Maria Josefa esté loca y solo stve para dar un toque mas humoristico a la
obra

7 No se sabe nada del personaje de Pepe el Romano.

8 Prudencia representa la misma clase social que Bemarda, pero no
comparte su punto de vista.




image1.png
A Bem:
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First and foremost, characters in plays should be considered in performance,

before an audience. While they have personalities that can be described

in a play, their features are often presented just in outline. Actors interpret

the dialogue, filling in the outline. Visual factors such as gesture and facial

expression, as well as words, are important ways in which the audience comes

to an understanding of character.

Lorca was dissatisfied with the contemporary theatre and sought a new type of

drama in which the action had a poetic intensity. For example, he gives names to

characters that symbolise their personalities:

® Bemardais derived from a German word meaning ‘strong like & bear’.

e Alba, meaning ‘dawn’ and referring to whiteness, can be associated with
purity or chastity.

@ Adelaimplies nobility in German. Adela is a character of great vitality who
will not compromise her principles in the face of the tyranny of her mother.

@ Angustias comes from ‘angustia” meaning ‘anguish’; this character is not
happy with her lot.

@ The name Martirio implies ‘a person who suffers’. She is a twisted character,
also full of spite and venom.

@ Prudencia’s name suggests a woman who is wisely resigned to her lot in life.

These characters therefore suggest ideas that go beyond their existence as

individuals. The actor’s task is to ‘create’ the character, putting flesh on the




